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PREFACE 


This is a rare privilege bestowed on the International 
Institute of Tamil : Studies , to publish this work , which 
will be of immense help to the learners of Tamil language 
and literature . This type of teaching - aid has been a long . 
felt need by the foreign students and scholars of Tamil. 


Dr. J. Vacek , the eminent Czech 

Czech scholar in Tamil, and 
Dr. S.V. Subramanian , former Director of this institution , 
have planned to bring out this volume under the patronage 
of the University Grants Commission of India , which has 
sanctioned a sumptuous grant for the foreign trips of these 
scholars under the Indo - Czech Cultural Exchange Programme . 


With great care and consideration, these volumes have 
been planned to cater the needs of the learners of Tamil 
language and literature . 


This work has been published in two volumes . In 
the first volume , there is a comprehensive introduction , 

, 
divided into two parts. The first part gives a vivid account 
of the history and conventions of the Classical ( Sangam ) 
literature of the Tamils . The second part points out the 
significant grammatical aspects of Old Tamil in the light 
of modern linguistics . 


Then this Reader begins with the Tamil texts and the 
transliterations of the select poems of the Sangam litera - 
ture in Roman script . 


Besides these,a number of comments on literary con 
ventions and grammatical usages are provided in detail , which 
obviously enhance the value of this Reader. 


The Appendices form a fair and more useful part of 
this book . Literal translations of the poems cited in the text, 
Index to the Tamil literary terms found in the text and 
a list of fauna and flora are included for the benefit of the 
students . 


.. 


The second volume of this publication contains voca 
bulary of the literary terms and copious comments on the 
literary themes and situations of the Sangam literature . 


I hope that this Reader will attract the attention of 
the orientalists as did the Vedic Reader . published by 
Dr. A.A. Macdonell, seventy -two years ago . 


| express my sense of 

of gratitude to the authors of 
this book , especially to Dr. J. Vacek who has evinced 
keen interest , for their kind co -oporation and enthusiasm in 
expediting this work to see the light of the day . 


My thanks are due to M /s Vijay Print Services , Madras 
for their neat execution and promptness in their endeavour . 


Madras . 
25-2-89 


K.D. Thirunavukkarasu 

Director, 
International Institute of Tamil Studies 

MADRAS - 113 
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PREFACE 


How to use the book 


We present the book to Non - Tamilian students of ancient 
Tamil literature with a sincere wish to make their travel in the 
flower gardens, sun scorched plains and battlefields of that 
heroic period of the Tamils easier . If we have succeeded at 
least in some minor part of our endeavour we will feel that we 
have helped the understanding of one of the important classi . 
cal languages of the world . This book arose from the need to 
teach those texts to beginners in an introductory course and 
since there is no such textbook for Tamil literature for students 
as in Sanskrit literature ( e.g. A.A. Macdonell s A Vedic Reader 
for Students , first published Oxford , 1917 , many reprints ) , we 
felt that it may also help others . 


We advise the student to first acquaint himself with the 
outline of the Sangam literature and with its basic literary con . 
ventions . In this respect there is a great number of both 
general surveys as well as specialised studies of just one of 
the aspects ( references are found in the Bibliography) . 
Therefore we could give just a brief survey of the main works 
and a sketch of the literary conventions in the Introduction. 
For greater details , the Glossary of Literary Terms in Vol.2 may 
be consulted . In the course of reading , the literary conventions 
will be exemplified in the texts themselves . We expect the 
student to have some knowledge of modern Tamil so that the 
basic principles 

of the languge will be understood by him . 
After going through the grammatical part (the best way to 
study it is to make one s own excerpts which can then be 
further enlarged by examples from the texts ) , the reading of 
the texts may start . 


Every text is written in the Tamil script in the most con 
densed and unsegmented manner . For this we have usually 
referred to UVS Aiyar s editions and partly also to the editions 
of S. Vaiyapuri Piļļai . We printed the Kalittokai text according 
to Anantarāmaiyar ( 1975 ) , the Narriņai 

Narrinai according to 
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Nardyanacāmi Aiyar and Akanānūſu according to the Kalakam 
edition (po . vē . Comacuntarándr, 1970 ) and restored the 
sandhi according to the 

to the earlier editions . Not all the 
editions stick to the condensed rendering and many of 
them rewrite the texts without some of the sandhi changes . 
Our transliteration uses the Tamil Lexicon spelling and follows 
exactly the original . Only for the aytam ( o) we use the sign ſ . 
By way of graphic means the lexical and morphological struct 
ure is made clear to the reader . In the Tamil texts some of the 
graphemes are printed according to the present day orthogra 
phic rules, not in the earlier forms. This concerns especially 
the following graphemes : na , na , ra , lai, nai, nai . 


The words can be looked up in the Vocabulary ( Vol.2 ) . 
With the help of the word - for - word English translation it 
should be possible to follow the text. For that purpose the 
order of the lines had to be changed in the translation to make 
the ideas and grammatical links clear. To avoid unnecessary 
repetition ( though it may not be futile in a textbook of this 
type ) ,we commented more amply on the grammatical problems 
of the earlier poems but later limited it to stating just the 
main syntactic outline . 


Old Tamil often used just stems of both verbs and nouns 
and therefore it may sometimes be quite difficult to guess the 
grammatical relations in a sentence . Experience has taught us 
that the best way to learn is to learn the texts by heart . In fact 
we have planned to prepare also a tape with both a prose 
reading and a verse reading of every text , which would help 
the learning by heart . In this way , step by step , the gramma 
tical structure of the texts and their underlying general pattern 
can be learned and readily understood in the new texts . This 
can be achieved by reciting a few pieces daily for half an hour 
or so . In that way each poem will be surveyed in a flash of 
thought . This will permit to appreciate the beauty of the 
original which is a very difficult achievement in a foreign 
language . 


Every poem is followed by the basic information about 
the literary conventions and the way they are implemented 
in the text . For that we used some of the commentaries 
especially as far as the general setting and meaning of the 
poems is concerned . Some may think that the appreciation . 
of poetry is a purely personal matter and that we should not 
tell the reader every single point . But on the other hand , 
these poems were written in a particular cultural , social and 
emotional setting for which the modern reader may not 
always have the clue , though some of the aspects are psycho . 
logically understandable due to their universality . 


The Tamil prosody is not easy to grasp for a beginner in 
all its intricate aspects . Therefore we give only some basic 
information on the system of Sangam prosody in the Intro 
duction and analyze just the elementary prosodical structure 
of the poems in the first part ( the shorter akam poems ) . in 
the latter two parts we make only occasional references to 
some specific aspects of the metrical structure of the poems . 


The choice of the poems could have been done from 
many points of view , since it is always personal. Beside a 
variety of shorter and longer akam poems , we have included 
a number of puram poems ( cca . a quarter of the whole ) and 
two longer passages - one from Pațținappalai ( Description of 
the city ) and the fourth canto of Paripatal. The latter two , it 
will be seen , make quite a different reading from the rest and 
we included them to show the variety of genres . Especially 
in case of the Paripāļal we commented mainly on the contents 
to make the references to mythology clearly understood . 


The Reader is divided into three ( more or less graded ) 
parts . The ordering of the texts could not be done according 
to the serial numbers in the collections . Part One (Kurun 
tokai , Ainkurunūſu ) contains short poems and the grammati 
cal explanations go into details. These short poems seem to 
be easier to grasp due to their briefness , though not always 
with regard to the language and contents . Part Two 
( Purandnūru , Kalittokai, Narriņai, Akanāņūru ) contains longer 
poems. The puram poems are mostly easy to understand . 
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After them comes a block of slightly more difficult longer 
poems of the akam type ( Kali., Aka ., Nar . ). In this part the 
grammatical comment is reduced to just the most conspicuous 
features of sandhi , a few morphological forms and the general 
construction of the poems . Part Three presents two longer 
pieces ( from Pattinoppälai and Paripátal ) which in some 
respects may be more difficult but the student may be prepared 
by the previous work so that he will already have learned the 
basic patterns of the language . Therefore we limited the 
grammatical comment to the minimum . 


It may seem that just a little over 400 lines is not a 
sufficient preparation for an independent reading of the texts . 
We think that , it is not so much the quantity but the 
quality that matters . That is why we recommend learning by 
heart , though this may not be a very popular manner of lear 
ning . In this way the student will be able to appreciate at 
least partly the old Indian tradition of oral transmission of 
texts , though the Sangam tradition is no more a living tradi 
tion like some other portions of classical Indian literature 
( whether Tamil or Sanskrit , or any other ) . 


To stimulate the ability of further independent reading 
of the Sangam texts we included pieces from the commentaries 
on most of the poems from Kuruntokai and Puranānūſu ( Vol.2 ) 
which are in fact paraphrases in a " more easily understandab ! e 
language " . Though reading commentaries by itself might 
represent a special discipline , we have included these for a 
higher level of reading , or " second reading " . We feel that 
in this way , on material already intimately understood , the 
student will learn to understand the manner in which the 
commentators elucidate the texts . 


The Bibliography could be only highly selective and the 
student is invited to start his own file and enlarge it gradually . 
Especially some of the greater studies on Sangam literarure 
contain good references for further reading and we are sure 
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that the student will make use of them . As for translations , 
more references may be found e . g . in Bibliography on Trans 
lations , ed . S. Sivakami, IITS , Madras 1983 , pp . 400ff . 


As for the Vocabulary , we have given complete quotations 
from the texts to make the understanding easier . Only the 
Paripățal is quoted just by the number of the line without 
specifying the canto , because we used only the fourth 
canto . Though we did not intend to deal with etymology in 
greater detail , we added references to the Sanskrit and Prākrit 
sources of loan words . We also specified which of the worús 
are not found in the DEDR , because there is a relatively 
great number of such words . 


The work was done jointly by both authors through 
consultataions on every aspect of the book . But as for 
responsiblities , S.V. Subramanian took care of the literary 
comments , 

while J. Vacek elaborated the introduction , 
the grammatical explanations, the vocabulary and indexes . 
We believe that such a close collaboration of two authors 
may have served the purpose of the book . It is because 
Tamilians may not be aware of the difficulties European 
students face in studying these texts . So we feel that a 
joint venture in trans - cultural and trans - linguistic under 
standing is necessary to make the mutual understanding a 
fact . 


It is practically six years after the completion of the 
work in March 1983 that it is now possible to publish it . 
This delay was caused by unforseeable circumstances . We 
could not make any great changes in the text , only some 
recent publications were added to the Bibliography and 
references in the Vocabulary were changed from DED 
DEDR . 


We present this textbook with the hope that this is 
only a beginning of a long journey , the end of 

of which 
may not be in sight . As the Chinese proverb has it - 


" A journey of thousand miles starts with the first step " . We 
wish all those who will follow us on this journey , that 
they may enjoy it as we did and that this humble book 
elucidates at least their first steps . No matter how long , the 
journey will bring satisfaction , we are sure . However, 
there are no roses without thorns , or as it is put in 
Kuru.202 - " The small - leaved nerunci flowers ( cow s thorn ) , 
sweet for the eye , also produce thorns . " . It is only through 
hard labour , that the thorns may be removed or that at 
least we learn to avoid them . Therefore we 

we hope that 
the user will be able to overcome whatever shortcomings 
there are in this book . 
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INTRODUCTION 


1. SANGAM LITERATURE 


1.0 . The main works of the Sangam literature were gathered 
into two collections , viz . Etțuttokai ( The Eight Anthologies ) 
and Pattuppattu ( The Ten Songs ) at a later time . These two 
major collections include works composed around the begin 
ning of the Christian era . 


The bulk of the poems was written in the first two and a 
half centuries , some (as Kalittokai and Paripäțal) are later 
works ( probably not later than the 4th to 5th Cent . A.D. ) and 
some ( as Kuſuntokai or Ainkurunūſu ) may be earlier ( possibly 
even 2nd Cent . B.C .; for greater details cf. V.I. Subramoniam , 
1973 ; Zvelebil, 1975 ) , The individual anthologies also include 
poems from various times and therefore they may not be dated 
as if they were single works . 


Some of the historical information in the poems may be 
correlated with Greek sources ( references in most of the major 
books on Tamil literature ) and with inscriptional evidence 
( cf. Mahadevan 1966f . ) 


It was from Ettuttokai and Pattuppatļu that we chose the 
poems analysed below . Most of them come from the former 
collection , only one ( Pațținappalai) comes from the latter, and 
they belong to the earlier as well as later strata of Sangam 
literature . 


1.1 . The Main Works 


A. 


Ettuttokai includes eight major anthologies : 


1. Narriņai 


2. Kuruntokai 


3. Airkurunūru 


4. Patisruppattu 


xvi 


5. Paripāțal 


6. Kalittokai 


7. Akandnūru 


8. Puranánūru 


B. Pattuppățțu is a collection of ten compositions ( songs ) 

the length of which ranges from hundred to almost 
eight hundred lines : 


1 , Tirumurukärruppatai, 


2. Porunarar tuppațai 


3. Cirupāņārpuppatai 


4. Perumpaņdiruppațai 


5. Mullaippättu . 


6. Maturaikkañci 


7. Nețunalvaļai 


8. Kuriñcippattu 


9. Pattinappalai 


10 , Malaipațukațăm 


C. Tolkāppiyam is an important part of early Tamil 
literature . It is a grammatical work ( 1612 Sūtras ) which is 
closely connected with the Sangam poems . However, its 
language slightly differs from that of the poems themselves . 
The grammar deals with phonology ( eluttu ) and morphology 
( col ) of Old Tamil and also with the Sangam literary theory 
( porul ) . 


Kuruntokai, The Collection of Short ( Poems ) , contains 
401 stanzas on love ( akam ) ranging between 4 and 8 lines . 
Most of the poems belong to the earlier strata of Sangam 
literature : 


Ainkurunāru , The Five Hundred Short (Poems), is a 
collection of shorter poems on love ( 3-4 lines ). Each of the 
five aka - t tiņais is devoted a hundred poems . 


Puranäņūru , the Four Hundred ( Poems ) on Puram , deals 
with public life . On average the poems contain 10-20 lines , 
but there are also poems of more than 30 lines . This 
collection is valued especially for the information it gives 
about the life in ancient South India . 


XVII 


Akandnūru , The Four Hundred ( Poems ) on Akam , is a 
collection of longer poems on love , their average length being 
20-25 lines . 


Narriņai, The Excellent T iņais, contains four hundred 
poems on love ( average length is 10 lines ) . 


Kalittokai, The Anthology in the Kali Metre , is a collection 
of 150 poems on love ( mostly longer , over 20 lines , but 
also over 50 lines ) . The situations described here are 
more dramatical and reflect folk motifs . Some of the poems 
have a humorous tinge . 


Pattinappalai, Maritime Town and Palai , is a long poem 
of 301 lines mixing the tiņais ( palai, neytal ) . It is written in 
praise of the Chola King Karikal. It contains descriptions of 
the city as well as the King s exploits . 


or 


Paripățal, or Elupatu Paripațal, Seventy Paripäțals, 
Pari Songs ( pari is interpreted to mean " speedy or vibrating 
rhythm " ), is a mixture of the traditional love poerty , and the 
newly arising bhakti poetry . Out of the original seventy long 
poems only twenty four are preserved fully . Paripațal was 
composed , for singing ( the colophones mention the 
composers names and the tunes ) . 


1.2 . Characteristic Literary Features 


The specific literary conventions are a great topic of 
classical Sangam poetry . Old Tamil poetic tradition used 
certain basic principles to classify the contents of each poem 
from various points of view . 


The basic topical division is into that of akam and puram , 
or private and public life . Each of these spheres is further 
subdivided according to the specific environment into tinais , 
or " regions. " 


The tinais constitute the physiogeographical back . 
ground of the events referred to in the poems . . The names 
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of the tinais are the names of plants or flowers typical of each 
of them . There are five basic tiņais ( see ain - tinai) and two 
extra tiņais both in akam and puram . The aka -t tiņais and 
pura -t tiņais can be correlated with each other, 


The subject matter of each aka - t tiņai is subdivided 
into three poruļs which include the natural scene and time 
(mutarporul, or primary subject-matter), the chracteristic 
regional features most typically expressed by flowers and 
animals mentioned in the poems (karu - p porul, or 
substance subject matter ) and the specific erotic mood or 
behaviour - pattern of the situation ( uri - p porul , or appropriate 
subject matter ). In some poems , however , the features of 
various tiņais are mixed , which is called " blending or mixing 
of tiņais" . ( tiņai mayakkam ). 


For a systematic presentation of the attributes of the 
akattiņais in a table form cf. Zvelebil ( 1973 , p . 100 ) or 
Singaravelu ( 1966 , extra sheet ) . 


Besides that , with both akam and puram poems , the turai 
or the specific theme , is also mentioned ( for further details cf. 
the Glossary of Literary Terms ) . 


The Sangam poetic conventions have also been compared 
with the poetic features of classical Kavya poetry in Prākrit and 
Sanskrit ( e.g. Hart 1973 , 1975 ; Lienhart 1973 ) , 


1. 3. Prosody 


The prosodical structure of the Old Tamil literature 
differs from what we know about prosody in other languages . 
Most of the Sangam poems were written in the dciriyam metre 
( āciriyappa ) , sometimes called akaval , and yanci or 
vañcippa.. 


One āciriyam line ( ați ) usually has four feet (cir ) but there 
are also lines of 2-5 feet . The aciriyam foot ( cir ) consits of 
two acais ( as an exception 3 acais may also occur , cf. Aink .. 


. 


- 
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261,3 ) . An acai ( = " a move " , " a rhythmical move " ?; Marr 
1985 , p . 394 translates it as " metrical unit ) , the basic 
metrical unit of Tamil prosody , may not be easily interpreted 
in terms of European prosody. Translating the term as 
syllable is refused by Zvelebil ( 1973 , p . 65 , Note 2 ) . An 
acai may consist of 1-3 syllables . There are two types of 
acais , viz . nör, or ( C) V ( V ) ( C ) , and nirai, or ( C ) VC V ( V ) ( C ) . If 
these are followed by -u or shortened -u , they become nērpu 
and naraipu respectively , 

The feet ( cir ) are given symbolical names according 
to the combination of acais reflecting also their syllabic 
structure , viz . 
tēmā ( sweet mango ) , i.e nēr nēr 
puļima ( sour mango ), i.e. nirai nēr 
kūviļam ( mussel - shell creeper ) , i.e. nēr nirai 
karuviļam ( beal or a species of garlic pear ) , i.e. nirai nirai 
There are also alternative terms for the last two . 
The vañci metre 

uses the same basic principles . It 
differs in the length of the foot ( cir ) which consists of 
three acais . From this follows a greater rhythmical variation 
in one line . 

Avanci line usually has two feet. i.e. 6 acais , but three 
feet are also possible . 
the above names of the aciriyappă feet . To these names 
the words käy. ( unripe fruit ) and kani ( ripe fruit ) are added 
to depict an addition of a nēr - acai or nirai - y - acai respecti 
vely : 


tēmārkay 


nēr nēr nēr 


pulimarkay 


nirai nēr ner 
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( 
kūviļankäy 

nēr nirai nēr 
kuruvilarkay 

nirai nirai nēr 
tēmånkani 

nēr nēr nirai 
puļimārkani 

nirai nēr nirai 
kūviſarkani 

nēr nirai nirai 
karuviļankani 

nirai nirai nirai 
The vañci metre usually uses the feet ending in kani . 
consists of 4 feet , each foot of 3 acais, the last line has 
only 3 feet) . 


The vañci metre apears together with ācriyappa in 
Pațținappalai, which achieves a specific aesthetic effect. 


The kali metre is used in Kalittokai. It is a later form 
which developed from the dciriyappa and venpa metres . 
A kali line usually has 4-5 feet of various combinations 
of 2-3 acais . 


The Paripațal uses a mixture of metres . As a composition 
it may consist of 25-400 lines , one line has 1-4 feet ( exception . 
ally 5 feet) . 


Old Tamil poetry has further two characteristic features , 
viz . the rhythm ( ocai ) and the manner the individual lines 
are linked together ( toțai ) . 


For every metre , there is a typical rhythm in which 
it is recited : 


akaval ( calling ) for aciriyam 
tūrkal ( slow swinging ) for vanci 
ceppal ( reciting , telling ) for venpå 
tulļal ( leaping , dancing , tripping ) for kali 
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There are five manners of linking the lines together , 
called toțai ( connection , joining , succession , string ). The 
basic principle is alliteration . Alliteration of the first syll . 
able is called mõnai ( front?; cf.mun , mutal ) or mõnai . ! toțai . 
Assonance in the second syllable is called etukai ( agreement , 
consonance ) or etukai -t toțai . If the last letters of the lines 
are identical , it is called iyaipu ( combination , harmony ) or 
iyaipu -t toțai, which corresponds to rhyme . The last 
two principles are muran (opposition , variance ) or muranțoțai 
( antithesis of words or ideas ) and alap -ețai ( lengthening of 
measure ) or atapeļai-t toțai which concerns lengthening of 
sounds ( cf. eg . darku for ārku , pațūum for pațum ). Four of 
these toțais describe the formal aspect of linking , one (muran ) 
concerns the semantic contents . 


2. SANGAM LANGUAGE 


0. Tamil is an agglutinative language . It has a continuous 
history from about the 2nd cent.B.C. At the Ota . period it 
was also covering the present state of Kerala , though the 
dialectal differences in the West - coast dialects were already 
present . 


It is not possible to write a full and comprehensive 
grammar of the Old Tamil texts at the moment . This is due 
partly to the existing divergent opinions and partly to the fact 
that not all the texts have been fully analysed or the results 
may be burried unpublished . 


We have already mentioned that the Sangam works were 
written in the course of several centuries and it must also be 
pointed out that they did not originate just in one place . That 
is why some linguistic variation may de observed in the texts . 
It may be difficult to decide at the moment which of the variant 
forms belonged to which chronological or geographical strata , 
because in a complex tradition of this type it was also possible 
that historical variants ( archaisms ) or local variants ( dialectal 
forms ) could amalgamate even in the speech of a single 
person , though these variants could also have been stylistically 
distinct . With the great distance of time it is , however , difficult 
to specify all these aspects clearly . 


In this brief survey we present a model of Ota . grammar 
which is inspired by the Tamil grammatical tradition and which 
in our opinion corresponds to the reality of the language of 
the texts . By using the forms and their functions as they are 
found in our texts , we have arrived at some simplifications 
which may help to make the understanding of the various 
forms and their functions easier . 


diff 


For more extensive treatments of OTa . grammar , the 
student should refer. to some 

of the grammaticaj 
treatises mentioned in the Bibliography . However , 
none of theni are meant for beginners and that makes 
the reading even more difficult for a non - Tamilian 
student . It is also necessary to overcome the 
erences in terminology which for a beginner are quite 
intriguing . The European gran mars usually try to present all 
the forms of the language as appearing from the oldest to the 
most recent records and thus it may be quite difficult to distin 
guish between the forms actually used at the individual 
periods . 


To begin with , the student may profit from H. Beythan s 
grammar ( 1943 ) which spells explicitly all the classes , especi 
ally the verb and also types of inflections of the nouns , 
which here we do not do , because we expect the student to 
have a basic systematic knowledge of Tamil grammar. As a 
second step , T. Natarajan s grammar ( 1977 ) may be recomm 
ended which , however , may not be easily available outside 
India . Though for a beginner this book has a disadvantage of 
not giving translations of the examples , it is still the most 
systamatic description available. Only then some of the more 
specialised grammars may be studied with profit . 


It should , however , be repeated that the present gramma . 
tical survey differs from some of the other descriptions in the 
classification of the parts of speech and the morphological 
processes they undergo . The model of the functioning of old 
Tamil grammar ( Chart in Vol . 2 ) presents the lexical classes and 
the processes in which their grammatical categories are imple 
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mented . What follows is an outline without too many 
examples . Further examples may then be located in the texts 
with the help of the Vocabulary , where the forms are gramma 
tically explained . In the process of reading the texts , more 
examples will be found for the individual phenomena and we 
leave it to the student how he prefers to study . However , 
systematic excerpts in a special file may be highly recommen 
ded . The grammatical survey is divided into three parts : 
I. Sandhi , II . Morphology , ill . Syntax . 


1. Sandhi 


In the processes of combinations of morphomes in a word 
and words in a sentence , a number of changes appear which 
are called internal and external sandhi ( punarcci ). It would 
seem , however , that in the Ta . period there was not much 
of a difference between the two . As for the types of sandhi 
process we can divide them into three main groups : assimilation 
addition , elision . Since not all the possibilities are found in 
our texts , we do not give all the examples for the changes . 
It should also be noted that some combinations have more 
possible sandhi forms . Besides , sanchi rules are not always 
applied systematically . Some editions split the sanchi forms 
and we may not be sure what the original form was . For this 
reason , and not only this , good critical editions of a great 
number of texts based on more manuscripts are still 
a desideratum . This makes the sandhi changes a problem to 
be studied deeper at a later time . We advise the student 
to practice the sandhi rules by locating every form with 
the help of the Vocabulary and spelling the original uncer 
lying forms when copying this portion in his notebook . 


1 . 


Assimilation 


1.1 . 


Regressive assimilation is an assimilation 
liquid or nasal to the following stop or nasal in the manner 
of articulation or of the final shortended vowel -u to the follow 
ing initial palatal semivowel ( y- ). 
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a ) liquid 


stop 


[ k : vēr kumanan 


nk : vấn kötu 


C 


-- 


[ C : katar ciru 


p 


-k 


Ip mallar pēr 
šk : kēțkum , mākkatku ; nāt karkul , 

irut kaokul 
ņk : ven kakkai 





p 


-- 


tp : mut payantu 


-- 


np : ven pū 


b ) liquid --- nasal 

1m im : nanmai; pan mán 
1 - m ņm : uņmai ; piran makan , veņ maņal 


c nasal - stop 

- c -- C : mațci ; kat celva ; 

k - tk : katku 

p - $ p : kat pētai ( but punkan påvai ) 
nk rk : vantarku ; ninſor kantor , nir kiľappa 

rc : ninpir ciranta 


C 


р 


-- p : nir pukala ( but nin pukal ) 

nk : cen kan 


m - k 


C 


ốc : matan cảmpa 


t 


nt : marantanan turanta 


d ) vowel -u - semivowel ( y- ) 

iy : piriti yātum , tanti yam 
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1.2 . Mutal assimilation of consonants very often gives 
several results for which it is difficult to find any gramma 
tical reasons at the moment . The result may be two sounds 
or just one sound , i.e full merger , which we indicate by 
bracketing the respective consonant . 


a ) liquids — stops 
1 - t 

( 1 : nanru , muyanru , men tinai 


-- [ E : kațar rukir , oliyir uncum 
( or from oliyin ? ), kantarattåſ ranki ( or 

from kantarattån ? ) 
- ( ) : porir 


1 - t 


ný : konļu ; on toți 


tt : kéttu ; väi tanai 


( t ) : kaļaintő ( ) an 


n - t 


b ) nasals — stops 

--tt : tür tați 
--II: nir akaikkunar ; kantarattar 

ranki ( or from kantarattal? ), 
oliyir ruñcum ( or from oliyil ?) 


c ) liquids - nasals 

- 00 : nan națai, cen neri 


- ( n ) : ká (a ) um , tervi ( n ) ām ( or from teruvin ? ) 

( n ) : kõ ( n ) inakku 


1 - n 


d ) nasals - nasals 
ロ -n ( n ) : ava ( n ) an mdrpu , teruvi ( n ) dm ( or from 

teruvil ?) 


xxvi 


1.3. Progressive assimilation 


a ) stop - stop 


t - t -- tt : 


ittu 


--- 


kalirru 


b ) nasal -- stop 

n ot : kanțanam ; tan țuļi 


nt . r : entu ; en falai, nin fevvar 


c ) nasal - nasal 


an : 


en neñcu 


ņņ : tan nilai 


2. Addition 


2. 1. Adding a hiatus - filler 
a ) - y - after front vowels : ini - y - é , etc. 

( possible exception d - y - ițai ) 
b ) -V . after back vowels : celva - v - ē , etc. 

( possible exception : iv - v -ulakam , iv - y - ițai ) 


2.2 . Doubling of root final consonants at the end of 
short first syllable . All consonants can be doubled , excep 
I , I . 


Exceptions : kan - an vs. kan - n - oțu , nuppan - n - um ; 

uſa vs. ulla ; ilan vs. il - l - on 


2.3 . Doubling of initial consonants after short syllable 
root words : i- , a- , e- ; ak kaſvan , em -murai 


-V- inserted after i- , a- , e . is also doubled : 


iy - y -ulakam 
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2.4 Doubling of initial stops after 


some grammatical 


forms 


a ) after v.p. ending in -i, -ttu , -a, -kka 


b ) after D. -k ( k ) u , Ac . -ai 


etc. ) in a 


c ) after the Obl . case ( -a , attu , -IU 

noun phrase 


. 


d ) after direct Object without suffix of the Ac . 

( after the final vowel or liquid , not nasal ) . 
This sandhi distinguishes the Object from the 
Subject and also the verbal root or stem from 
a noun . However , this sandhi may not always 
be realized in the text . 


3. Elision 
3.1 . Final shortened -11 is elided before any vowel. 

This is the commonest form . As an exception , 
final - a is lost in käm - uſi- ( Skt.kāma- ) . 


3. 2. Final -m is lost before initial nasal : 

іуи таппе , уауи пауит , уапи піуит 


II . Morphology 
1. Basic Morphological Classes 

OTa . stems can be subdivided into four classes on the 
basis of the morphological processes in which they participate 
or , in other words , the grammatical categories which they can 
distinguish . 


1. nouns ( including pronouns ) 


2. appellative bases 


3. verbs 


4. indeclinables ( clitics , particles , interjections and the 

like ) , 
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For purposes of morphological description we will deal with 
the first three types only . Pronouns are considered basically 
a part of nouns . They do not, however, participate in the 
category of person exactly in the way the nouns express it , 
because this category is inherently present in the pronouns . 
The same goes for the category of number. 


Appellatives are a special category of OTa . They include 
words which semantically express qualities and properties; 
this seems to be the largest group , but they include also 
negative verb stems (al, -il- ) , stems expressing existence ( u ! - ) , 
possession ( utai. ) , deictic stems ( i- , a- ) , interrogative stems 
( e- , ya- ) and also numerals . Morphologically they are characte 
rised by the category of person , though not equally expressed 
with every type ( some may have only the 3rd person ) . 


2. Basic morphological processes 


There are five basic morphological processes in Tamil 
which express five basic grammatical categories by adding 
specific morphemes to the root or stem ( see the Chart in 
Vol.2 ) , viz . 


1. person inherent number ) 
2. tense 
3. negation 
4. number 


case 


The most universally applicable seems to be the category 
of person , which appears with all the three stems , i.e. nouns , 
appellatives and verbs . Tense and number are complemen . 
tary in the sense that they are categories of the verb and of 
the noun respectively . The category of case can be distin 
guished with primary nouns as well as with secondary nouns 
(derived from verbs or appellatives ) . 
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Besides that there is a sixth category represented by a 
special form which may be used in the attributive position . 
All the three classes may be used in their stem form ( zero 
suffix ) or special morphological means may be used to mark 
a form as attributive . 


In some forms , both those of nouns and verbs , empty 
morphs ( cáriyai) -in , -an, are facultatively inserted before the 
personal or case suffixes . 


3. The morphological means 


3.1 . Person ( + inherent number ) ; Pronominal suffixes are 
added to all the three stems, only with the verbs there is a 
sub - set of suffixes which are not pronominal ( B ) and which 
may reflect some other layer of the language or they may be 
archaisms preserved from an older period , while the forms 
with pronominal suffixes ( A ) seem to be innovations . The 
3rd pers . sg . distinguishes between masculine and feminine 
forms referring to the sex of the person , i e . the high - class 
(uyar tiņai ) , and a non - class ( aħțiņai) for inanimate objects , 
animals and the like . Plural forms distinguish only between 
uyar tiņai and aħriņai, without a difference of masculine and 
feminine in the former . The pl . uyar . forms , howover, may 
be used for singular as honorific forms . 


A. Pronominal suffixes 


sg . 
1. -an , -en , en 


pl. 
-am , -am , em , -ēm ; ( -om ) 


2. -ai, -dy - oy 


ir, -ir 


3. -an , 


-ar 


-an ( m . ) 
-aļ , -a !, ( -tti ) ( f) 
( -a ) tu , ( -i ) tu ( ahr . ) 


-dr , -pa , -mar ( uyar . ) 
-an - a , -va , -ai , -avai ( ahr ) 


-a , 


B. Special sub - set of verbal personal forms (only 1st person) 
sg 

pl . 
1. -ku , - ! u , -tu , tu ; -al -kum ,- ! um, - tum , ſum 
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It is maintained that the suffixes -ku , -ļu , 

-ţu -tu , -ru 
are in fact non - past tense markers which can occur in other 
persons too , especially 2 sg . -t - i , etc. 2. pl. -t- ir etc. 


The personal suffixes ( A ) can be added to verbs , appella 
tive verbs and also nouns . 


With nouns we get almost the whole paradigm ( tol - ēn 
nati - ai, puraval-ai, peyar -õy, nāt - an , peri- tu , tåy - ir puraval- ar, 
punarcci - y - ar ). Even forms which in modern Tamil have 
just the 3 pers . suffix (kátal- an ) could have parallel form s 
for other persons in Ota . ( e.g. katal- en , cf. com . on Kuru , 
202,4 ) . There seem , however, to have been two layers of 
personal suffixes, viz . those with short and long vowels . 
which in some cases behaved differently ( cf . nät - an Vs : 
natt - ai , below 4. 2. 2. ) . 


The forms which express the category of person ( A ) with 
verbs are often used as Predicates and this is why they 
are usually taken to represent finite forms . But very many 
of these forms are also used as direct or indirect Objects 
( vantarku ) , as adverbs ( ie Oblique case of sg.ahr.form of 
ap.v. with adverbial meaning ) , etc. This would indicate 
that in 

in fact we should take all these forms as . nouns 
( formed from verbs , appellatives and nouns), because as 
nouns they can function as various sentence elements including 
the Predicate . However , some forms ( especially the verb forms 
with short vowels in the suffix ) may, mainly be used as 
Predicates , though there are some exceptions ( cf. the syntactic 
function of maçantanam , Nar . 171,2 ) . Taking these forms 
as nouns with multiple syntactic functions would make 
the description simpler and more straightforward . That the 
finite forms of the verbs may originally have been participial 
or conjugated nouns was also maintained by R. Caldwell , 
but now 

get the textual corroboration of this 
interpretation ( cf. 4. 3. 2. below ) . 


we 


This calls for a remark on derivation . It would seem 
that for OTa . We could not make an exact distinction 
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between inti 


inflection and derivation with personal suffixes, 
In the sense of the definition of these terms , a personal 
form based on a noun would be called derivation , while 
the same would appear as inflection with the verb . To 
avoid this it seems better not to speak in terms of derivation 
and inflection about the personal suffixes in Ota . or , and 
this seems to be a better solution , if the so called finite verbal 
forms prove to have been personal verbal nouns in OTa ., all 
the forms with pronominal suffixes could be interpreted in 
terms of derivation ( i.e. derived from n . , V. and ap.v. ) . We 
could say that in the process of dying out of the category 
of person with nouns , the 3rd person suffixes started to be 
used for all persons and remained as derivative morphemes . 
But the respective verbal forms were re - interpreted as non 
derivational forms at a later time , particularly after the new 
actor nouns ( ceytavan , etc .) replaced them completely in all 
syntactic positions except the Predicate . 


3.2 . Tense : The tense suffixes coincide with the so called verbal 
participles ( v.p . ) or adverbial participles , as they are variously 
called . OTa , did not distinguish all the tenses . It lacked a 
special present tense morpheme . There were two sets of tense 
suffixes for the past and non - past . The situation 

of OTa . 
seems , however , to reflect a period when the function 
of the suffixes was not yet completely fixed with regard to 
tense , 


In our Vocabulary the verb classes are numbered in the 
same way as in the TL , to be compared also with H. Beythan s 
grammar ( 1943) . 


Past tense : -tu , -ttu , -ntu ; -i ( n ) 
Non -past : -yu , pu , -ppu ; -ku , -kku 

-14 -tu , 

-fu ( before 2 sg . -i , 2 pl . ir , -ir ) 

( cf. above set B ) 


A special position is occupied by the suf . -um - m which 
denotes nori -past; in OTa . it can still take pronominal suffixes 
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and it also appears to be a special suffix of the 3 sg , ahr . with 
a wider range of application ( 3 sg . uyar . ) For a historical 
explanation of these suffixes as earlier verbal nouns cf. 
e. g . T. P. Meenakshisundaran ( 1965 , p . 27 f . ) . 


3. 3. Negation : This category appears with the verbs and 
partly also with the appellative verbs . The markers are - and 
zero . The negative ap.b. il , al are 

al are used to express 
negation in phrases . 


3. 4.Number : -ka ! 


This suffix seems not to have been compulsory with some 
types of nouns , especially abſ . ( cf. neñcam , Kuſu . 40,5 ) . 


3.5 . Cases : Suffixes expressing various types of relations 
added to primary as well as secondary nouns . The most 
universal case is the Oblique case , expressed by zero , doubling 
of the final stop ( cēšu - cērru ) , loss of final -m after -a- ( patam 
-pata ) , loss of final - m and addition of -ttu (mutiram- mutira - ttu ) 
or addition of cãriyai -in , -an . The Oblique case seems to 
have been a form with a multiple meaning and therefore it 
could function in the place of most of the indirect cases . 


Case markers : 


Ac . -ai ; Soc . -oțu , -āļu , -utan ; D. - ( k ) ku ; G. -atu ; 
Inst . -ān , -al ; Abl . -in ; L. -il, -uļ , kan 


Some of the forms may have a wider semantic range 
than what is attributed to them in the available descriptions 
( for variation in meaning and usage cf. e . g . T. Natarajan , 
1977 , p.91f . ) . There may also be doubt about the forms 
-an -al and -in ) -il because of the sandhi . It would seem that 
for the older period at least , the forms in -n are more 
appropriate . 


Case relations may also be expressed by postpositions 
which for OTa . still have to be considered as nouns or verb 
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forms forming a syntagma with the respective noun ; in 
other words , postpositions represent a syntactic function , 
not a class of words , though some of the positions may be 
be on the way to become suffixes ( e.g. ul ) . 


3.6 Attributive forms are not simply adjectives . They 
may be called adjectives if they are derived from appellatives 
but they can also be formed from nouns ( quasi - adjectives ) 
and verbs ( r.p. ) . The main morphological means are the 
suffixes -a , or -m which are added to the stem ( ap.v. ) or to 
a stem extended by the tense suffix ( verbs ) . The suffix -a is 
added to nouns , beside using a plain stem ( zero suffix ) or 
Obl . case as an Attribute , 


4. The word classes and their forms 
4.1 . Appellatives 


1. Base or stem can be used as an Attribute : cem , ciſu ; 
i . , a- ; orulor , mu , en ; or some can be used as r.p.b. ( il, ul , 
utai ) which link phrases in the same way as verbal relative 
participles . 


2. Personal forms can function as Predicates ( peritu is great" , 
Kuſu . 3 , 1 ) but also as adverbs ( greatly) . Therefore 
we interpret such forms ap . nouns with a zero marker Obl . 
case bearing an adverbial meaning ( Aiök . 1,2 ) . These forms 
can also appear with suf . -in ( e.g. vallit - in strongly , Tol . 
Porul 310,15 ) . The same can be said about other appellative 
forms . They can be used either as Predicates or as nouns 
in various functions . In a few cases we called them ap.f. 
if the case was not very clear and the form was used as 
Predicate only ( e.g. mél - ana , mēl -atu ) . 


All personal forms are not equally represented in all 
the groups of the appallatives . Some may be found with 
all presons ( al-, il- ) , 

( al-, il- ) , some may have mainly the 3rd 
person ( ciriyan , ciriyor ; i - v - an , a - v - ar ; iruvar , oruvan, orutti ) . 
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3. ap . r . p . is an attributive form of some ap . stems 
only ; it is parallel with the r.p. of the verb , only it does 
not express tense (periya , ciriya , ulļa etc.). This represents 
what is traditionally called adjectives which therefore we 
accept to be only a word form , not a word class in OTa . 


th som 


4. Negative forms may also appear with some of the 
appellative bases : inna, innātu . 


5 : One group of ap . bases ( il-, ul . , etc. ) distinguishes also 
a form which is analogical with the v.p. in -a , -kka of the 
verb : ila , ula. This form is not completely clear as for its 
syntactic function and in some places it may also be a 3 pl . 
ahr , personal form . 


4.2 . Nouns 


1. Base ( = zero marker Obl.) or Obl . case may be used as an 
Attribute : malai viſar ( a mountain cave ) , cērļu nilai ( a muddy 
place ), etc. 


2. Personal from : i.e. an appellative 

noun which is 
distinguished by pronominal suffixes : ikalv - on ( he - the 
scornful one ) , puraval - ai ( you - benefactor ) , pūņ - avai ( they - orna 
ments ) , etc. There seem to be two layers of these appellative 
nouns, as can be seem from the examples like nätt- ai vs. 
nät-an . Two dialectal spheres or possibly historical layers may 
have been intersecting in the language of the texts , the one 
having doubling of the stem consonant ( Obl , case) , the other 
lacking it . 


3. With an attributive form which is analogical with the 
appellative r.p. , -a is , added to the noun : vari - y - a ( which has 
lines ) ; besides that there is a special attributive form of some 
nouns in -m.which , however, is not a regular feature ( pū -m )and 
may be interpreted in terms of sandhi. 


4. Number and case are a regular morphological feature and 
they do not need further comment . 
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4.3 . Verbs 


1. Base or stem is used 

or ( rarely ) as v.p.b. 


as either imperative or as r.p.be 


2. Personal forms of the verbs are of two main types ( a , b ) . 


a ) If the pronominal suffixes are added directly to the 

stem , the absence of the temporal suffix implies 
a negative meaning . Though some of these forms are 
used as Predicates , it can be shown that in many 
cases they are neg . ( conj . ) nouns ( negative here being 
used in the sense of a zero tense suffix ) : pörrar , 
nonär , etc. 


Neg . personal forms may also be based on the neg.v.p. 
suffix -u - tu : ari - y - át.oy . 


b ) Personal forms expressing tense add the pronominal 

suffixes after the temporal suffixes . As it was said above , 
the forms with the long vowels are to be considered as 
nouns ( called variously conjugated nouns, as we do , or 
participial . nouns ) . The forms with the short vowels 
are mainly used as Predicates and they may seem to have 
been finite verbal forms , but a few examples in our 
texts suggest that they could have the status of nouns , 
in our cata , there are no examples , where these forms 
are followed by case suffixes . It is only the syntactical 
function which points to this interpretation (cf. above 
3.1 . ) . 


c ) A special category is the d.v.n , which refers to an Actor . 

The suffix -nar can occur after the verb root (ceru - nar, 
urai - nar , pâțu - nar ) or an expanded stem ( takai - kku - nar ) . 
The suffix -mán ( perumar ) may be taken as a complex 
suffix : the suffix -ni plus 3 pers . -an ( cf. also 3.2 . 
above ) . 


d ) A formally slightly different personal form is the impera 

tive . In our texts we found a zero suffix ( al , vü , kāņ ) , 
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the suffix -mati (koțumati ) and long vowel personal 
suffixes ( kējāy , cenrir ) . Slightly problematic is the 
suffix - ( i ) cin (kanțicin ). Some forms are classified as 
optative (vali , valiya , väliyar ) ( cf. also below the 
verbal participles , 4c ). 


3. A special attributive form is the relative participle : 

-a is added to a past tense suffix -tu , -ntu , -ttu ; or -um 
is added to the non - past tense suffix -ku , -kku, with 
some verbs only to the stem ( val-um ). Neg . forms have 
-0 after the root or stem ( muyala , nära ) . 


4. The verbal participles represent a whole group of 

forms with specialised meanings . 


a ) -tu , 

-ntu , -tiu , -i and -pu ( also called adverbial 
participles ) are mostly followed by another verb or 
conj.n , and express an action preceding or simultaneous 
with the action of the main verb . But there are cases 
where this form looks like a verbal noun followed by 
postpositions ( vaiki- y -ārku, kdmurr - årku) or it is an 
Object of the next verb ( vant -ena , alarnt- ena ). 


Neg . forms have -d . in the stem ( cūl- a - tu, an - d - tu ) . 


b ) A form ending in -a , functionally different from neg . 

-a , is usually followed by another verb form and expre 
sses an action preceding or simultaneous with the 
action of the main verb (citai ya ) . 


c ) -a after - ( ) pu , - ( k ) kn ( valarppa , uraikka ) or directly after 

the stem with some verb classes ( ena ) is a form which 
expresses several meanings ( it is also called infinitive ) , 
to be translated as " while ... " , " so that " and the like . 


Formally similar with this form is the so called 
optative exp.essing wish ( polika, cirakka ) . 


d ) -in after the stem expresses condition ( perin , varin ), 


xxxvii 


5. The verbal nouns take the suf . -al, -tal ( collal, varutal ); 

they can also be followed by case suffixes ( akal - in ) . 
Neg . forms have -d . in the stem ( var - a - mai ) . 


III . Syntax 


0. There are a few basic principles in the OTa . syntax : 
the determining word precedes the determined word (deter 
minans - determinandum ); Subject usually precedes the 
Predicate , though for poetic reasons it need not be strictly 
maintained ; Object precedes the verb . 


As for the syntagmas , there may be several basic types : 
an attributive syntagma, a verbal syntagma, a verbo - nominal 
syntagma a syntagma connected by an r.p. orr.p.b. 


1. The attributive syntagma is usually based on a noun of 
which the Attribute may be of several types : 


a ) a noun stem , or Obl . case : malai vițar , cércu nilai , 

sometimes a series of more than one : ara vilai vaņikan ; 
or a noun with suff . -a : vari - y - a ... cēval 


b ) an appellative base : veņ kākkai , cir - ițanı, sometimes 

a series of more than one : ciru veņ kakkai , eņ pēr eccam 


c ) an ap.r.p. ( adjective ) : ciriya kaļ 


d ) a verb stem ( i.e. a r.p.b. ) : cey vinai 


e ) a r.p. of the verb : cānsa mukkõl, iyainta kēņmai 


As we can not see any grammatical reasons for the 
existence of compounds in OTa ., we feel that even words like 
kõttu min , mu - k kol do not differ from other syntagmas 
morphologically and should be considered as syntagmas from 
the formal point of view . If semantically they refer to a single 
object , they may be interperted as " naming units ” , not 
compounds . 
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2. The verbal syntagmas may also be of several types : 
a ) v.p. ( -tu , ntu , -ttu , -i) followed by another verb 

immediately ( or each verb has a noun phrase attached 
to it) : ūțţi vă , ariyātu censēn . 


b ) v.p.b. followed by another verb seems to be less 

frequent , mainly with the neg . verbs or with verbs 
which can be called auxilliaries: virai- y al, patar anmin , 
ko ! - ! alar, patar taça . 


The second verb can take any form , it can even be ar.p.b. or 
a r.p. in an attributive position : puytt- eri karumpu , iyotu 
vīyuni uyir . More verbs can also follow in a syntagma : 
alari- p paļar tara . 


c ) v.p. ( -tu , ntu etc. ) followed by en- ; the v . p . seems 

to be an Object of en- and in these contexts it should 
be taken to function as a v.n .; turant - ena . 


d ) v.p. ( -a , -kka ) describing the circumstance or the result , 

followed by another verb : citaiya vilntu, yān araikka 
vantatu . 


The latter two forms ( c , d ) can be also cornbined in 
larger syntagmas : citaiya vi Int -ena , 


3. Verbo - nominal syntagmas 


These are usually represented by any Object plus Predicate 
combination , but some are slightly more narrowly linked from 
the point of view of semantics . We still prefer to cail them 
syntagmas , not compounds : e.g. vali - y uru- , mūru parru ; nirai 
pațu- , vali patu etc. 


In some cases , however, it may be difficult to decide for 
one or the other structural interpretation . Thus pini- k kol . may 
be taken as a zero marker V.n. plus verb ( because of the 
sandhi ? ) or possibly as a v.p.b. plus a verbal form . 
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4. Syntagmas based on the r.p. or r.p.b. 


a ) r.p.b. of either a full verb 

or ap.i.p.b. while the first 
member is the Object : ceru - c cey yönai, narai - k kon ma 
malar, uran uțai - y alar 


b ) the same as ( a ) only the first member is a Subject or 

Actor : ác- ak- en tai , ūr mați karkul; uļam il aļar, ... 
tanmai ... u ! vali 


c ) .r.p . of the full verb , the first member being an Object 

( also indirect ) : kalan katukkum aka nátu , kai nirkiya 
vaļai 


d ) the same as ( c ) , only the first member is a Subject or 

Actor : cantor cența neri , yan válum ūr , tirai taru ( m ) 
muttam 


e ) 


the same as ( c ) , only the first member designates 
Place ( or Time ) : manal imaikkum ... turai, nir vali - p 
pațū um puņai, niratt . iyarkiya vēl 


5. Complex syntagmas 

Many of the poems or at least their portions may be 
complex syntagmas , usually containing one part linked 
through a r.p. with an appellative noun ( ūr - an , tuſai - y - an ) . 
This appellative noun is still to be considered as two 
separate parts , because the Attributes are linked only with 
the first part ( examples in the poems ) . ūr - an or turai -v - an 
is then a Subject or Object (or just Vocative ) of the 
main sentence . There may be arguments about whether 
this type of language was natural or whether it already 
represents a sophisticated style of the poets trained in the 
tradition . This , we think , still cannot be satisfactorily 
answered . 


e.g. Aink . 105 : muttam maņal imaikkum ... turai + ( an ) 


This type of structure is very common and can go into 
many variants where dependent clauses are embedded in 
the main skeleton of the complex syntagma . They are 
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outlined at the end of the grammatical comment of every 
poem in a paragraph called " General Construction " . Even 
phrases like nān marai- y - or do not differ structurally from 
these complex . syntagmas and therefore they may be called 
appellative noun phrases ( cf. above the paragraph on attri 
butive syntagmas). 


6. Subject -Predicate relations 


The Predicate can be a noun , an appellative noun ( or 
appellative personal form - peritu ) or a personal form of the 
verb ( either a conjugated noun with a long vowel in the 
suffix or a form with the short vowel ) . 


Where the personal forms are used , there is usually 
agreemet in person and number with the Subject ( but cf. 
Kuru . 40,5 : neñcam ) . Only the form in -um ( usually 3 sg . 
non - past) can be used for uyar . sg . and añr . pl . too . 


It is possible to use a 3 sg . abſ . form of a conj . n . 
as a Predicate and then there is no grammatical agreement 
with the Subject : yān uraikka vantatu , yān ākuvatu . 
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Please correct L. 17 , p . 130 : 49-50 .... anankum 


1. KURUNTOKAI 


குறுந்தொகை 


AINKURUNURU ஐங்குறுநூறு 


Kuru . 3 


குறு . 3 


1 


2 


நிலத்தினும் பெரிதே வானினு முயர்ந்தன்று 
நீரினு மாரள வின்றே சாரற் 
கருங்கோற் குறிஞ்சிப் பூக்கொண்டு 
பெருந்தே னிழைக்கு நாடனொடு நட்பே . 


3 


4 


1 


2 


nilatt - in - um perit - e vdy - in - um uyarntanru 
nir - in - um ar alav - in - x - e carar 
karuh kor kuriici - p pu - k kontu 
perur ten ilaikku ndt - an - otu natp - i 


3 


4 


1 


2 


4 


Greater even than the earth , ( it ) has become higher even 
than the sky , 
of a size vaster ( fuller ) even than the sea 
( is ) the love with the hero from the country , which 
brings the best ( great ) honey , 
having taken ( by ) the flowers of black- stemmed kurinci 
( shrub ) 
on the slopes . 

. 


3 


2 


Grammatical Comment 


Sandhi : 


1. peritu , 2. alavu + in + tu , cdral , 3. karum , kol , 
4. perum , ilaikkum , natpu 


1 


nilattin , vånin - Abl . used in comparison 
peritu - ap . form of peri- per- / perum 


- was high " , -an- is a 


uyarntantu - 3 sg . past ahr . 

cāriyai 


2 


ar - r.p.b. " filling , spreading " ( SRK : rare) 


? 

2 
alaviņçu - ap.n. 

.ap.n . - " that which has the size " , in . is 

a cāriyai 
cāral - zero marker Obl . with the meaning of L. , or stem 

as Attribute of kuriñci ( 3 ) 
3 each word in this line is an Attribute of the next in a com 

plex noun phrase, the last ( pū ) being the object of kontu ; 

konļu - Vip . having taken , having used , i.e. " by , from " 
4 ilaikkum - 1.p. connecting tēn (Object) and näțu ( Place) 
nat - an - ap.n , in which the two parts still were indepen . 

dent grammatical entities (cf.below ) 
General Construction : The poem contains one complex 
sentence : natpu ( 4 ) .... peritu ( 1 ) ...uyarntanſu ( 1 ) .... aļavinru 
( 2 ) : love ( 4 ) .... is great ( 1 ) 

.... was high ( 1 ) and of the 
size ( 2 ) . Included is a phrase: kontu ( 3 ) .... tēn ilaikkum natu 
( 4 ) : country which brings honey ( 4 ) .... having used ( 3 ) . 
this whole construction it follows that can was still a free pro . 
nominalizing suffix because the preceding construction is an 
Attribute of nåțu , not not - an ( cf. below Kuſu . 85 ) , or we could 
say that the pronominalizing suffix -an pronominalizes this 
construction as a whole . 


Literary Comment 


Poem by Tēvakulattar 


Tiņai : kuriñci 


mutarporuļ : cdral 


karupporul : kurinci 
uripporul : punartalum punartal nimit tamum 


Turai : The companion speaks ill about the hero and the 

heroine reacts by this verse . 


31 


Suggested meaning : The love between the hero and the 

heroine is compared with the honey 
collected by bees from the kuriñci 
flowers ;: 


Metre : dciriyam 


1 


2 


நிரை நிரை நிரைநேர் நேர்நிரை நிரைநேர்பு 
நேர் நிரை நேர் நிரை நேர்நேர் நேர் நேர் 
நிரைநேர் நிரைநேர் நேர்நேர்பு 
நிரைநேர் நிரைநேர் நேர் நிரைபு நேர்நேர் 


3 


The last but one line in dciryam usually has only three 
feet . 


Kuru . 40 


குறு . 40 


1 


2 


3 


யாயு ஞாயும் யாரா கியரோ 
எந்தையு நுந்தையு மெம்முறைக் கேளிர் 
யானு நீயு மெவ்வழி யறிதும் 
செம்புலப் பெயனீர் போல 
அன்புடை நெஞ்சந் தாங்கலந் தனவே . 


5 


1 


2 


3 . 


yay - u hdy - um yar akiyar 
entai - y - u nuntai - y - um em - murai - k kelir 
yan - u ni -y - um ey - vali - y aritum 
cem pula - p peya (n ) ir pola 
anp - utai nehcan tai kalantana - y - 2 


4 ) 


5 


4 


1 


2 


Who were my mother and your mother ? 
Through which relationship were my father and your 
father relatives ? 
In which way do you and me know ( each other ) ? 
Like rain water ( on ) red ( rich ) land , 
hearts (full ) of love themselves merged . 


3 


4 


5 


Grammatical Comment 


4. peyal + nir 


Sandhi : 1. ydyum , 2.entaiy -um , 3. yanum , 

5. anpu , neñcam , tam 


1 


akiyar - 4 pl . uyar . past 
ñdy etc. - cf. Emeneau ( 1953 ) 


2 


kēļir --ir does not denote 2 pl . here and therefore it 

may be a derivative suffix 


3 


aritum - 1 pl , non - past 


4 


pula . Obl . which denotes L. 
põla - v . p . " so that they ) are like " , " being like " , used 

as a postposition 


01 


uțai - r.p.b. of an ap.b.: having, possessing , containing" 
neñcam - no pl . suf .; pl . expressed by tám 


General Construction : L. 1-3 contain one sentence 
each , L. 4-5 contain one sentence : .... põla ( 4 ) ... nencam .... 
kalantana ( 5 ) : ... being like ( 4 ) .... the hearts ... merged ( 5 ) . 


Literary Comment 


Poem by Cempulappeyalnirdr 
Tiņai . kuriñci 

mutarporul : cempulam ( UVS , com . ) 


5 


karupporul : nil 
uripporul : punartalum -punartal nimittamum 


Turai: After iyaikaippunarcci the hero reads the innermost 

thought of the lady who fears that he would be 
seperated from her . The hero comforts her saying 
that their relationship is not such as to be sepa . 
rated .. 


Suggested meaning : The union of the two people is in 

seperable in the same way as the rain mixed with 
the earth . 


Metre : aciriyam 


1 


2 


3 


நேர்நேர் நேர் நேர் நேர்நேர் நிரைநேர் 
நேர் நிரை நேர் நிரை நேர் நிரை நேர்நேர் 
நேர்நேர் நேர் நேர் நேர் நிரை நிரைநேர் 
நேர் நிரை நிரைநேர் நேர்நேர் 
நேர் நிரை நேர்நேர் நேர் நிரை நிரைநேர் 


4 


5 


Kuru . 120 


குறு . 120 


1 


பெஐ 


இல்லோ னின்பங் கமுாற் றாஅங் 
கரிதுவேட் டனையா னெஞ்சே காதலி 
நல்ல ளாகுத லறிந்தாங் 
கரிய ளாகுத லறியா தோயே . 


1 


illon inpan kamurr- dan 
k- aritu vettanaiy - a ( n ) elic - e katali 


2 


6 


3 


nalla ! akutal arint- ar 
k- ariyaļ akutal ariyātāy - ē 


4 


1 


2 


3 


Like a poor man desiring pleasures 
You have really ( -al ) wished for a difficult (unobtain 
able ) thing, oh , (my ) heart; 
( In the same way ) as you knew that 
the sweetheart 
is a virtuous ( woman ) , 
did you not know that she is unobtainable ? 


2 


3 


4 


Grammatical Comment 


Sandhi : 1. inpam , kāmurru , 1-2 . āahku , 2. äl + neñcu , 

3. arintu , 3-4. āňku 


1 


kamurru - v.p. functioning as a conj.n. 


2 


aritu - ap.n , here appearing as Object of vēļšanai 
al . interpreted mostly as a clitic or euphonic particle; 

but note the possibility of taking it as Inst , -an 
after a conj.n. ( if the verbal form can be conside 
red a conj.n. ) 


3. arintu - v.p. functioning as a conj.n. 


3.4 nallal, ariyal - ap.nouns, she ( who is) good , she ( who is ) 

unobtainable 


akutal - Predicate for nallal, ariyal, Object of aſi . 


4 


ariyat - oy . 2 sg . neg , past , but the form may also be taken 

as a ten seless personal form based on a neg . 
Vin , 


General construction : Two 

sentences : kamurr.anku 
( 1 ) ... veffanai ( 2 ) : you wished ( 2 ) .... like desiring ( 1 ); and 
arint - anku ( 3 ) ....ariyatõy ( 4 ) : did you not know (4 ) ... like 
knowing ( 3 ) 


. 


7 


Literary Comment 


Poem by Paranar 
Tinai: kuriñci 

mutarporul : nil 
karupporul : nil 
uripporul : punartalum puñartal nimittamum 


Turai : Two possible types 


a ) The heroine who is expected to come out of 

the house to meet the hero at dead of night 
is misled by wrong signs ( allakurippațutal) and 
so when the real signs are made by the lover 
she mistakes them as false and does not come 
out . Hence the meeting of the lovers does not take 
place . At such a night the disappointed lover 
speaks to his heart . 


b ) The grief expressed by the hero when he de . 

parts from the beloved after iyarkaippunarcci. 


Metre : aciriyam 


1 


2 


நேர்நேர் நேர்நேர் நேர்நேர் நேர் நேர் 
நிரைபுநேர் நிரைநேர் நேர் நேர் நேர் நிரை 
நேர்நேர் நேர் நிரை நிரைநேர் 
நிரைநேர் நேர் நிரை நிரைநேர் நேர்நேர் 


3 


4 


Kuru . 122 


குறு . 122 


1 


- பைங்காற் கொக்கின் புன்புறத் தன்ன 
குண்டுநீ ராம்பலுங் கூம்பின வினியே 


10 


8 


3 


615550r q uy Cur LOT 6000 
ஒருதா னன்றே கங்குலு முடைத்தே .. 


4 


منM) 


pair kā kokk - in pun puſatt- anna 
kunțu nir āmpal-uń kūmpina - v ini- y- ē 
vantanru vaļi - y- Ō malai 
oru tan anr - ë kankul - um uțaitt - e 


4 


2 


Even the lilies of deep water 
( which are ) like the soft back of the greenish - legged 


1 


crane 


2 


have closed now . 


3 


4 


The evening has come , hail ! 
Not only itself ( not only the evening ) . It also possesses 
night . 


Grammatical Comment 


Sandhi : 1 paim , kal , kokku , purattu , 2. ampal - um , 4. anru 

utaittu 


1 


kokkin - Obl , which stands for G. 
anna - ap.r.p from a- ? : which is like that " 
puſattu - Obli standing for Ac . 


2 


kungu nir ampal - a noun phrase where each member is 

an Attribute of the next : deep - water - lilies 


3 


vali - opt . from val- to live : hail ! 


4 


oru - Attribute of ion - " the one itself " , i.e. " itself 

alone " 


utaittu - ap.f ; 3 sg . ahr . " that which possesses " , or " it 

possesses " 


9 


General Construction : One complex sentence ( 1-2 ) and 
three short sentences , one in L.3 , two in L. 4. Complex sen 
tence : purattanna ( 1 ) 

..... kumpina ( 2 ) : lilies ( 2 ) ..... 
( which are ) like the back ( 1 ) closed ( 2 ) . 


impal 


Literary Comment 


Poem by Orampēkiyår ( or rampātiyar) 
Tinai : mullai 

mutarporul : malai , kaikul 
karupporul : kokku, ampal 
uripporu ! : iruttalum iruttal nimittamum 


Turai : The verse is uttered by the heroine grieving at the on 

set of the evening , because the evening makes her feel 
the separation from her lover more . Pining of a wife 
in the evening is dealt with also in Tirukkural, Ch.121 . 


Suggested meaning : väliyo is used ironically . It means its 

opposite : let it be destroyed " . 


Metre : aciriyam 


1 


2 


நேர்நேர் நேர் நேர் நேர் நிரை நேர்நேர் 
நேர்புநேர் நேர் நிரை நேர் நிரை நிரைநேர் 
நேர்நேர்பு நேர் நிரை நேர்நேர் 
நிரைநேர் நேர் நேர் நேர் நிரை நிரைநேர் 


3 


41 


Kuru . 124 


குறு . 124 


1 


உமணர் சேர்ந்து கழிந்த மருங்கி னகன்றலை 
ஊர்பாழ்த் தன்ன வோமையம் பெருங்கா 


2 


10 


14.60T GOTT Our Tru960 

னியவோ பெரும தமியோர்க்கு மனையே . 


4 . 


1 


2 


umanar cērntu kalinta marunk - in akan ralai 
ūr paſtt- anna - v õmai - y am peruń ka 
- innd - y encir dyin 
iniya -v - o peruma tamiyõrkku manai - y - e 


3 


4 


3 


2 


3 


2 


If you say that 
the big and ( beautiful ? ) forests of õmai ( trees ) 
are unpleasant 
like a city going to ruins 
( which is ) in the broad space at the track through which 
salt vendors pass jointly 
( then ), are the houses pleasant for the lonely ones , 
oh chief ? 


1 


4 


Grammatical Comment 


Sandhi: 1. marunku , akal, talai, 2 . palttu , perum , 2-3. katu 


1 


cērntu kalinta - v.phrase of which the r.p. is an Attribute 

of marurku ( Object , Place ) , the Subject 


is umanar 


marunkin . Obl , with the meaning of a L. 


talai - either a zero marker L. or stem as Attribute of 

ür 


2 


palttu - V.p. functioning as a conj.n , followed by the 

ap.r.p. anna " which is like 
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am - either an expletive . ( UVS ) or ap.b. " beautiful 

( SRK ); the latter meaning does not seem to 

suit the context 


3 


inna - neg.ap. 3 pl.ahr . , Predicate of kāțu , no formal 

agreement in number 
enrir - 3 pl.non - past " you say" 
dyin - v.p. expressing condition , usually translated by 


4 


no 


formal 


iniya - ap.3 pl.ahr . , Predicate of manai , 

agreement in number 


peruma - Voc . of an ap.n. perumān 
tamiyõr-kku - D. of an ap . n . " those 


who 


are lonely " 


General Construction : One complex sentence connec . 
ted by enrir dyin ( if you say ) ; anna ( 2 ) connects ūr 
palttu with kāțu : pälttu - anna ... kuțu ( 2 ) .... inna ( 3 ) : the 
forests ( 2 ) ... are unplcasant ( 3 ) ... like the going to ruins 
( 2 ) ; ... iniya -1-7 ( 4 ) .... manai ( 4) : the houses ( 4 ) ... are 
pleasant? ( 4 ) . 


Literary Comment 


Poem by Palai pāțiya perunkațuriko 
Tiņai: palai 

mutarporul: akanralai ūr , kaļu 
karupporul : mai 
uripporul : piritalum pirital nimittamum 


Turai : The confidante speaks to the hero who goes away 

without letting the heroine go with him . 


Suggested meaning : By the word kațu , which properly 

means an uncivilized region , an opposition to nagu 
( civilized parts of the country ) is implied . 
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Metre : aciriyam 


1 


2 


நிரைநேர் நேர்நேர் நிரைநேர் நிரைநேர் நிரை நிரை 
நேர்நேர் நேர் நேர் நேர் நிரை நிரைநேர் 
நேர்நேர் நேர் நேர் நேர் நேர் 
நிரை நிரை நிரைநேர் நிரைநேர்பு நிரைநேர் 


3 


4 


The first line of this poem has five feet, which may 
rarely occur in aciriyam . 


Kuru . 126 


குறு . 126 


1 . 


ல 
ஐ 


இளமை பாரார் வளநசைஇச் சென்றோர் 
இவணும் வாரா ரெவண ரோவெனப் 
பெயல்புறந் தந்த பூங்கொடி முல்லைத் 
தொகுமுகை யிலங்கெயி றாக 
நகுமே தோழி நறுந்தண் காரே . 


4 


5 


| 


2 


3 


iļamai pardr vaļa nacaii - c cenſor 
ivan -um vdrar evan - ar - o - y ena - p 
peyal puran tanta pūń koți mullai - t 
toku mukai - y ilaik- eyir- aka 
nakum - e toli narun tan kar - e 


4 


5 


2 


1 


Saying 
" He does not consider ( your ) young age , he went away 
desiring wealth ,, 
he does not come here , where is he ? 


2 


13 


5 


4 


( Thus ) the fragrant and cool rainy season laughts ( at me) 
( mocks me ) , oh friend , 
through ( with , åka ) the shining teeth of bunches of 
opening buds 
of the flowering creeper - jasmine which is protected by 
( its ) rain . 


3 


Grammatical Comment 


Sandhi : 1. vaļam , 3. pū + m , 4. ilanku , eyiru, 5. narum 


1 


parār - neg . 3 sg . hon . " doos not see , consider " 
nacaii.c cenſor - V. phrase , “ having desired ( desiring ) , 

.he went 


2 


evan - ar - ap.n. " he - of -which - place , i.e. " in which place , 

where is he? " 
ena - v.p. connecting sentences , " saying so and 80 “ 


3 


puran tanta - a phrase with a r.p. connecting peyal (Actor ) 

and mullai ( Object ) 


pūni koți mullai - noun phrase , each member is an 

Attribute of the next 


4 


toku - r.p.b. as a simple Attribute : " bunched , clustered " : 
ilanku - r.p.b. " shining 


aka - v.p. connecting phrases : " becoming , with , through 


5 


nakum - 3 sg . ahí , non - past , Predicate of kar 


General Construction : One complex sentence : ... ena 
( 2 ) ... aka ( 4) .... nakum .... kär ( 5 ) : saying ( 2) ... ( its teeth ) 
being ( 4 ) ... the rainy season ... laughs ( 5 ) . The dependent 
clauses are connected by ena ( 2 ) and aka ( 4 ) respectively . 
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Literary Comment 


Poem by Okkür mdcdtti 


Tipai , mullai 


mutarporul : kar , malai - implied by mukai - a bud 

which opens towards the evening ) 


karupporul : peyal, mullait toku mukai 
uripporul : iruttalum iruittal nimittamum 


Turai : Seeing the advent of the rains, the season in which 

the hero had promised to return , the heroine speaks 
to her confidante . 


Suggested meaning : Several contrasts can be found in the 

poem . 


a ) The regular coming of the season is contrasted 

with the failure of the human being to come . The 
hero who prefers wealth to love does not turn 
up in spite of his earlier promise . The personified 
rainy season ridicules him for not having acquired 
wealth and laughs over her that he has not come 
( ö in evaņar - o may also express pity ). 


b ) 


Wealth ( porul ) is contrasted with mercy , protec 
tion (arul) . The rains protect the jasmine flower 
and the hero should protect the heroine , which he 
fails to do . 


( c ) Happiness ( in pam ) is contrasted with distress 

( tunpam ). What he has he fails to enjoy and sear 
ches for what is difficult to obtain . He does not 
realize that wealth can be had at any age but 
youth comes just once . 


Metre : aciriyam 
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1 


2 


3 


நிரைநேர் நேர் நேர் நிரை நிரை நேர்நேர் 
நிரைநேர் நேர் நேர் நிரைநேர் நேர் நிரை 
நிரை நிரை நேர் நேர் நேர் நிரை நேர்நேர் 
நிரை நிரை நிரை நிரை நேர்நேர் 
நிரைநேர் நேர் நேர் நிரைநேர் நேர்நேர் 


4 


5 


Kuru - 142 


குறு .142 


1 


2 


3 


சுனைப்பூக் குற்றுத் தொடலை தை இப் 
புனக்கிளி கடியும் பூங்கட் பேதை 
தானறிந் தனளோ விலளோ பானாட் 
பள்ளி யானையி னுயிர்த்தென் 
உள்ளம் பின்னுந் தன்னுழை யதுவே . 


4 


5 


1 


2 


S VP : arintanr - 0 


3 


cunai - p pu - k kurru - t totalai taii - p 
puna - k kiļi kațiyum pūň kar pētai 
tan arintanal - 5 -yilal - 5 pa ( n) at 
palli yanai - y - in uyirtt- en 
ullam pinn - un tan - n ulai - y - atu - y- e 


4 


5 


31 


Does she know or not ? 


2 


The innocent girl with flower - like eyes who ( r.p.) 


1 


plucking flowers from a mountain pool and making 
garlands ,, 


2 


drives away the parrots ( of ) the ( millet ) field . 


4 


My . 

. 


16 


5 


heart 


4 


sighing like an elephant in the stall 


3 


at midnight 


5 


is again in her place . 


Grammatical Comment 


Sandhi : 


2. pū + m , kan , 3. pal + nal , 4. uyirttu , 5. pinn - um 


1 


kurru , taii - two v.p. - s connecting the phrase with 

kațiyum ( 2 ) 


2 


puna - Obl . with the meaning of G. , SRK : millet farm , TL 

does not specify the type of the field 
kațiyum - r.p. connecting kiļi (Object) with pētai 

( Subject ) 


3 


arintana ! - 3 sg . f . past 


ilal - ap . 3 sg . f . 


4 


- in ( yanaiyin ) - could be taken as a clitic ( like ) ( cf. 

UVS , not interpreted in that way by 
SRK ) , unless it is an Obl.with the same 
meaning , i.e. comparison 


uyirttu - V. p . " having sighed , sighing" ( a v . p . does not 

necessarily imply an action preceding the action 
of the main verb , it can also be simultaneous ) 


6 


tan - Attribute of ulai which has to be taken as an ap . n . 

and the pronominalizing suffix either had a free 
status or pronominalized the whole construction 
tan - n ulai, cf. Kuru.3 


ulaiyatu - ap . n . " that which belongs to or is in a place" , 

Predicate of ullam 


17 


General Construction : Lines 1-2 contain a Subject ( petai ) 
in apposition or rather " preposition " to the simple sentence in 
L.3 . 13-5 : uyirttu ( 4 ) ullam ... ulaiyutu ( 5 ) : ..... having sighed 
(sighing ) (4) the heart ...... is in the place ( 5 ) . 


Literary Comment 


Poem bo Kapilar 


Tinai : Kurifici 


mutarporul : pa (n) al 


karupporul : punakkili , cunaippu , ydnai 


uripporu ! 1 puņartalum puñarral nimittamum 


Turai : a ) After iyarkaippuņarcci the hero speaks to himself 

after having parted from the heroine . 


b ) The hero reveals his heart to the confidante while 

presenting his request that he would like to meet 
the heroine . 


Suggestion in b : Let me have what my heart desires . 


Metre : aciriyam 


1 


2 


3 


நிரைநேர் நேர் நேர் நிரைநேர் நேர் நேர் 
நிரை நிரை நிரைநேர் நேர்நேர் நேர் நேர் 
நேர் நிரை நிரைநேர் நிரைநேர் நேர்நேர் 
நேர்நேர் நேர் நிரை நிரைநேர் 
நேர் நேர் நேர் நேர் நேர் நிரை நிரைநேர் 


4 


5 
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Kuru . 163 


குறு , 188 


1 


2 


3 


யாரணங் குற்றனை கடலே பூழியர் 
சிறுதலை வெள்ளைத் தோடுபரந் தன்ன 
மீனார் குருகின் கானலம் பெருந்துறை 
வெள்வீத் தாழை திரையலை 
நள்ளென் கங்குலுங் கேட்குநின் குரலே . 


4 


5 


1 


Nஐ+ம 


yar anaik . urranai katal- & puli - y - ar 
ciru talai vellai - t totu parant- anna 
min ar kuruk - in kanal am perun turai 
vel vi.t talai tirai - y alai 
nal- ! en kahkul - um ketku nin kural - d 


1 


5 


4 


3 


Whose affliction did you receive , oh sea ! 
Your voice is heard even at the ( very ) dark night 
when ( r.p. ) waves dash against the screwpines with 
white flowers 
on the beautiful big shore with a grove of ( with ) the fish 
eating cranes 
which are like ( as if ) 
the Puliyar s 
herd of small - headed sheep dispersed . 


2 


1 


2 


Grammatical Comment 


Sandhi : 1. anaiku , 2. parantu , 3. kuruku , perum , 5.kahkul 

um , ketkum 


1 


ydr - zero marker G. 


urranai - 2 sg.past ; -an - is a cariyai 


19 


2 


a long noun phrase , each member being an Attribute of 
the next; the last one ( toţu ) is a Subject of parantu 
parantu - v.p. functioning as conj.n. 
anna - ap.r.p. " which is like " , connects parantu ( spread , 

having spread ) with kuruku ( 3 ) 


3 


kanal- zero marker G. or stem as Attribute of turai 

(" grove - shore ) 
dr. r.p.b. connecting min ( Object ) and kuruku ( Actor ) 
kurukin - Obl , with -in as a cāriyai ( SRK ) ; or Inst . ( ? ) 


turai - zero marker L. 


4 


talai - Object of alai - r.p.b. which is an Attribute of 

karkul ( 5 ) , Actor is tirai ( 4 ) 


5 


en - r.p.b. attributing the onom . nal to karkul 
kankul - zero marker L. 


kēškum - 3 sg . ahr , non - past , is heard " ; as it is found in 

the text (kētku ) it cou d be also considered as 
1 sg.non - past " ? hear" ( SRK reconstructs as 
kētkum in accordance with the commentators ) 


e ... 


999 


.. 


General Construction : One simple sentence ( 1 ) ; one 
complex sentence ( 1-5 ) : tõțuparant- anna ( 2 ) 

kurukin 
kānal turai ( 3 ) talai .... alai ( 4 ) 

kankul kerkum 
kural ( 5 ) : voice .... is heard .... at night ( 5 ) .... when dash 
against the screwpine ( 4 ) .... on the shore .... with a grove of 
cranes ( 3 ) .... which resemble ... the herd dispersed ( 2 ) . 


. 


Literary Comment 


Poem by Ammüvan ar 


Tiņai : neytal 

mutaſporul : katal, kanal am perun turai , tirai, kanked 


20 


karupporul : min , kuruku , vel vi- t talai 
uripporu ! : irankalum irankal nimittamum 


Turai : The speech of the heroine when she feels that separa . 

tion has made her utterly helpless . 


Suggested meaning : talai stands for her heart , full of sweet 
smelling white flowers ; kuruku stands for gossiping women and 
min stands for gossip ; tirai stands for sorrow that disturbs her 
heart ( ullurai ) . Since she feels restless and does not sleep , she 
hears the voice of the sea even at midnight . The sorrow comes 
to both of them . The cause of her sorrow is known , but what 
is the cause of the sorrow of the ocean ? 


Metre : 


acirivam 


1 


நேர் நிரை நேர் நிரை நிரைநேர் 


நேர் நிரை 


21 


நிரை நிரை நேர் நேர் நேர்பு நிரை நேர்நேர் 


3 


நேர்நேர் 


நிரைநேர் நேர் நிரை 


நிரைநிரை 


4 


நேர் நேர் நேர் நேர் 

நேர்நேர் நிரை நிரை 
நேர்நேர் நேர் நிரை நேர்புநேர் நிரைநேர் 


5 


Kuru . 202 


குறு . 202 


1 


3 


0-10 


நோமென் னெஞ்சே நோமென் னெஞ்சே 
புன்புலத் தமன்ற சிறியிலை நெருஞ்சிக் 
கட்கின் புதுமலர் முட்பயந் தாஅங் 
கினிய செய்த நங் காதலர் 
இன்னா செய்த னோமென் னெஞ்சே . 


4 


5 


21 


1 


2 


3 


nom en nenc - e nom en neñc - e 
pun pulatt - amanra ciri - y ilai nerunci - k 
katk - in putu malar mut payant- dan 
k . Iniya ceyta nan katal- ar 
inna ceyta ( n ) om en neñc - ē 


4 


5 


1 


3 


2 


3 


Oh , my heart pains , my heart pains ! 
Like the fresh flower , sweet for the eye , 
of the small - leaved nerunci thickly growing on dry land 
produces thorns , 
( so ) our lover , who made pleasant things , 
made ( also ) unpleasant ( painful ) things . Oh , my 
heart pains . 


4 


5 


Grammatical Comment 


Sandhi: 


1 , neñcu , 2.pulattu , ciſu ilai, 3. kan + ku , mul , pa 

yantu , 3-4 . anku , 4. nam , 5. сeytal + nom , on + 
nencu 


1 


nom - 3 sg . ahr . non - past from nő . 


2 


pun - ap.b. ( cf. TL ( punmai ) , SRK - red 
pulattu - Obl . with the meaning of L. 
amanra - r.p. connecting nerunci with pulattu 
nerunci - zero marker G. or stem as Attribute of malar 


3 


payantu - v.p. functioning as conj.n. ( its Subject is 

malar , Object is mul) 


4 


iniya - ap.n. " sweet, pleasant things" ( Object of ceyral ) 
kätalal - -ar in this word may be taken as an ap.n 

suf . in Old Tamil ( cf. kātalen , Kuru.51,4 ) 


5 


innā - neg.ap.n. - " unpleasant things " ( Object of ceytal ) 


22 


General Construction : Beside the repeated simple sen 
tences at the beginning and at the end of the poem , 
lines 2-5 contain one complex sentence : nerunci ( 2 ) ... 
malar payant -ánku ( 3 ) ceyta kåtalar ( 4 ) ... ceytal ( 5 ) : The 
Tover who did ( 4 ) did ( 5 ) 

like ( 3 ) the nerunci 
( 2 ) flower ... produces ( 3 ) , arku ( 3 ) connects a dependent 
clause with the main clause . 


... 


Literary Comment 


Poem by Alịür nanmullai 


Tiņai : marutam 


mutacporuļ : punpulam as " dry land " should belong 

to the mullai tract and it may be an 
example of tiņaimayakkam 


karupporuļ: nerunci properly belongs to mullai ; there 

fore here also it may be taken as tiņai 
mayakkam or it may not be counted 
at all . 


uripporul : ūțalum ūțal nimittamum 


Turai : The wife refuses to meet her husband in whose 

favour the confidante requests it . 


Suggested meaning : The nerunci flower ultimately turns 

into a thorn . By this comparison she means 
that he , like the nerunci flower , is nice to look 
at for everyone but actually he has thorns . 


Note : The reason for which the poem is classified as 

marutam is the fact that they lived together earlier 
( iniya ceyta nan katalar ) ( cf. UVS : Introduction to 
to the poem ) . 
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Metre : dciriyam 


1 


2 


3 


நேர்நேர் நேர் நேர் நேர் நேர் நேர்நேர் 
நேர் நிரை நிரைநேர் நிரை நிரை நிரைநேர் 
நேர்நேர் நிரை நிரை நேர் நிரை நேர்நேர் 
நினரநேர் நேர் நிரை நேர் நிரை 
நேர் நேர் நேர் நேர் நேர் நேர் நேர்நேர் 


4 


5 


Kuru . 85 


குறு . 85 


1 


1 


2 


3 


யாரினு மினியன் பேரன் பினனே 
உள்ளூர்க் குரீஇத் துள்ளுநடைச் சேவல் 
சூன்முதிர் பேடைக் கீனி லிழை இயர் 
தேம்பொதிக் கொண்ட தீங்கழைக் கரும்பின் 
நாறா வெண்பூக் கொழுதும் 
யாண ரூரன் பாணன் வாயே . 


5 


6 


1 


2 


3 


yarin - um iniyan per anp - in - an - e 
ul- ! ur k kurii - t tullu natai - c céval 
cūn mutir pēțaikk , in il ilaiiyar 
tém poti - k konta tin kalai - k karump - in 
ndrå ven pūck kolutum 
ydrar ur - an panan vdy - e 


4 


5 


6 


1 


The one ( man ) of great love is re : lly the sweetes 
of all ! 


6 


This is the word of the bard of the hero from the 
town 


24 


5 


2 


5 


where (r.p.) 
the male with jumping gait of the sparrow of the 
inner town 
plucks the non - smelling white flower 
of sugar -cane (which has ) a sweet stem containing 
honey ; 
in order to build ( v.p ) a place ( nest ) to lay ( eggs ) 
for the hen ( in whom ) the eggs are ripening . 


4 


3 


Grammatical Comment 


Sandhi : 1. anpu - tin - an , 2. tuļļu ( m ), 3. cūl, pėțaikku, 4 . 

tim , karumpu, 5. vel . 


1 


iniyan - ap.n. " the one who is sweet, sweet man " 
anpinan - ap.n. " the one who has ) love " 


2 


tulļu națai - determines cēval as a complex Attribute 


a 


tullum - need not necessarily be r.p ; p.p.b.tuļļu 

may be also possible with regard to the per : 
manent quality of the gait ( not limited by 
time ) 


ul-1ūr - k kurii - each word is an Attribute of the next , 

kurii is a stem functioning as Attribute 
of ceval, or it is to be understood as a 
zero marker G. 


kurii . TL : small bird ; Shanmugam , Ludden ( 1976 , pp . 

197 , 268 ) : sparrow ( also in Kuru . 46,2 ) ; simi 
larly Appuswami ( 1987 , p.101 ) for Kuru 46,2 ; 
normally kurii should mean " small bird , " but 
ūr - k kuruvi is used for " sparrow in villages 
even nowadays ( also called cittu - k kuruvi) 


3 


mutir - r.p.p. commecting cül ( Subject) and pētai 

( Place ) 


25 


ilaiiyar - v.p. expressing purpose 


4 


poti - zero marker verbal noun ; due to the sandhi -k . 
konța - 1.p. connecting tēm ( Object ) and kalai ( Place ) 
tin kalai- complex Attribute of karumpu , to be under 

stood as " sweet - stemmed sugar- cane" 
karumpin - Obl. containing cariyai .in 


5 


kolutum - r.p. connecting céval ( 2 ) ( Actor) and ur ( 6 ) 

( Place ) 


g 


ür - an - ap.n. " the one of the town " 


General Construction : Line 6 contains the main clause : 
ūr-an pānan váy . " ( this is the word of the bard of the hero 
from the town . The preceding text is grammatically and 
semantically an Attribute of ūt , not üran , which means that 
pronominal suffix -an must still have had a free status or it 
pronominalized the whole construction : [ cēval ( 2 ) ... ilaiiyar 
( 3 ) ... kolutum ( 5 ) ... ūr ( 6 ) ] -an : the hero of the town 
( 6 ) ... where ( r.p. , 5 ) the cock ( 2 ) plucks ( 5 ) .... in order 
to build ( 3 ) ( cf. above Kuru.3 ) . 


Literary Comment 


Poem by Vataman ( Vatamaranņakan ) tamötaran 


Tiņai : marutam 

mutafporul : nil 
karupporul : ūran , kurii ( cēval) 
uripporu ! : ūtalum ūțal nimittamum 


Turai : 


The bard comes as a mediator to the confidants and 
requests that the wife might let the husband inside 
( vāyil vēņķal) . The confidante refuses ( váyin maruttal) . 
The bard tries to prove the innocence of the husband 
but the confidante mockingly repeats his words 
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( line 1 ) and recites the faults of the husband in a 
simile , speaking to the bard as if speaking to another 
person . 


Suggested meaning : Lines 2-5 contain an implied simile . The 

good conduct of the sparrow ( lines 2-3 ) is contrasted 
with its bad conduct ( lines 4-5 ) : the sparrow does 
not know the worth of the sugar - cane and it is his 
habit to take its scentless white flower . 


Metre : dciriyam 


1 


2 


3 


நேர் நிரை நிரைநேர் நேர்நேர் நிரைநேர் 
நேர்நேர் நிரைநேர் நேர்புநிரை நேர்நேர் 
நேர்நிரை நேர்நேர் நேர் நேர் நிரை நிரை 
நேர் நிரை நேர்நேர் நேர் நிரை நிரைநேர் 
நேர்நேர் நேர் நேர் நிரைநேர் 
நேர்நேர் நேர் நேர் நேர்நேர் நேர்நேர் 


4 . 


5 


6 


Kuru . 396 


குறு . 396 


1 


2 


3 


4 


பாலு முண்ணாள் பந்துடன் மேவாள் 
விளையா டாயமொ டயர்வோ ளினியே 
எளிதென வுணர்ந்தனள் கொல்லோ முளிசினை 
ஓமை குத்திய வுயர்கோட் டொருத்தல் 
வேனிற் குன்றத்து வெவ்வரைக் கவாஅன் 
மழைமுழங்கு கடுங்குர லோர்க்கும் 
கழைதிரங் காரிடை யவனொடு செலவே . 


5 


6 


7 
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1 


2 


3 


4 


pål -um unna ! pant -uían mēval 
vilaiyāt- ayam - ot- ayaryolini- y - ē 
elit- ena - y unarntana ! kol - l- o muļi cinai 
Omai kuttiya - v uyar köft- oruttal 
vēnir kunrattu ve - y varai - k kavāan 
malai mulaiku katun kural õrkkum 
kalai țirark - ār ițai - y avan -oțu cela - v - ë 


5 


6 


7 


n 


NWN 


She would not drink even milk , she would not be 
attached to the ball , 
the one , who used to perform with the playing mates ; 
Did she imagine that it is easy 
now ( hereafter ) 
to go with him to the difficult place with dried bamboos 
where ( r.p. ) 
a male elephant with raised tusks piercing the omai 
(tree ) 
with dried branches 


7 


6 


4 


3 


6 


listens to the thundering harsh sound of the clouds 
on the hot stony slope of a summer hill ? 


5 


Grammatical Comment 


Sandhi : 1. pantu , 2. viļaiyaļu , dyam - oļu , 3 , eļitu , 4 , kõttu , 

5. vēnil, 6. kațum , 7. tirarku 


1 


unnal , mêva ! - 3 sg.f. neg . 


2 


vilaiyațu - r.p.b. , Attribute of dyam 
ayaryol - conj.n. " the one who plays , would play " , it can 
be taken as a Predicate of the preceding sente 

at the same time as a Subject 
of unarntanal ( 3 ) 


nce , and 
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iņi - either with ayarvol (up to now she would ... ) or 

possibly also with unarntanal ( but now she 
feels that ... ) 


3 


muli . r.p.b , as Attribute of cinai 
cinai - zero marker Obl . or stem in an attributive position 

to õmai ( 4 ) 


4 


kuttiya 

r.p. connecting õmai ( Object ) and oruttal 

(Actor ) 
uyar kõtļu - complex Attribute for oruttal 
oruttal - male of animals ; UVS : elephant ; SRK : bull 


5 


ve - v varai - k kavdan - three possible renderings : 

a ) varai - mountain , slope of a hill , stone etc. , see 


TL s.v. 


b ) arai - foot of a mountain ( SRK , UVS , not in TL) 

c ) arai - as a variant (cf. UVS ) , rock , TL , S.V. ( No. 3 ) 
kavan - zero marker L. ( for ārkkun ) 


6 


mulanku r.p.b. connecting malai ( Actor ) and kural 

(Object ), therefore we take it as a tr.v. 

( TL has it.v. ) 
Örkkum - 1.p. connecting kavan ( 5 ) ( Place I ) , oruttal ( 4 ) 

( Actor ) and ițai ( 7 ) ( Place ll ) 


General Construction : Two simple sentences ( L. I ) , one 
simple sentence ( L. 2 ) which may also be a Subject ( ayarvõl ) 
of the main sentence with unarntanal as Predicate .. Depen 
dent clause : cela ( 7 ) .... eļit- ena ( 3 ) - that is is easy to go . 


Literary Comment 


Poem by Kayaman 


Tiņai : palai 
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mutarporul : venir (kunrattu vevvaraikkavdan ) , ar itai 
karupporul : ( uyar koit- oruttal ) , muli_cinai omai , 

kalai tiranku 
uripporul : piritalum pirital nimittamum 


Turai : The foster mother pities the girl who left with 

the boy .. 


Suggested meaning : According to Cāminātaiyar the dis 

appointment of the elephant is expressed in lines 
3-6 , because it tries to get juice from the dry trees 
in vain and at the same time listens to the voice 
of the thunder and there is no rain . Like that 
the fester mother searches for the girl . 


Note : 


References to veyvaraikkavdn , kunru and uyarkött 
oruttal show that the hill tract ( kuriñci ) has turned 
to the arid tract ( palai) due to excessive heat . 
This poem could be called kuriñci- palai. According 
to Tol.Porul . ( 2 ; 5 ) palai is of a later origin . Accor 
ding to Cilappatikaram | 1,64-66 it appeared only 
after the decay of the regions of mullai and 
kuriñci. That is why the mutar poru ! and karup 
porul of kuşinci and mullai can also appear in palai. 
Similarly , pirital here should be taken as sepera . 
tion from the family , the actual uripporul being 
that of utanpökku . 


Metre : dciriyam 


1 


2 


31 


4 
5 


நேர்நேர் நேர்நேர் நேர் நிரை நேர்நேர் 
நிரைநேர் நேர் நிரை நிரைநேர் நிரைநேர் 
நிரைநிரை நிரை நிரை நேர்நேர் நிரை நிரை 
நேர்நேர் நேர் நிரை நிரைநேர் நிரைநேர் 
நேர்நேர் நேர்நேர்பு நேர்நிரை நிரைநேர் 
நிரை நிரைபு நிரை நிரை நேர்நேர் 
நிரை நிரை நேர் நிரை நிரை நிரை நிரைநேர் 


6 


7 


30 


Aink 346 


ஐங் . 346 


1 


10 


அவரோ வாரார் தான்வந் தன்றே 
அஞ்சினைப் பாதிரி யலர்ந்தெனச் 
செங்க ணிருங்குயி லறையும் பொழுறே . 


3 


1 


2 


avar - 0 vdrdr tan vantanr - e 
ah cinai - p pat iri -y alarnt- ena - c 
ceń kaņ irun kuyil araiyum polut- ē 


3 


1 


He does not come ! But it has come , 


31 


the time ( season ) when ( r.p. ) the black cuckoo with red 
eyes cries ( sings ) 
because ( ena ) the trumpet - flower tree with beautiful 
branches has blossomed . 


2 


Grammatical Comment 


Sandhi : 1. vantanru , 2. am , alarntu , 3. cem , irum 
1 o possesses disjunctive meaning ( ME : distinctive ) and 

is linked with - ē ( vantante ): but ; though - howeve ! 
not 


vārdr - 3 sg . neg . hon . 


tan - it ( self ) , Subject of vantanru ; the Subject is then 

spelled explicitely in L.3 ( polutu ) as an apposition 
vantangu - 3 sg . ahu . past, -an . is a cariyai 


2 


ah cinai patiri - noun phrase , each member is an Attribute 

of the next, cinai is either a zero marker 
Obl . or Attribute : trumpet - flower tree 
of ( with ) beautiful branches " , " beautiful 
branched trumpt -flower tree 


31 


alarntu - v.p. functioning as con.n. and filling the Predi . 

cate slot 
ena - v.p. connecting a dependent clause , " saying that " , 

" because " 


3 


kan - either a zero marker Obl . or stem as Attribute of 

kuyil " black cuckoo with ( of ) red eyes " , red -eyed 

black cuckoo " 
aſaiyum - r.p. connecting kuyil ( Actor ) and polutu ( Time 

action ) : “ the time when thecuckoo cries " 


General construction : Two simple sentences ( 1 ) , one 
complex sentence containing the Subject in apposition to 
the Subject in L.1 ( tān - polutu ) and a dependent clause 
( conectet by ena ) : ... alarnt- ena ( 2 ) ... kuyil araiyum poļuru 
( 3 ) : time , when cuckoo cries ( 3 ) saying ... blossomed ( 2 ) 


Literary Comment 


Poem by Otalantaiyar 


Tiņai : palai 


muta porul: ... kuyil aſaiyum polutu ( the season , when 

kuyil sings , i.e. iļavēnil, which is also 

the season when patiri blossoms ) 
karupporul : patiri , kuyil 
uripporuļ : piritalum piriaal nimittamum 


Turai : When the hero departed he specifed the season in 

which he would return . When at the onset of that 
season he is not back , the heroine speaks because 
it is difficult for her to bear the seperation . 


Suggested meaning : Line 1 contains a contrast : the regular 

coming of the season and the unrealiablity of the 
hero . She wishes that the season could have come 
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later ( iraicci ) . The singing of the kuyil implies 
that those who are seperated should come together 
and those who are together should not part . 


he ca 


Or the contrast may be interpreted in an 
opposite manner . the heroine means that the season 
has arrived earlier , since she cannot imagine that 
the hero may break his promise . She can pardon his 
coming late but she can not tolerate the cooing 
of the kuyil which in her imagination comes too 
early . The word arai itself means singing in a 
harsh way . as against other synonyms ( eg . kuvutal 
sweet singing ) . 


For some similar ideas cf.Kuru.126 ( advent of the season 
and her grief ) . 


Metre : dciriyam 


1 


நேர்நேர் 


2 
3 


நிரைநேர் 
நேர் நிரை 
நேர்நேர் 


நேர்நேர் 
நேர் நிரை 
நிரை நிரை 


நேர்நேர் 
நிரை நிரை 
நிரைநேர் 


நிரைநேர் 


Aink . 349 


ஐங் . 349 


-லெ 


அவரோ வாரார் தான்வந் தன்றே 
பொரிகான் மாஞ்சினை புதைய 
எரிகா விளந்தளி ரீனும் பொழுதே . 


avar - o varar tan vantayr - e 


3.M 


pori kan man cinai putaiya 
eri kal ilan talir inum polut - e 


33 


1 


He does not come ! But it has come , 


3 


the time ( season ) which produces young ( tender ) shoots 
from which fire emanates 


2 


so that the branches of a mango tree with parched stem 
are covered . 


Grammatical Comment 


Sandhi : 2. kāl, mā + m , 3. ilam 


pori - r.p.b. , Attribute of kal 


kal - zero marker Obl . or stem as Attribute of ma : " mango 

with ( of ) parched stem " , " parched.stemmed 
mango " 


mam --m added ; an attributive form of ma 


ciņai - Subject of putaiya 


putaiya - v.p. , " so that is covered " , connecting a depen 

dent clause 


3 


eri . Actor of kā ! 


kal - r.pb. connecting eri ( Actor ) with taļir ( Place of 

origin ) : " which flows out , emanates ( ME : emitt 
ing ; it would make the verb transitive and talir 
would be the Actor and eri the Object ; this seems 
unprodable because of the sandhi - no doubling of 
initial k - in kal after eri ) 


inum - r.p. connecting talir ( Object of action ) and poluru 

( Time ) . 


Literary Comment 


-Poem by Õtalantaiyar 


34 


Tiņai : palai 
mutasporul : 

season which produ . 
ces the leaves , iļavēnil) 
karupporul: ma 
uripporul : piritalum pirital nimittamum 


Turai: see Aink 346 


Suggested meaning : For the contrast in Line 1 see : Aink . 

346 above . The word inum bears two possible 
suggestions (iraicci) : a ) production , b ) protection 
( through covering) 


a ) The season produces tender leaves : ( ilan talir ) on 

the mango trees (ma ) . The season stands for 
the hero , ma stands for the heroine , talir 
stands for her complexion (uļļurai, parallels ). If 
talir is taken for the heroine s complexion , the 
idea of måmai is suggested - the ideal colour 
of the girl s complexion is like that of the tender 
mango leaves . Then the poem contains a contrast : 
the season produces the tender leaves on the 
mango trees , while the hero s absence produces 
sallowness on her . On his arrival she will regain 
her mamai . 


b ) For the idea of protection see Kuſu.126 . 


Metre : aciriyam 


1 


நிரைநேர் 


GBGBI 


நேர்நேர் 


நேர்நேர் 


2 


நிரைநேர் 


நேர் நிரை 


நிரைநேர் 


3 


Boopit 


நிரை நிரை 


நேர்நேர் 


நிரைநேர் 
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Aink . 105 


ஐங் . 105 


1 


2 


அன்னை வாழிவேண் டன்னை முழங்குகடல் 
திரைதரு முத்தம் வெண்மண லிமைக்கும் 
தண்ணந் துறைவன் வந்தெனப் 
பொன்னினுஞ் சிவந்தன்று கண்டிசி னுதலே 


3 


4 


1 


2 


annai vaļi vēņt- annai mulanku katal SVP : katar 
tirai taru muttam veņ manal imaikkum SVP : ſirai, 

imaikkun 
tan - n . an turai-- an vant- ena - p 


3 . 


14 


pon - n - in - un 


cirantanru kant - ici ( n ) utal - e 


1 


Hail , mother , listen motherl 


4 


See ! ( Her ) forehead blushing more than gold , 


31 


because ( ena ) of the coming of the hero of the cool and 
beautiful shore 


2 


where ( r.p. ) on white sand pearls are shining which were 
brought by the waves 


1 


of the roaring sea .. 


Grammatical Comment 


Sandhi : 1. ventu , 3. tarum , ve!. 3. am , vantu 4. ponnin . 

-um , kanticin , nutal 
1 mulaiku - r.p.b., Attribute of katal 

katal - zero marker Obl . in the sense of G. 


2 


tarum - r.p. connecing tirai ( Actor) and muttam ( Object ) 
imaikkum . r.p. connecting muttam ( Actor ) and turai 

( Place | l ) and manal ( Place I ) 


36 


3 


am - ap.b.- beautiful ; or poetic expletive ( ME : clitic ) 
tuſai - v - an - the preceding Attributes , including the r.p. 

imaikkum , belong to tuſai ; -an must have 

been a free suffix ( cf. Kuru . 3 ; 85 ) 
vantu - v.p. functioning es conj.n. 
ena - v.p. connecting phrases: " having said , because " 


4 


ponnin - Obl . used for comparison 
civantanțu . 3 sg.ahr.past ; or a conj . noun 

taken as Object of kanțicin 


to 


be 


kaņticin - taken to be imperative by Natarajan , ( 1977 , 

p.159 , quoted , however , as känțicin ) with 
suffix - icin ; Tol . Col. 276-7 has a 2 sg . 
suf.cin . The question is whether the basis 
is a v.p (kaņțu ) or 2 sg.non - past kanți 
which by cin is turned into an optative / 
imperative meaning ( SVS translates as : 
see - you , opt . in Aka . ) 


General Construction : Two short sentences with impe . 
rative ( 1 ) and a complex sentence ( 1-4 ) : civantangu .... nutal 
(4) : blushed ... the forehead ; muttam imaikkum ( 2 ) 
turai - v - an 3 : 
vantu ( 3 ) : the hero of the shore 

of the shore came ( 3 ) 
where pearls shine ( 2 ) . ena connects the dependent clause . 


Literary Comment 


Poem by Ammūvandr 
Tinai : neytal 

mutarporuļ: katal, mañal, turoi ( van ) 
karupporul tirai , muttam , ( turai ) van 
uripporul : irankalum irarkal nimittamum turning 

into puñartalum punartal nimittamum 


37 


Turai: The confidante speaks to the foster mother about 

the changes of the reroine . After arattotu nirral 
( telling the fact of their relation ) had taken place 
the hero went in search of wealth that was wanted 
for the marriage . Now he has come back and pro 
poses to marry her ; this creates the change in the 
heroine . 


Suggested meaning : Turaicami ( 1957 , I , p.310 ) says tha 

according to an old commentary , lines 1-3 bear a 
symbolical meaning ( ullurai) ; the oysters contain 
ing pearls are tossed back and forth by the waves 
and finally brought to the sand of the shore ; it 
means that the hero not caring for his own troubles 
( symbolized by the tossing of the pearls ) will ul 
timately give her permanent happiness . According 
to the commentator Auvai , her blushing is caused 
by the airival of the hero . 


Metre : aciriyam 


1 


நேர்நேர் 


நேர் நிரை 


நேர்நேர் 


நிரை நிரை 


2 


நிரை நிரை 


நேர் நேர் 


நேர் நிரை 


நிரைநேர் 


3 


நேர்நேர் 


நிரைநேர் 


நேர் நிரை 


A 


நேர் நிரை 


நிரைநேர்பு 


நேர்நிரை 


நிரைதேர் 


Aink . 163 


ஐங் . 163 


1 


பெருங்கடற் கரையது சிறுவெண் காக்கை 
இருங்கழித் துவலை யொலியிற் றுஞ்சும் 
துறைவன் றுறந்தெனத் துறந்தென் 
இறையேர் முன்கை நீங்கிய வளையே . 


3 


4 


38 


1 


perun katar karaiyatu citu ven kakkai 
irun kaļi - t tuvalai - y oli - y - it [uñcum SVP : [ uñcun 


1 


2 


turai- v - an rurant- ena- 1 turant- en 


4 


iſai- y ēr mun kai ninkiya vuļai - y - ē 


3 


Because ( ena ) of the leaving of hero of the shore 


2 


where ( r.p. ) 


1 


a little white crow of the big ocean s shore 


2 


sleeps in the sound of the water - drops ( spray ) of the 
black backwaters , 


4 


the bracelet which slipped off 


3 


my 


4 


beautiful forearm with joints 


3 


left (me) . 


Grammatical Comment 


Sandhi : 1. perum , katal , vel , 2. irum , oliyin ( or oliyil ? ), 

tuncum 3. turantu 


1 


katal - zero marker Obl . or stem as Attribute of karai 
karaiyalu - G. case ; of the shore , belonging to the 

shore 


2 


& noun phrase , where each member is an Attribute of 
the next , the last being an Obl . ( oli-y - in ) with the mean 
ing of L. 


tuñcum - rp . connecting kakkai ( Actor ) , oliyin ( Place I ) 

and tucai ( Place II ) 


3 


turai - r - an - as above , Aink . 105 
turantu - v.p. functioning as conj.n. , Predicate of turaiyan 


39 


ena - v.p. connecting phrases 
tuzantu - V.p. functioning as conj.n., Predicate of valai 


4 kai - Object of ninikiya ( as tr.v. to leave ) or indirect 

Object ( Abl.) of niñkiya ( as it.v. to slip . be liberated ) 
irai - ME : wrist 
ēr - ME : having ( r.p.b. ) 

General Construction : One complex sentence connected 
by ena (3 ) : kakkai ( 1 ) tuncum ( 2 ) ....turaivan furantu ( 3 ) : 
the hero of the shore ( 2 ) where ( 2 ) the crow ( 1 ) 
sleeps ( 2 ) ... has left ( 3 ) ; turantu ( 3 ) kai nirkiya vaļai ( 4 ) : 
the bracelet which slipped oif the hand ( 4 ) ... has leit ( 3 ) . 


.. 


Literary Comment 


Poem by Ammüvanär 


Tiņai : 


neytal 


mutarporul : perun katar karai, turai ( ran ) 
kar upporu ! ciju veņ kakkai , ( turai ) yan , irun kali 
uripporu ! irankalum irankal nimittamuni turning 

into piritalum pirital nimittamuni 


: 


Turai : When oruvalittanattal ( temporary absence of the 

lover ) happens , the heroine speaks to the confidante 
who consoles her . 


Suggested meaning : Because of the separation from the hero 

the heroine languishes . But she would not go to him 
and tell . It is only in front of her confidante that she 
indirectly refers to the state of her mind and body . 
The keywords are " mun kai ninkiya valai" . they indi 
cate the leanness of her body which is due to her 
pining . By leaving her , the bangles betray her state 


40 


to others . The first two lines bear a symbolical 
meaning ( ullurai ) : .ven kakkai stands for the hero , 
tuvalaiyoli stands for the sweet words of others 
distracting him , tuicum - he fails to take the efforts 
to prepare the marriage . 


Metre : iciriyam 


1 


நிரை நிரை 


நேர்நேர் 
நேர்நேர் 


2 


நிரை நிரை 
நிரைநேர் 
நிரை நிரை 
நேர்நேர் 


நிரை நிரை 
நிரைநேர் 
நிரைநேர் 


நிரைநேர் 
நிரைநேர் 
நிரைநேர் 
நேர் நிரை 


3 


4 


நிரை நேர் 


Aidk . 261 


ஐங் . 261 


1 


2 


மென்றினை மேய்ந்த தறுகட் பன்றி 
வன்க லடுக்கத்துத் துஞ்சு நாடன் 
எந்தை யறித லஞ்சிக்கொல் 
அதுவே மன்ற வாரா மையே 


3 


4 


1 


men rinai mēynta tarukat panci 


SVP : 

; 


tinai 


2 


van kal atukkattu.t tuicu ndt - an 


3 


entai.y arital añci - k kol 


atu - y- & magra vardnai.y - e 


3 


2 


1 


Is ( he ) ( should he be ? ) afraid that my father would know ? 
the hero of the country where ( r.p. ) 
a bold boar , which has grazed on soft milet , 
sleeps on a slope with hard stones , 
therefore , woe , ( he ) does not come! 
( li t . that is , woe , the non - comingl ) 


2 


4 


41 


Grammatical Comment 


Sandhi : 1. mel, tinai, tapukan , 2. val, tuñcum 
1 

mēynta - r.p. connecting tinai ( Object ) and panri ( Actor ) 
2 

ațukkattu - Qbl . with the meaning of L. 
tuńcum - r.p. - connecting panri ( Actor ), aſukkattu 

( Place I ) and nåļu ( Place II ) 
nat - an - ap.n. as above ( Kuru . 3 ; 85 ; Aink . 105 ; 163 ) 
entai - Subject of arital ( v . noun ) 
aſital - Predicate of entai, Qbject of añci 
añci . V.p. functioning as conj.n. in Predicate , the 

Subject being nățan ( 2 ) or as v.p. it could also be 
linked with the simple sentence in L. 4 : vārdmai 
( v.n. as Predicate ) 


3 


4 


manſa - Turaicāmippillai : teyya 


General Construction : One complex sentence ( 1-3 ) : 

panri ( 1 ) ... tuncum nāțan (2 ) .... añci ( 3 ) : the 
hero of the country ( 2 ) where ( r.p.2 ) a pig 
( 1 ) .... sleeps ( 2 ) is afraid ( 3 ) ; simple sen . 
tence ( 4 ) : atu - v - ē - vārdmai : that is ( why ) 
no 
coming . Or both sentences could be taken as 
one sentence : natan ( 2 ) .... anci ( 3 ) ... vardmai 
( 4 ) : hero ( 2 ) ... being afraid ( 3 ) ... does not 
come ( the neg . v.n. can be a Predicato af hero ) . 


Literary comment 


Poem by Kapilar 


Tiņai : kurinci 

mutarp orul : ațukkam , nai (an ) 
karupporul : tinai, panai , ( na ) an 
uripporu ! : punartalum puņartal nimittamum 
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Turai : Last night the hero left without meeting the heroine 

due to allakurippatutal (false signs ) . Today he is 
standing behind the fense (ciraippuram ) . The confi 
dante who is aware of both the facts , speaks to the 
heroine creating false reasons ( pataittumolital ) , with 
a view to quicken the marriage . 


Suggested meaning : Line one bears a symbolical meaning 

( ullurai) : tinai stands for the heroine , panri 
stands for the hero . The confidante means to 
blame the hero indirectly and to arouse sense 
of responsibility in him.The idea can be elabor 
ated further in the sense that the boar avoid 
the traps which are set to protect the millet 
The father stands for the trap or is responsible 
for setting it . 


Metre : dciriyam 


1 


நேர் நிரை 


நேர்நேர் 


நிரைநேர் 


(நேர்நேர் 


2 


நேர்நேர் 


நிரைநேர்நேர் நேர்நேர் 


நேர்நேர் 


3 


நேர்நேர் 


நிரைநேர் 


நேர்நேர்நேர் 


4 


நிரைநேர் நேர்நேர் நேர்நேர் நேர்நேர் 
The 2nd foot in L. 2 has three acais or it may be also 
interpreted as நிரைநேர்பு . 3rd foot in L.3 : 3acais . 


Aink . 296 


ஐங் . 296 


1 


2 


கொடிச்சி காக்கும் பெருங்குர லேனல் 
அடுக்கன் மஞ்ஞை கவரு நாட 
நடுநாட் கங்குலும் வருதி 
கடுமா தாக்கி னறியேன் யானே 


3 
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1 


koțicci kakkum peruń kural enal 


2 


atukkan maññai kavar nut - a 


3 


naru nåt karkul - um varuti 
kațu ma takkin ariyên yan - e 


2 


Oh , hero of the country where a mountain peacock 
steals 


1 


millet with big ears guarded by a Kuruva woman , 


3 


you come even at the midnight darkness 


4 


( out ) I do not know , if wild animals attack ( you ) . 


Grammatical Comment 


Sandhi : 2 , atukkal, kavarum , 3. nā !, 4. katum 


1 . 


kakkum - r.p. connecting koțicci ( Actor ) and ēnal 

( Object) 
énal - here millet , better than millet - field ( ME ) 
kavarum - r.p. connecting enal ( Object ) and näļu ( Place ) 

and mañnai ( Actor ) 


2 


ndi -a - as before 


3 


kankul - zero marker Obl . with the meaning of L. 
varuti - 2nd sg.non - past 


4 


takkin - v.p. expressing condition ( it ) 
ariyen - 1 sg . neg . 


I. 


General Construction : Three independent clauses . One 
( 1-2 ) finishing with a vocative : ēnal ( 1 ) maññai kava 
runtmda ! ( 2 ): oh , hero o : the country where ( r.p. ) the 

peacock steals ( 2 ) ... millet ( 1 ) ; line 3 : simple sentence . 
· Line 4 : short complex sentence connected by takkin ( v p . ) . 
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Literary Comment 


Poem by Kapilar 
Tiņai: kuriñci 


mutaſporul : atukkal , națu naț karkul, nat (an) 
karupporuj : koțicci, ēnal , maññai , ( nat) an , 

kaſu mā 


uripporul: 


purartalum punartal nimittamum 


Turai : The hero comes to meet the heroine at the night 

tryst . Pointing out the dangers on his route , the 
confidante refuses . 


Suggested meaning : Lines 1-2 bear a symbolical meaning 

( ulfurai ) : maññai stands for the hero , ēnal stands 
for the heroine , koțicci stands for the parents . At 
the same time a suggestion ( iraicci ) is expressed : 
the confidante indirectly blames the hero that he 
behaves in stealthy way which is typical for his 
country . Another suggestion is that if the hero 
wants to get her permanently and avoid the diffi 
culties of coming , he should marry her ( varaiyu 
kaļdtal ) . 


Metre : dciriyam 


1 


நிரை நேர் நேர் நேர் நிரைநிரை நேர்நேர் 


2 


நிரைநேர் நேர் நேர் நிரைநேர் நேர்நேர் 


3 


நிரை நேர் நேர் நிரை நிரை நேர் 


4 


நிரை நேர் நேர் நேர் நிரை நேர் Copilari 
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Alhk ; 11 


ஐங் . 1 


1 


வாழி யாதன் வாழி யவினி 
நெற்பல பொலிக பொன் பெரிது சிறக்க 


2 


3 


எனவேட் டோளே யாயே யாமே 


4 


4 


5 


நனைய காஞ்சிச் சினைய சிறுமீன் 
யாண ரூரன் வாழ்க 
பாணனும் வாழ்க வெனவேட் டேமே . 


6 


] 


2 


vali -y atay vali - y aviyi 
ner pala polika pon peritu cirakka 
ena vetto- > yay - e yam - e 


3 


4 


nanaiya kalici - c cinai - y - a ciru min 


5 


yanar ür- an valka 


6 


panan - um valka - v ena ye !! em - e 


31 


11 


My mother wished : ( ena ) 
Long live Atan , long live Avinil 
Let paddy grow profusely , let gold increase abundantly ! 


2 


31 


But we 


6 


wished :: 


5 


Long live the hero of the wealthy town 


4 


with budding kañci flowers and little fish having sprawn 
( embryo ) || 


6 


And long live the bard ! 
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Grammatical Comment 


Sandhi : 2. nel 


1 


váli - opt./ imp . long live 


2 


pala - ap.n. 3 pl . ahr . " those who are many " , used 

adverbially ( cf. peritu below ) ( ME : many ) 


polika - opt . let grow 


peritu 


ap.n. " that which is big , abundant" used 
adverbially ( cf. ME: abundantly ) , cf. pala above 


3 


ena . v.p. connecting clauses 

chari 
vētrol - con.j.n. as Predicate : " the one who wished " 
-e - e - disjunctive function 


4 


kanci , min - coordinate Attributes for ūr ( 5 ) 


cinai - y - a - ap.r.p. from cindi , n .: " which have språwn , 

egg " 


5 


yānar - Attribute of ür 


ūr - an - as abovo 


General Construction : Two complex sentenses put into 
contrast by ė - ē ( 3 ) . Vētrol yay ( 3 ) : mother wished ; yam - ē 
( 3 ) vēſtēm (6 ) : we wished . Both have dependent clauses 
connected by ena ( 1,3,6 ) . The dep . clauses contain simple 
sentences with optatives . 


Literary Comment 
Poom by Orampõkiyor 


Tinai : 


marutam 


matarporuļ : ūr ( an ) 
karupporul : nel, kañci , citu min , (ür ) an 
uripporul : ūtalum ūšal nimittamum 
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Turai : The hero has spent a long time away from the heroine 

and now he realizes that such a life is not good . 
Hence he returns to the heroine and inquires with the 
confidante what they had thought of him because of 
his behaviour . The verso contains the reply of the 
confidante .. 


Suggested meaning : In a simple way this poem could be 

interpreted as stating the interests of the heroine s 
mother ( yay ) in a general welfare ( L.1.2 ) , while the 
heroine and her confidante ( yan ) wish for the welfare 
of the hero . Some interpretations ( Turai cāmippillai , 
p . 14 ) take yay to mean the heroine and yam to mean 
the confidante . In this interpretation Lines 1-2 are 
the good wishes of the heroine for the longevity of the 
King ( line 1 ) hospitality and charity ( line 2 ) , which 
is a part of her karpu : in this way she protects the 
good fame of the hero . Lines 3-6 are the good wishes 
of the confidante who was concerned about the fate 
of the hero and the bard . The hero has broken 
his promises of fidelity given to the heroine and the 
bard was the cause of that , because he took him to 
the courtesans . The confidante wishes that they may 
not be punished for what they have commited . Line 4 
may contain a symbolical meaning : the sweet smelling 
kanci stands for a chasteful wife , the min stands for 
the courtesans ( ullurai ) . It is a reproach : the hero 
does not differrentiate between the two . 


Motre : dciriyam 


1 


நேர்நேர் 


நேர்நேர் 


நேர்நேர் 


நிரைநேர் 


2 


நேர்நிரை 


நிரைநேர் 


நேர் நிரைபு நிரைநேர் 
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நிரைநேர் 


நேர் நேர் 


நேர்நேர் 


நேர்நேர் 


நிரைநேர் நேர் நேர் 


நிரைநேர் 


நிரைநேர் 


5 


நேர்நேர் 


நேர்நேர் 


நேர்நேர் 


6 


நேர் நிரை 


நேர்நேர் 


நிரைநேர் 


நேர்நேர் 


II . PURANANURU 


புறநானூறு 


KALITTOKAI 


கலித்தொகை 


NARRINAI 


நற்றிணை 


AKANĀNURU 


அகநானூறு 


51 


Pura . 111 


புற . 111 


1 


2 


அளிதோ தானே பேரிருங் குன்றே 
வேலின் வேறல் வேந்தர்க்கோ வரிதே 
நீலத் , திணைமலர் புரையு முண்கட் 
கிணைமகட் கெளிதாற் பாடினள் வரினே . 


3 


1 


alit - z tan - e per irui kunr - e 
vel - in seral réntar.kk.d - y arit.e 


2 


3 


nilatt.iņaimalar puraiyum unkat 
kinai makatk- elit- ar patinal varin - e 


4 


1 


It is really a pity ; big and high hillock 


2 


is difficult even for the kings to win by spears ; 


4 


3 


( But ) for a drum girl 
with black painted eyes resembling a pair of flowers of 
blue nelumbo , 


4 


it is easy , if she comes singing . 


Grammatical Comment 


Sandhi : 3.unkan, 4 , makal - ku 


1 


tan - could be also taken in its basic meaning 3 sg . pron 


3 inai - VIS : uniting , r.p.b. 
4 paținal - the syntactic construction is easily understood 

if this is interpreted as a conj.n.: if she 

comes ( as ) the one who sings " 
General Construction : Two simple sentences (L.1 , 1.1-2 ) ; 

one complex sentence ( 3-4 ) . 
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Literary Comment 


Poem by Kapilar 
Tinai : nocci 


Turai : makan maruttal 


The three kings , Cola , Cera and Pandya , attacked Pari 
because he refused to give his daughters to marry them . On 
that occasion kapilar sings this song . 


Metre : dciriyam 


The first foot in L. 3 ( nēr nēr) is considered as a detached 
foot ( kun , " hump ) , Therefore it is not counted and the line is 
* taken as if having three feet . 


Pura . 312 


புற . 312 


| 


2 


3 


ஈன்றுபுறந் தருத லென்றலைக் கடனே 
சான்றோ னாக்குத றந்தைக்குக் கடனே 
வேல்வடித்துக் கொடுத்தல் கொல்லற்குக் கடனே 
நன்னடை நல்கல் வேந்தற்குக் கடனே 
ஒளிறுவா ளருஞ்சம முருக்கிக் 
களிறெறிந்து பெயர்தல் காளைக்குக் கடனே . 


4 


5 


6 


1 


inru pugan tarutal en talai- k katan.e 
canron akkuta ( l ) antaikku - k katan.e 


2 


3 


vēl vațittu - k koțuttal kollarku - k katan - ē 
nan natai nalkal vēntarku - k katan - e 
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5 


oliru väl aruñ cama murukki - k 


6 


kalir- erintu peyartal kaļaikku - k katan - e 


1 


Giving birth and protecting is my first duty . 


2 


3 


4 


Making ( him ) a wise man ( warrior ) is the Father s duty . 
Producing and giving a spear is the blackmith s duty . 
Teaching ( him ) good behaviour is the king s duty . 
Having killed in a difficult battle of glittering swords , 
overthrowing a male elephant , and returning is the young 
man s duty . 


5 


6 


Gramatical Comment 


Sandhi : 2. akkutal - tantaikku , 3 kollan - ku , nal natui, 

vēntan - ku 5 , camam 


3 


vati . 


- VIS : to sharpen 


5 


cania 


: 


- ni 


is lost either in sandhi , or it is an Obl . 


General Construction : Simple sentences ( 1-4 ) ; Complex sen 
tence ( 5-6 ) : Nominal sentences expressing possession or 
belonging by D. 


Literary Comment 


Poem by Ponmutiyar 


Tiņai : vakai 


Turai : mūtin mullai 


Words spoken by the mother of a Loy . 


Metre : aciriyam 
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Pura . 134 


புற . 134 


1 


2 


இம்மைச் செய்தது மறுமைக் காமெனும் 
அறவிலை வணிக னாயலன் பிறரும் 
சான்றோர் சென்ற நெறியென 
ஆங்குப் பட்டன் றவன்கைவண் மையே . 


3 


4 


1 


immai.c ceytatu marumai - kk- an enum 


2 


ara vilai vaņikan ay alan pirar - um 


3 


cantor cenra neri - y ena 


4 


diku.p pattani . avan kai vanmai.y - e 


2 


He is not a trader ( having ) price for charity ( i.e. he 
does not sell charity for a price ) 


1 


saying " what was done in this life will be for the 
next life " . 


4 . 


The liberality of his hand was there 


3 


3 


so that ( v.p. ) 


2 


others also 


3 


would say : " this is the path gone by the accomplished " : 


Grammatical Comment 


1 


ceytatu.....am - Subject - Predicate : what was done , will be . 


General 

Construction : Two complex sentences ( 1-2 
2-4 ) connected by enum and ena respectively . 
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Literary Comment 


Poem by Uraiyar Eniccēri Mutamāciyar 


Tinai : patan 


Turai : iyan moli 


The poet speaks about the liberality of the chief 
Ay Antiran , one of the seven kalai vallalka ! ( liberal kings 
of the last Caikam ) , who were very famous for their 
charity . Āy Anțiran lived near Potiya malai in the Western 
Ghats .. 


Matre : aciriyam 


Pura . 191 


புற . 191 


1 


10 


3 


4 


யாண்டுபல வாக நரையில வாகுதல் 
யாங்கா கியரென வினவுதி ராயின் 
மாண்டவென் மனைவியொடு மக்களு நிரம்பினர் 
யான்கன் டனையரென் னிளையரும் வேந்தனும் 
அல்லவை செய்யான் காக்கு மதன்றலை 
ஆன்றவிந் தடங்கிய கொள்கைச் 
சான்றோர் பலர்யான் வாழு மூரே . 


5 


6 


7 


. 


1 


yantu pala - y aka narai - y ila -vakutal 


2 


3 


yark- akiyar ena vinavutir dyin 
mdnta - v en manaivi - y - otu makkal - u nirampiyar 
yan kant - anaiyar en - n ilaiyar - um ventan - um 
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5 


6 


allavai ceyyan kākkum atan ra !ai 
ant- avint- atarkiya koļkai - c 
canrör palar yån valum ūr - é 


7 


2 


1 


If you ask , ( saying ) " How happened , 
(that ) there is no grey heir , for many years ( years 
becoming man . ) ; 
( It is because! ( my ) children together with my excellent 
( great ) wife are accomplished ( mature, i.e. full of 
knowledge ) 


3 


4 


5 


and as I see things ) my servants do ( they are such as 
my view ) and the King 
protects without doing injustice ; ( and ) besides 
( in ) the town ( in which ) I live ( there are ) many wise 
men 


7 


6 


of principles , who are submissive ( still in their mind ) 
after becoming complete and humble . 


Gramatical Comment 


1 


1-2 


pala , ila ap.n. 3 pl . ahr . , Subjects of aka , akuta ] 

respectively 
ākutal - akiyar ... Subject - Predicate 
kakkum 3 sg . ahr , non - past ; used also with uyar . 
ceyyan - normally interpreted as neg . v.p. ( = cēyyāmal) 

but note the com . : ceyyaniy - k kākkum ) ( UVS , p . 347 ) 
which would permit to consider it a neg . (conj.)n . 


5 


6 


aupu - becoming full , complete as far as their qualities 

are concerned (e.g. Tirukural 983 gives five 
qualities of an accomplished , wise man ; anpu , 
nan .; oppuraru , karroſſam , raymai ). 
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( 1-2 ) , simple 


General , Construction : Complex sentence 
sentences ( 3,4,4-5 , 6-7 ) . 


Literary Comment 


Poem by Picirantaiyar 


Tiņai 


: potuviyal 


Turai 


i porun molikkañci 


The poet was a close friend of KÕpperun Colun . When 
asked why he did not have even a single grey hair in his 
old age , he answered by this poem . He lived in Uraiyur . 


Metre : aciriyam 


Pura . 162 


புற . 162 


1 


2 


3 


4 


ரவலர் புரவலை நீயு மல்லை 
புரவல ரிரவலர்க் கில்லையு மல்லர் 
இரவல ருண்மையுங் காணினி யிரவலர்க் 
கீவோ ருண்மையுங் காணினி நின்னூர்க் 
கடிமரம் வருந்தத் தந்தியாம் பிணித்த 
நெடுநல் யானை யெம்பரிசில் 
கடுமான் றோன்றல் செல்வல் யானே . 


5 


6 


7 


iraval- ar puraval - ui ni - y- um al - l - ai 


2 


puraval- ar iraval - ar - kk- illai - y - um al - l - ar 
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3 . 


iraval - ar unmai -y - un kāņ ini- y iravalar - k 


4 


k- ivor unmai -y- un kan ini nin - n ür - k 


5 


6 


kați maram varunta - t tanti yäm pinitta 
netu nal yanai - y em paricil 
kațu man rönſal celval yan_ē 


7 


1 


You are not the ( only ) benefactor of ( for ) the medi 
cants 


2 


and it is not that the givers are not ( there ) for the 
medicants . 


3 


See also the existence ( essence ) of the medicants ; 
( and ) now 


. 


you also see the existence of the givers 


3 


to the medicants ; 


6 


5 


My gift is the tall and good elephant 
which I have given and tied so , that the protecting 
tree 


4 


of your village ( town ) 


5 


suffers . 


7 


Oh chieftain of Quick Horses , I am going . 


Grammatical Comment 


Sandhi : 5. tantu - yam , 7. mån - tonral 


1 puraval - is not found in TL but from the paradigm puraval- ar , 

puraval- ai, it follows that it had existed as a noun , 

which became a basis for these appellatives . 
General Construction : Simple sentences ( 1 , 2 , 3 , 3.4,7 ) , a 

complex sentence ( 4.6 ) . 


! 
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Literary Comment 


Poem by Peruncittiranor 
Tinai : palan 
Turai : paricil vilai 


The poem is ironical with kings who do not offer gifts to 
poets . It is the poet who offers a gift to the chieftain Velimán 
The poet went to him but Veliman was resting and asked his 
younger brother to offer a gift to the poet . The brother did 
not give sufficiently and respectfully and thus the poet went 
to to the chieftain Kumanan and obtained an elephant from 
him and presented it to Veliman with these words . By calling 
him katu män he obviously refers to his proper name Veliman 
( pure or white Horses ? ) and at the same time he means that 
he gives an elephant to a poor chieftain who has just horses . 
Note that katum may mean both quick and harsh , cruel . 


Metre : aciriyam 
Note : There are several feet with three nér - acais ( L.2 , 3rd foot ; 

L.3 , 2nd foot ; L.4 , 2nd foot ) and one ner - nirai - ner foot 
( L.5 , 3rd foot ) . 


Pura . 235 


புற . 295 


1 


2 


3 


சிறியகட் பெறினே யெமக்கீயு மன்னே 
பெரியகட் பெறினே 
யாம்பாடத் தான் மகிழ்ந் துண்ணு மன்னே 
சிறுசோற் றானு நனிபல கலத்தன் மன்னே 
பெருஞ்சோற் றானு நனிபல கலத்தன்மன்னே 


5 
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6 


என்பொடு தடிபடு வழியெல்லா மெமக்கீயு 

மன்னே 
அம்பொடு வேனுழை வழியெல்லாந் தானிற்கு 

மன்னே 


7 


8 


நரந்த நாறுந் தன்கையாற் 


9 


புலவு நாறு மென்றலை தைவரு மன்னே 


10 


12 


அருந்தலை யிரும்பாண ரகன்மண்டைத் 

துளையுரீஇ 
இரப்போர் கையுளும் போகிப் 
புரப்போர் புன்கண் பாவை சோர 
அஞ்சொனுண் டேர்ச்சிப் புலவர் நாவிற் 
சென்றுவீழ்ந் தன்றவன் 
அருநிறத் தியங்கிய வேலே 


13 


14 


15 


16 


17 


ஆசா கெந்தை யாண்டுளன் கொல்லோ 
இனிப் , பாடுநருமில்லைப் பாடுநர்க்கொன்றீ 

குநரு மில்லைப் 


18 


19 


பனித்துறைப் பகன்றை நறைக்கொண் மாமலர் 
சூடாது வைகியாங்குப் பிறர்க்கொன் 
றீயாது வீயு முயர்தவட்: பலவே . 


20 


ciriya ka ! perin- e-} emakk- iyu manne 


2 


periya kat perin - e 


61 


3 


yam pāța - t ton makilnt- unnu manne 


4 


ciſu corr - an - u nani pala kalatt -an manne 


5 


6 


perun corr - on - u nani pala kalatı - an mannē 
enp - otu tati paļu vali - y ellam emakk- iyu manne 
amp -oļu lē ( n ) ulai rali- y ellon tain ) irku manne 


7 


8 


naranta nārun tan kai- y - ar 


9 . 


pulavu narum en ralai taivaru mannē 


10 

arun talai - y irum påņar akan mantai - t tulai- y urii 
11 irappor kai- y -ul-um poki - p 
12 purappor punkan påvai cora 
13 añ co ( a ) un ērcci- p pulavar udv.ir 
14 cenru viļntanr- ayan 


1 


15 


aru niratt- iyarkiya vēlnē 


16 


dc . ak . entai l ant . ulan kol - 1-7 


17 


ini-p påļunar - um illai- p pätunar - kk- oni 


ikunur - um 

illai- p 


18 pani -t tuſai - p pakanrai naſai - k kon ma malar 
19 , cūtatu vaiki- y anku - p pirar - kk . on 


20 yiydiu riyum uyir tava - p pala -v - e 


1 


If obtaining ( possessing ) even a little toddy he would 
give to us , Alas ! 


2 


If obtaining ( possessing ) much toddy . 
while we sing , he would ( also ) rejoice and drink , Alas ! 


3 
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4 


With a little rice he is the one (who gives ) very many 
plates , Alas ! 
And with much rice he is the one ( who gives ) very many 
plates , Alas ! 


5 


6 


All places in which pieces ( of meat ) are together with 
bones he would give to us , Alas ! 


7 


He would stand in all places where spears with arrows 
pierce , Alas ! 


8 


9 


By his hand smelling by narantam grass 
he would caress ( adorn ) my bad ( flesh ) smelling head , 
Alas ! 


15 


The spear which passed into 


14 


his 


15 


excellent chest 


14 


10 


fell , 
( after ) having pierced a hole in the large begging 
bowl of eminent bards from rare places , 


11 


having gone also into the hands of the begging ( people ) , 


14 


( end ) having gone 


13 


on the tongues of the poets who carefully choose the 
beautiful words , 


12 


so that the distressed pupils ( eyes ) of the protectors 
shed ( tears ) . 


16 


17 


Where is my father who was a support ? 
Now there are no singers and nobody to give something 
to the singers . 
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20 


There are very many lives which pe rish without giving 
something to others , like 


19 


18 


big fragrant flowers of pakanrai of cool shores 


19 


drying without being worn . 


Grammatical Comment 


Sandhi 7. vēl - nulai, tan- nirkum , 13. col - nun - tērcci, 13-14 . 

ndvin ( or ndvil ? ) - centu 
1-9 3 sg . ahç, forms can be alsoused with uyar . 
10 talai - bards of rare ( i.e far away ) places UVS - leader 

ship ( talaimai ) 
urii - v.p. ( uruyu- ) 


18 

narai - k kon - 1.p.b. taking fragrance fragrant 
General Construction : Simple sentences ( 1-9 ) . A complex 
sentence ( 10-15 ) : urii ( 10 ) ... poki ( 11 ) 

poki ( 11 ) .... cõra ( 12 ) ... cengu 
vi Intanru ( 14 ) iyarkiya vēl ( 15 ) : the spear which passed 
into ( 15 ) .... fell ( 14 ) ..... having pierced ( 10 ) having 
gone ( 11 ) ... having gone ( 14 ) 

( 14 ) ... SO that shed 
( 12 ) . Simple sentences ( 16 - 17 ) . A complex sentence 
( 18-20 ) : malar ( 18 ) cūratu vaiki.yanku ( 19 ) iyatu viyum 
uyir ... pala ( 20 ) : many .... are lives , which perish ( 20 ) 
without giving ( 20 ) like ( 19 ) flowers ( 18 ) ... drying without 
being worn ( 19 ) . 


... 


Literary Comment 


Poem by Auvaiyar 


Tipai : potuviyl 
Turai : kaiyaru nilai 


Atiyaman ( Atikaman ) neļumananci of Takaļūr ( present 
Tarmapuri) was one of the seven patrons of the last Sangam 


64 


age . His death became a great blow to all the people in the 
country . At that time his close friend and advisor Auvaiyár, a 
poetess and philosopher , wrote this elegy . 


Metre : aciriyam ( the number of feet is variable here ) 


Pura . 182 


புற . 182 


1 


2 


3 


4 


5 


உண்டா லம்மவிவ் வுலக மிந்திரர் 
அமிழ்த மியைவ தாயினு மினிதெனத் 
தமிய ருண்டலு மிலரே முனிவிலர் 
துஞ்சலு மிலர்பிற ரஞ்சுவ தஞ்சிப் 
புகழெனி னுயிருங் கொடுக்குவர் பழியெனின் 
உலகுடன் பெறினுங் கொள்ளல ரயர்விலர் 
அன்ன மாட்சி யனைய ராகித் 
தமக்கென முயலா நோன்றாட் 
பிறர்க்கென முயலுந ருண்மை யானே . 


6 


7 


8 


9 


1 


un !. al amma - y iy.y - ulakam intirar 


2 


3 


4 


amiltam iyaiyal- ayin -um init- ena - t 
tamiyar unlal - um ilar - e muniy- ilar 
tuhical - um ilar pirar ahcuvat- aici - p 
pukal enin uyir -un koịukkuvar pali - y enin 
ulak - ulan perix - ui ko ! - / - alar ayary- ilar 


5 


6 


7 


anna malci -y anaiyar aki - t 
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8 


tamakk- ena muyula non rat 
pipar - kk- ena muyalunar unmai- y -dn - e 


9 


1 


Lo ! This world does exist 


9 


due to ( through ) the existence of those who , ( if it is ) for 
others , would exercise 
great effort, which ( they may ) not exercise , ( if it is ) for 
themselves . 


8 


7 


( Due to those who ) became ( are ) such great ones which 
are like the following ) : 


2 


Even if the ambrosia 


1 


of celestials 


2 


is available , 


3 


they would not eat ( it ) alone 


2 


saying ( because ) it is sweet ; 


3 


they would not have anger ; 


4 


they would not be idle ; fearing what others fear , 
they would give even their lives , if it is ( for ) fame ; 
if it is infame ( fault ) , 


5 


6 


they would not accept ( it ) , even if obtaining ( it ) 
with the ( whole ) world ; they would not be forgetful 
( negligent ) 


Grammatical Comment 


Sandhi : 8. non - la ! 


2 


Predicale of 


iyaivatu - conj . n . 3 sg.ahr . , non - past ;; 

amiltam 
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4 


aicuvatu - conj.n.3 sg.ahr . , non - past , Predicate of pirar , 

Object of anci 


8 


muyala - neg.r.p. 


General Construction : Main clause ( 1 + 8-9 ) dependent 
clause ( 7 ) with simple sentences ( 1-6 ) connected by anna , 
( 7 ) : untu ... ulakam ( 1 ) ... anaiyar aki ( 7 ) ... ta ! ( 8 ) ... muya . 
lunar unmaiyan ( 9 ) : world exists ( 1 ) .... through the existence 
of those who would exercise ( 9 ) effort ( 8 ) ..... after be 
coming such ones ( 7 ) . 


... 


Literary Comment 


Poem by Katalun Maynta Ilamperuvaluti , ( Ilamperuvaluti ) 

who died in the sea ) 


Tinai : potuviyal 


Turai : porun molikkañci 


This poem was writen by a king ; it was not unusal 
in the Sangam period that kings would write poetry . 
The poem expresses an ideal view about the existence of 
the world .. 


Metre : dciriyam 


Pura . 163 


புற . 163 


1 


2 


நின்னயந் துறை நர்க்கு நீநயந் துறை நர்க்கும் 
பன்மாண் கற்பினின் கிளைமுத லோர்க்கும் 
கடும்பின் கடும்பசி தீர யாழ நின் 
நெடுங்குறி யெதிர்ப்பை நல்கி யோர்க்கும் 


3 


4 
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5 


6 


7 


இன்னோர்க் கென்னா தென்னொடுஞ் சூழாது 
வல்லாங்கு வாழ்து மென்னாது நீயும் 
எல்லோர்க்குங் கொடுமதி மனைகிழ வோயே 
பழந்தூங்கு முதிரத்துக் கிழவன் 
திருந்துவேற் குமண னல்கிய வளனே . 


8 


ON 


1 


nin nayant- urainar - kk - u ni nayant : urainar - kkum 


2 


pun man karp- ( n ) in kilai mutal - or.kk - uml 


3 


kațump - in kațum paci tira yaļa nin 
netun kuri - y etirppai nalkiyor - kk - um 
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innor- kk- ennai . ennot.uh culatu 


val- ! diku vd ]tum ennitu ni- y - um 


7 


8 


ellor - kk - ur kotu mati manai kila - - 0y- e 
palan tūrku mutiraitu - k kila -v - an 
tiruntu ve r kumana ( n ) alkiya valan - e 


9 


5 


Without consulting even with me , 


6 


without saying ( that ) we live ( sufficiently ) according to 
our power ( ability ) , you also 
give to all , ( you ) mistress of the house ! 


7 


1 


To the dwellers liking you and to the dwellers whom 


you like , 


2 


to your relatives and others ( who have ) chastity of many 
( good ) qualities , 


3 


so that the strong hurger of the relatives vanishes , oh my 
lady ; ( to ) your 
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4 


givers of the specific long ( expected ) return , 


5 


( and ) not only to these . 


9 


This is the wealth granted by Kumanan with a perfect 
spear , 


8 


a chief of Mutiram , where fruits are hanging in lots ) . 


Grammatical Comment 


Sandhi : 2 karpu -- in - nin , 9. vēl , kumaņan - nalkiya 


2 


karpu - does not mean only women s chastity ; it 

means anything which was approriately learned 
and is practiced ( cf.TL ; workmanship : learning , 
chaste life etc. ) 


mutal - or - we take as an 

ap.n. " those who 

begin 
with " " and so on , and others , cf.ap.r.pa 
mutal- iya; cf. also the usage of Skt . adi; 
UVS : elder women 


4 


etirppai - we take the TL form ; VIS : etirppu 


6 


vallanku - TL : to the best of one s powers ; VIS : living 

comfortably ( s.v. val ) ; UVS : caturappata 
( according to ability ) ; Pura . 47 , 

Pura , 47 , 3 has 
vallanku - p päți, Maşimēkalai 23 , 44 has 
vallankuc ceytu ; this makes us interpret the 
meaning as val ( n . ability , power) ; ariku 
( similarity clitic or it.v. to suffice, be suffi 
cient ) . 


General Construction : Main clause ( 6-7 ) : ni (6 ) ... ellor 
kkun kotu ( 7 ) : you ( 6 ) give to all ( 7 ) ; urainarkkum 
( 1 ) ... mutalirkkum ( 2 ) ... tira ( 3 ) nalkiyorkkum ( 4 ) : to the 
dwellers ( 1 ) .... to others ( 2 ) to the givers ( 4) .... so that 
vanishes ( 3 ) ; simple sentences ( 8.9 ) . 
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Literary Comment 


Poem by Peruncittiranar 


Tinai : patan 


Turai : paricil vițai 


The poet speaks to his wife after obtaining wealth 
from Kumaran. The morale behind this poem is that 
wealth should not be accumulated but distributed to all 
who need it . This was one of the most praised princi 
ples of the Sangam poems . 


Metre : acriyam 


Pura . 192 


புற . 192 


] 


2 


3 


5 


யாது மூரே யாவருங் கேளிர் 
தீது நன்றும் பிறர்தர வாரா 
நோதலுந் தணிதலு மவற்றோ ரன்ன 
சாதலும் புதுவ தன்றே வாழ்தல் 
இனிதென மகிழ்ந்தன்று மிலமே முனிவின் 
இன்னா தென்றலு மிலமே மின்னொடு 
வானந் தண்டுளி தலைஇ யானாது 
கல்பொரு திரங்கு மல்லற் பேர்யாற்று 
நீர்வழிப் படூஉம் புணைபோ லாருயிர் 
முறைவழிப் படூஉ மென்பது திறவோர் 


6 


7 


8 


9 


10 
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11 


12 


காட்சியிற் றெளிந்தன மாகலின் மாட்சியிற் 
பெரியோரை வியத்தலு மிலமே 
சிறியோரை யிகழ்த லதனினு மிலமே . 


13 


1 


ydl- um ür - ē yävar - un kēļir 


2 


tit - u nanr - um pirar tara vard 


3 


notal - un tanital - um avarr.or anna 


5 


catal - um putuvat- anr - ė valtal 
init- ena makilntanr - um ilam - e muniv - in 
innat- enral -um ilam - é minn.otu 


6 


7 


8 


9 


10 


vānan tan tuli talaii - y åndtu 
kal porut- iranku nallar për yarru 
nir vali- p pațūum puņai põl år uyir 
murai vali- p patuum enpatu tira.y - or 
kalci - y - it relint anam akal - in matci.y - ir 
peri - y - or -ai viyattal- um ilanı - ē 
( iri - y - or - ai - y ikaltal aran - in - um ilam - e 


12 


13 


1 


Every ( place ) is ( my ) home ) country , every one is ( my ) 
kinsman . 


2 


3 


Bad or good will not come as given ( caused ) by others . 
Suffering and remedying are like those ( above ) , 
and dying is not new ( strange ) ; 
and we do not rejoice saying ( if ) 


4 


5 


4 . 


living 


5 


is sweet , 
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6 


nor do we say it is ) unpleasant 


5 


because of hatred . 


11 


We have undarstood , due to the views 


10 


of the persons of discrimination ( which say ) , 


9 


that the rare life 


10 


follows fate 


9 


like a float followig ( i.e. floating on ) water 


8 


of an abundant and bių river which roars 


7 


( after ) the sky ( cloud ) poured down a cold rain 


6 


with a lightening 


7 


( and ) not only that ( anatu ) 


8 


( it also ) shaked stones . 


Therefore ( akal - in ), because of glory 


12 


we do not admire great men 


13 


and also because of that we do not despise small men . 


Grammatical Comment 


Sandhi ; 7. tan -- fuli, 11. katciyin ( or kätciyil? ) - Telintanam 


3 


9 


ararru - av + cãriyai -arru 
anna - here ap.n. 3 pl . alır , as Predicate 
pațūum - r.p. 
patūum - 3 sg . ahr. non - past 
katci - VIS : book 


10 


11 


kārciyir can also be taken as L. , sandhi permits -il 


General Construction : Simple sentences ( 1-6 ) . 
sentence ( 6-11 ) : talaii- y andiu ( 7 ) .... porusu ( 8 ) 


Complex 
uyir ( 9 ) ... 


.... 
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valippaluum expatu ( 10 ) ... telintanam ( 11 ) : we have under 
stood ( 11 ) .... that ( enpatu 10 ) life ( 9 ) ... follows ( 10 ) .... 
having rained , ( and ) not only that ( 7 ) ..... having shaken ( 8 ) . 
Two simple sentances ( 11-13 ) . 


Literary Comment 


Poem by Kariyan pūnkuoran 
Tinai : potuviyal 


Turai : porun moli - k kañci 


This poem reveals one of the humanistic ideals of Sangam . 
Life is accepted as it is , people are estimated on the basis of 
equality . 


Metre : dciriyam 


Pura . 190 


புற . 190 


1 


2 


3 


விளைபதச் சீறிட நோக்கி வளைகதிர் 
வல்சி கொண்டளை மல்க வைக்கும் 
எலிமுயன் றனைய ராகி யுள்ளதம் 
வளன்வலி யுறுக்கு முளமி லாளரொ 
டியைந்த கேண்மை யில்லா கியரோ 
கடுங்கட் கேழ லிடம்பட வீழ்ந்தென 


4 


5 


6 


7 


அன்றவ ணுண்ணா தாகி வழிநாட் 
பெருமலை விடரகம் புலம்ப வேட்டெழுந் 


8 


731 


9 


திருங்களிற் றொருத்த னல்வலம் படுக்கும் 
புலிபசித் தன்ன மெலிவி லுள்ளத் 


10 


துரனுடை யாளர் சேண்மையொ 


12 


டியைந்த வைக லுளவா கியரோ . 


vilai pata - c cir- ita nokki valai katir 


2 


valci kont- aļai malka vaikkum 


3 . 


eli muyanr- anaiyar aki - y u !! a tam 


4 


valan vali - y urukkum uļam il aļar - o 


5 


- iyainta kenmai.y il - 1 akiyar - 0 


6 


katun kat kēļal itam pața vilnt- ena 


7 


an . avan unndt- aki vali ndt 


8 


peru malai viſar akam pulampa vēļt- elun 
t- irui kalirr - orutta ( n ) al valam patukkum ! 


9 


10 


puli pacitt- anna melir- il ullat 


1- uran utai - y alar kenmai- y- 0 


12 


! - iyainta vaikal ula - y- akiyar - 0 


5 


I should not have agreeable relationship 


4 


with heart - less persons firmly holding 


3 


their 


4 


wealth 


3 


which was accumulated ( which they have ) , after 
( they ) became like the striving of rats 


74 


2 


( which . , P.p. ) 


1 


aiming at a little place at the ripening time (of the 
paddy ) 


2 


having taken ( for their ) food 


1 


the bending ears of grain , 
hoard ( them ) so that ( their ) holes are filled . 


2 


12 


Let there be the pleasant days 


11 


with friendship of those persons who possess strength 


10 


7 


and a heart without feebleness ( which is ) like the 
being hungry of a tiger 
( who ) having not eaten on that day and in that 
place 
saying ( because ) : " the boar with cruel 
so that it hit the left side " , 


6 


eyes fell 


7 


the next day, 


8 


after ( it ) was alone ( roared ) inside the big mountain 
cave , rising for hunt 


9 


it would fell a black ( or great ) male elephant on 
the good ( appropriate ) right side . 


Grammatical Comment 


Sandhi : 9. orutial - nal 


4 


urukkum - TL has urutu , but we have to presume 

uru - tr.v. 11 ; Attribute of alar 


8 


veļļu - hunting , UVS : desiring , having desired 


General Construction :: Two parts ( 1-5 , 6-12 ) . Simple 
sentences (4-5 ) : dlaroļu .... kēpmai-yill akiyar: I should 
not have relationship with people ; alar ( 5 ) is preceded by a 
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I. 


complex attributive sentence : ... karir ( 1 ) kontu ( 2 ) .... vaikkum 
( 2 ) eli muyanr - anaiyar aki ( 3 ) .... valiyurukkum .... aſarotu 
( 4 ) : .... with people ( 4) .... firmly holding ( 4 ) .... becoming 
like rats striving ( 3 ) who ( r.p.2 ) having taken ( 2 ) hoard 
( 2 ) ears of grain ( 1 ) ; vilnt - ena (6 ) unnat - aki ( 7 ) 
pulampa ... eluntu ( 8 ) pațukkum ( 7 ) puli pacitt . anna ( 10 ) ... 
uran uțai - y alar kēņmai ( 11 ) : a relationship with men having 
strength ( 11 ) ... like the being hungry of a tiger ( 10 ) which 
fells ( 9 ) ... having risen ... after having been alone ( roaring ) 
( 8 ) ... becoming without eating ( 7 ) .... saying ( it) fell ( 6 ) . 


Literary Comment 


Poem by Colan nalluruttiran 


Tiņai : potuviyal 
Tuſai : porun moli- k kanci 


The king - poet from Uraiyūr mentions what type of 
friends he should have . As against those who hoard for 
themselves he proposes the ideal of those who act accord 
ing to the moral principles . It is believed that a tiger 
would not touch an animal which fell on the left side . 
Note also the play of words : puli - eli . 


Metre : dciriyam 


Pura. 28 


4.9 . 28 


1 


படமும் 


2 


சிறப்பில் சிதடு முறுப்பில் பிண்ட 
கூனுங் குறளு மூமுஞ் செவிடும் 
மாவு மருளு முளப்பட வாழ்நர்க் 


3 
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4 


5 


கெண்பே ரெச்ச மென்றிவை யெல்லாம் 
பேதைமை யல்ல தூதிய மில்லென 
முன்னு மறிந்தோர் கூறின ரின்னும் 
அதன்றிற மத்தையா னுரைக்க வந்தது 


6 


7 


8 


9 


10 


11 


வட்ட வரிய செம்பொறிச் சேவல் 
ஏனல் காப்போ ருணர்த்திய கூஉம் 
கானத் தோர் நின் றெவ்வர் நீயே 
புறஞ்சிறை மாக்கட் . கறங்குறித் தகத்தோர் 
புய்த்தெறி கரும்பின் விடுகழை தாமரைப் 
பூம்போது சிதைய வீழ்ந்தெனக் கூத்தர் 
ஆடுகளங் கடுக்கு மகநாட் டையே 


12 


13 


14 


15 


16 


அதனால் , அறனும் பொருளு மின்பமு மூன்றும் 
ஆற்றும் பெருமநின் செல்வம் 
ஆற்றா மைந்நிற் போற்றா மையே . 


17 


1 


2 


3 


cirapp - l / ciiat -um urupp - il pintam - um 
kūn - un kural - um üm - un cevit - um 
ma - y - u marul - um ula - p pala valnar - k 
k- en pér eccam enr - ivai - y ellam 
petaimai - y allat - utiyam il- / ena 


5 


6 


mundum arintor kūrinar innum 


atan riram attai yan uraikka vantatu 
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8 


vatta vari - y - a cem pori - c cival 


ēnal küppör unarttiya kūum 


10 


kanatt - or nin revvar ni - y - ē 


11 


12 


puran cirai makkațk . aran kuſitt . akatt - or 
puytt- eri karump - in vitu kalai idmarai - p 
pām pūtu citaiya viļnt- ena - k küttar 
afu kalan kațukkum aka naft - ai - y - e 


13 


14 


15 


atanal, aſan -um porul -um in pam -u mūnr -um 


16 


drrum peruma nin celvam 


17 


aprāmai- n nit porrimai- y - ē 


6 


Earlier the learned proclaimed 


5 


that ( ega ) 


4 


all these , viz . ( enru ) the eight great defficiencies 


3 


which include 


1 


2 


3 


the non - eminent ( ill - struck ) blindness , limbloss body , 
humpback , dwarfishness, dumbness and deatness , 
( born as ) an animal or ignorant; for the living people 
( all these) are ) not only weaknesses ( but also ) with 
out profit. 


4 


6 


And now again , 


7 


8 


I came to tell its quality ( division ) . 
A cock with round lines and red dots ( spots ) 
crows to wake the watch -men of the millet field . 


9 


10 


Your enemies are those of the jungle ; but you 
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14 


are of an interior of a country resembling a dancing 
place 


13 


12 


of dancers , where ( ena ) 
the discharged ( thrown ) stems of sugar- cane , plucked 
and cut thrown ) 
by those (who are ) inside , for the people at the 
external fence , for the sake of ( aiming at ) dharma, 


11 


13 


fell so that the flower buds 


12 


of the lotus 


13 


were scattered . 


15 


Therefore , 


16 


Your wealth , o King , helps ( performs ) 


15 


the three : dharma, artha and kama . 


17 


Non - performance ( non - helping ) ( is , means ) your non 
protection ( = if you are not helping , or not per 
forming the three , you are not protecting yourself ) . 


Grammatical Comment 


5 


il - ap.b. functions here as Predicate 


7 


vantatu - conj.n. as Predicate for yan 


8 


vari - y - a - ap.r.p. formed from a 


noun 


13 


17 


vilntu - v.p. functioning as a conj.n. ( Predicate ) 
nin - Obl . which can grammatically be explained as 

meaning either a G. ( your non - protection ) or 
Ac . ( non -protecting yourself ) ; doubling of the 
initial n . expresses a special accent laid on the 
utterance ( this could happen with an initial nasal 
after at final syllable based on a nasal , as here 
-mai ) 
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General Construction : Three parts ( 1.7 , 8.14 , 15-17 ) . 
Simple sentence ( 1-4 ) linked by enſu ( 4 ) with the main 
clause : enru ( 4 ) ... ena (5 ) .... arintor "kurinar ( 6 ) : saying 
( 4 ) ... the learned proclaimed ( 6 ) ... that ( ena ) (5 ) . Com . 
plex sentence ( 8-9 ) : cēval (8 ) .... uparttiya kūum " ( 9 ) : .... 
the cock ( 8 ) ... crows to wake up ( 9 ) . Simple sentence 
( 10 ) . Simple nominal sentence (10-14 ) : ni ( 10 ) naffai 
( 14 ): you ( 10 ) belong to country ( 14 ) , where națu is 
preceded by a complex sentence as an Attribute : makkatku 
( 11 ) akattor ( 11 ) eri karumpin 

kalai ( 12 ) 
citai ya viļnt - ena ( 13 ) .... kalan kațukkum .... ndļu 14 ) : 

ndiu a 
country resembling a theatre ... ena 

in which ( ega 13 ) ... stems 
of sugar - cane cut ( thrown ) ( 12 ) by those inside 
( 11 ) ... for the people (11 ) . Two simple sentences ( 15-16 , 17 ) . 


.. 


.... põru 


Literary Comment 


Poem by Uraiyür Mutukannan Cattanar 
Two possible divisions , either 


Tigai : paſan 


Turai : iyan moli 


or 


Tinai : potuviyal 
Turai : 

mutu moli- k kañci 
The poem is addressed to Colan Nalankilli in 
Uraiyur. 


The poem is a reproach . The bad situation of the 
country is caused by the king s conduct . The eight defi . 
ciencies appear , and even the cock crows that the country 
is surrounded by enemies , while it used to protect their 
neighbours earlier . Therefore the king should see to his 
duties properly . 


Metre: Ociriyam ( L. 15 has a kūn , cf. Pura . 111 ) 
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Kali . 9 


கலி . 9 


1 


2 


3 


எறித்தரு கதிர்தாங்கி யேந்திய குடை நீழ 
லுறித்தாழ்ந்த கரகமு முரைசான்ற முக்கோலு 
நெறிப்படச் சுவலசைஇ வேறோரா நெஞ்சத்துக் 
குறிப்பேவல் செயன்மாலைக் கொளை நடை 

யந்தணீர் 
வெவ்விடைச் செலன்மாலை யொழுக்கத்தீ 

ரிவ்விடை 


5 


6 


7 


யென்மக ளொருத்தியும் பிறண்மக னொருவனுந் 
தம்முளே புணர்ந்த தாமறி புணர்ச்சிய 
ரன்னா ரிருவரைக் காணிரோ பெரும 


8 


9 


10 


காணே மல்லேங் கண்டனங் கடத்திடை 
யாணெழி லண்ணலோ டருஞ்சுர முன்னிய 
மாணிழை மடவர றாயிர் நீர் போறிர் ; 


11 


12 


13 


பலவுறு நறுஞ்சாந்தம் படுப்பவர்க் கல்லதை 
மலையுளே பிறப்பினு மலைக்கவைதா மென்செய்யு 
நினையுங்கா னும்மக ணுமக்குமாங் கனையளே ; 


14 


15 


16 


சீர்கெழு வெண்முத்த மணிபவர்க் கல்லதை 
நீருளே பிறப்பினு நீர்க்கவைதா மென்செய்யுந் 
தேருங்கா னும்மக ணுமக்குமாங் கனையளே ; 


17 
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18 ஏழ்புண ரின்னிசை முரல்சவர்க் ழுல்லதை 
19 யாழுளே பிறப்பினும் யாழ்க்கவைதா மென்செய்யுஞ் 
20 சூழுங்கா னும்மக ணுமக்குமாங் கனையளே ; 


எனவாங்கு ; 


21 இறந்த கறீபினாட் கெவ்வம் படரன்மின் 
22 சிறந்தானை வழிபடீ இச் சென்றன 
23 ளறந்தலை பிரியா வாறுமற் றதுவே . 


1 


eri- t taru katir tanki- y entiya kufai nila 
| uri.t tainta karakam - um urai canta mukkol - u 


2 


3 


neri - p pata - c cuval acaii vir- bra neicatiu - k 


4 


kuripp- ival ceyan malai - k kolai natai - y antanir 


5 


vev -vilai - c celan malai - y olukkattir iv- y- itai 
• y en makal orutti.y -um piran makan oruvan - un 


6 


6 


tam - m - ul - C pusamta iam ari punarcci - y - a 


8 


r annar iruvar.ai - k kanir - 0 peruma 


9 


10 


kanēm alle kantanani kațatt- iſai 
-y an elil annal - ot - aruh cura munniya 
maa ilai matvara ( r ) ayir nir popir ; 


11 


12 


13 


pala - v uru naruri cantam patuppavar - kk- allatal 
malai - y - ul- * pirappin.u malai - kk- avai tam en ceyyu 
ninaiyum ka ( y ) um maka ( n ) umakk - um aik- anaiyal - e ; 


14 
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15 


16 


cir kelu ven muttam anipavar-kk- allatai 
nir - ul - e pirappin - u nir - kk- avai tâm en ceyyun 
tēruń ka (njum maka ( n ) umakk -um ark- anaiyal - ē ; 


17 


18 


19 


ēl punar in - n icai muralpavay - kk- allatai 
yal- ul - ē pirappin - um yal - kk- avai täm en ceyyun 
cūlun ka ( n )um maka ( n ) umakk - um ark . anaiyal- ē; 


20 


ena - v diku 


21 


22 


irantu kaſpin - at- k- evvam pațar an - min 
ciſantan - ai rali pații.c cenrana 
| aran talai piriya - y ar - u marr . atu - v - ė 


23 


4 


You ascetics with a natural ( proper ) behaviour and 
determination which makes command over the ( exter . 
nally visible ) emotions 


3 


of the heart which does not think of anything else ( but 
God ) ; fastening (tying ) on the shoulders 


2 


a pitcher hanging in a hoop and a trident whose reputa 
tion is excellent 


3 


so that ( they ) are in order; 


1 


in the shadow of the umbrella held up and preventing 
the heat giving ( scorching ) rays ; 


5 


natural virtue of trodding 


( you ) ( who ) have the 
( going ) the hard path ! 
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5 


On this way, 


6 . 


Oh great man , have you not seen two ( people ) who are 
such 


7 


that they have a union which is known to them 
( others ? ) and by which ( r.p. ) 


6 


one my daughter and one son of another ( woman ) 


7 


were united between themselves . 


9 


It is not that we have t seen ; we have seen ; 


11 


you look like that mother of the woman ( girl ? ) with 
excellent ornaments 


10 


who reached the hard desert with the excellent beauti . 
ful man 


9 


in the place of the barren tract s path . 


12 


If not to those who smear the fragrant sandal ( in which 
are ) many ingredients ), 


13 


what will they do ( = are they of any use ) to the 
mountain even though born in the mountain ? 


14 


When ( you ) think about it ) , your daughter is like that 


for you . 


15 


If not to those who wear the white pearls full of 
excellence , 


16 


what will they do to water ( sea ) even though born in 
water ( sea ) ? 
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17 . 


When ( you ) consider 
that for you . 


( it ) your daughter is like 


18 


If not to those who make the sweet music joined 
to the seven ( strings ) , 


19 


what will it do to the lute even thought it is born in 
the lute? 


20 


If (you ) go around 
is like that for you . 


( it ) ( consider it ) your daughter 


So it is said : 


21 


Do not inflict suffering to the ( girl ) with high chastity . 


22 


She is gone following an excellent ( man ) . 


23 


That ( really ) is the way which is inseparable from the 
highest ( among ) dharmas ( = Grhastha ) . 


Grammatical Comment 


Sandhi : 11. matavaral -- tayir. 14. kal- num , makal - numakku 


7 


tdm - the meaning " others " is given in the com . 


11 


põſir . 2 pl . ( hon . ) non - past ( from põl . ) (Kācivicuvanātap 

cettiyār has : porir ) 


21 


patar - TL has only it.v , to suffer 


22 


marru - cl . , Nacciņārkkiniyar explains as meaning : ( in ) 

the next birth 
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antarir 


General Construction of the main parts : acaii ( 3 ) 
... oļukkattir ( 5 ) ! 


( 7 ) ... purarcciyar 


oruttiyum ( 6 ) ... oruvanum ( 6 ) .... punarnta 
( 7 ) anndr iruvaraik karir (8 ). 


annalāļu 


munniya ( 10 ) ...mațararal tdyir nir 


.. 


ițai ( 9 ) 
porir ( 1 ). 


Three analogical triads ( 12-20 ), the analogy goes into 
minute details : ... allatai ( 12 ) . 

2 ) ... pirappinum ( 3 ) malaikku avai 
en ceyyum ( 13 ) . 


Three simple sentences ( 21-23 ) . 


Literary Comment 


Poem by Palai pațiya Perurika uniko 


Tiņai : palai 


mutasporul : vervițai, arun curam , eşittaru katir 

( = noon , in cirupolulu ) 


karupporul : oil 


uripporul : piritalum pirital nimitiumum 


Turai : The foster mother ( cevili) has follow : d the girl who 

has gone with the hero (utan põkku ). In the desert 
she saw the 

ascetics and inquired about the 
daughter and her boy . They suggested that she 
should not follow them . As for contam ( from kurinci ) , 
muttam ( from neytal) and ya ! (appearing in all 
linais ), they are not considered to constitute the 
karupporul because they appear in similes ( uvamai ) . 


Metre : kali 
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The kalippāțalkal may often have the same form as 
this song . It is composed of 4 portions ( uruppukkal ): 


1 


travau - 


( presentation " , introduction ) ( here 1-11 ) 


2 


3 


tal icai - ( low tone " , exposition of the idea in a 

unified way ) ( 12-20 ) 
taniccol - ( detached word " , " separate sentence , i.e. 

connecting phrase ) 
curitakam - ( whirlpool - like " conclusion ) ( 2.23 ) ; 

curitakam uses either aciriyam ( as here ) or 
venpå . 


4 . 


Kali . 51 


கலி , 51 


1 


2 


3 


4 


5 


6 


7 


சுடர்த்தொடீஇ கேளாய் தெருவினா மாடு 
மணற்சிற்றில் காலிற் சிதையா வடைச்சிய 
கோதை பரிந்து வரிப்பந்து கொண்டோடி 
நோ தக்க செய்யுஞ் சிறுபட்டி மேலோர் நா 
என்னையும் யானு மிருந்தேமா வில்லிரே 
யுண்ணுநீர் வேட்டே னெனவந்தாற் கன்னை 
யடர்பொற் சிரகத்தால் வாக்கிச் சுடரிழா 
யுண்ணுநீ ரூட்டிவா வென்றா ளெனயானுந் 
தன்னை யறியாது சென்றேன்மற் றென்னை 
வளைமுன்கை பற்றி நலியத் தெருமந்திட் 
டன்னா யிவனொருவன் செய்ததுகா 

ணென்றேனா 
வன்னை யலறிப் படர்தரத் தன்னையா 


S 


9 


10 


12 
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13 


14 


னுன்ணுநீர் விக்கினா னென்றேனா வன்னையுந் 
தன்னைப் புறம்பழித்து நீவமற் றென்னைக் 
கடைக்கணாற் கொல்வான்போ னோக்கி 

நகைக்கூட்டஞ் 
செய்தானக் கள்வன் மகன் 


15 


16 


1 


2 


3 


cutar - t totii kelay teru - vai ( n ) am atu 
manar cirr - il kal - ir citaiya - i ataicciya 
kotai parintu vari - p pantu kon! - 0i 
no takka ceyyun ci[ u patti mēl or nd 
! annai.y- un yay - um irunten a.vil -lir - e 


4 


5 


6 


-y unnu nir yeen ena vantdr - k . unnai 


7 


-y atar por cirakatiul vakki - c cutar ila 


8 


y unnil nir ulliva.y enrd ! ena yan.un 


tannai -yariyatu cenren marr- ennai 


10 


valai munkai parri naliyaar terunant- il 


11 


1. annay ivan oruvan ceylatu kan enren a 


-vannai - y alari- p patar ! ared - t tannai va 


13 


n unnu nir vikkinan enren aanmai i - un 
tannai- p puxamp- alillu nira narr - ennai - k 


14 


15 


katai - k kan - ar kolvay po ( 1 ) kki t a -kkuttan 


16 


ceyran ak - kalran makan 


1 Hear , oh you who have a glittering bracelet ; 

(there was ) a small mischievous boy who made ( our ) 

grief last ( be permanent ) 
2 ( by ) having destroyed by leg the small sand houses 
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1 with which we used to play in the street , 


3 ( by ) having cut (shaken down ) the flower garland 
2 stuck ( in our hair ) 
3 ( and by ) having taken the lined ( dotted ) ball and 

running ( = taking away ) . 


4 


5 


One day before ( the other day ) 
when ( a ) Mother and I were ( there ) 
( and ) then , when ( a in 11 ) 


9 


8 


1 


9 


went without knowing him that it was him ) 


8 


because ( ena ) 


6 


Mother , 


7 


having poured ( water ) by 

by a water - pot 
beaten gold 


of thin . 


6 


desired drinking 


for the one who came saying " I 
water, 


5 


oh , you in the house " , 


8 


( said ) " go and feed drinking water , 
oh , you who have glittering ornaments " ; 


7 


11 


( and ) when ( @ ) I said " Mother, see , what this one 
is doing " , 


10 


( after ) ( he) has confused ( mo ) so that he distressed 


9 


me 


10 


( when , because ) he grasped 
bracelet 


( my ) forearm 


with 
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12 


when Mother came crying , 1 


13 


said 


12 


about him : 


13 


" (He ) hicupped the drinking water " . 


14 


And when ( v.p. niva ) 


13 


Mother 


14 


smeared him again and again on the 

the back , again 


16 


that thief ( like ) boy 


15 


after having looked 


14 


at me 


15 


through the outer corner of his eye as if he would 
kill ( me ) 


16 


made 


15 


friends through ( ? ) laugh ( laughing friends , laughing 
union ) . 


Grammatical Comment : 


Sandhi : 1.teruvin ( or teruvil ? ) + ndm , 15. põl + nökki 
15 kan - an ( or kan - al ? ) . note that no doubling 

place in the stem 


took 


..4 


General Construction : Nominal sentence ( 1-4 ) : ndm dium 
( 1 ) il (2 ) ... cilaiya ( 2 ) kõlai parintu ( 3 ) ... panlu kont -ofi 
( 3 ) ceyyum pati ( 4 ) ; pati ( 4 ) is a Subject ( in " pre 
position " ) for the rest up to 16 : ceyian ... makan . The 
construction is based on the following sequence of v.p.-S 

( 5.11,13 ) ...nõkki ( 15) ... ceyran ( 16 ). In line 
11 , a covers cenrën ( 9 ) and enten ( 11 ) . could be 
translated as " when " " then " . The language of this poem 
has a very conversational flavour . 
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Literary Comment 


Poem by Kapilar 


Tinai : kurinci 


mutarporul : nill 
karupporul : nill 
uripporul : punartalum punartal nimittamum 

( nakaikkullah ceytan ) 


experience 


Turai : The heroine tells her friend one day s 

with the hero . 


Metre kali 


Nar . 


172 


நற் . 172 


1 


3 


விளையா டாயமொடு வெண்மண லழுத்தி 
மறந்தனந் துறந்த காழ்முளை யகைய 
நெய்பெய் தீம்பால் பெய்தினிது வளர்ப்ப 
நும்மினுஞ் சிறந்தது நுவ்வை யாகுமென் 
றன்னை கூறினள் புன்னையது சிறப்பே 
யம்ம நாணுது நும்மொடு நகையே 


1 


5 


6 


7 


S 


விருந்திற் பாணர் விளரிசை கடுப்ப 
வலம்புரி வான்கோடு நரலு மிலங்குநீர்த் 
துறைகெழு கொண்கநீ நல்கி 
னிறைபடு நீழல் பிறவுமா ருளவே . 
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10 


.91 


1 


viļaiyāt- āyam - oțu ven manal alutti 


2 


marantanan turanta kal muļai - y akaiya 


3 


ney pey tim pal peyt- initu valarppa 


SVP : valarttatu 


4 


num - m - in - un cirantatu nuvvai - y akun en 
r - annai kūrinal punnai- y -atu cirapp - ē 


5 


SVP : nalane 


6 


-y amma näputu num - m - otu nakai.y.e 


7 


virunt.ir panar vilar icai katuppa 


+ 


8 


ralam puri van kõļu naralum ilanku nir 


9 


Turai kelu konka ni nalki 


10 


( n ) irai pafu nilal pira.1 -um är ula - v - e 


5 


The excellence of the laurel , mother said , 


4 


( is ) that ( enru ) it is ( your ) younger sister more excell 
ent than you 
after ( 1 ) had grown it happily , while pouring sweet milk 
into which ghee was poured 


3 


2 


so that ( v.p. ) the seed sprouted out , ( which was ) aban 
doned by us who have forgotten 


1 


after having pressed ( it ) into the white sand with play 
ing companions . 


6 


We are shy to enjoy ( laugh ) with you , 


8 


If you show favour , oh brilliant chief of a sea shore 
with shining water resounding with right turning beauti 
ful conches 
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7 


which is like tender music of new bards , 


10 


there are also other full shadows. 


Grammatical Comment 


Sandhi : 8. nanutum , 8. val.-- kõļu 9-10 . nalkin - nirai 


2 


marantanam - should be considered as conj.n., ( preceded 

by v.p. aļutti ) functioning as Actor of turanta 


3 


valarppa - v.p. when ( 1 ) have grown ( it ) 


General construction : Complex sentence ( 1-5 ) : aļuttt ( 1 ) 
maſantanan iuranta kal mulai- y akaiya ( 2) peytu ( 3 ) ... valarppa 
.... nuvvai - y akum ( 4 ) , enru ( 4 ) annai kūrina !; slightly out of 
construction is the phrase : pun naiyatu cirappu ( 5 ) ....numminun 
eicantatu nuvvai ( 4 ) . Simple sentence ( 6 ) . Complex sentence 
( 7-10 ) : ... ni nalkin ( 9 ) 

ni nalkin ( 9 ) ... nilal piravum ula ( 10 ) 


Literary Comment 


Anonymous poem 


Tinai : nepral 


mutarporul : manal , nir tuſai 


karupporul : punnai, valampuri kõļu 
uripporul : irankalum irankal nimittamum 


Turai : The friend of the heroine roquests the hero indir 

ectly that he should marry her quickly . 


Metre : dciriyam 
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Nar . 284 


நற் . 284 


1 


2 


புறந்தாழ் பிருண்ட கூந்தற் போதி 
னிறம்பெறு மீரிதழ் பொலிந்த வுண்க 
ணுள்ளம் பிணிக்கொண் டோள்வயி னெஞ்கஞ் 
செல்ல தீர்க்கஞ் செல்வா மென்னுஞ் 


3 


4 


5 


6 


7 


8 


செய்வினை முடியா தெவ்வஞ் செய்த 
லெய்யா மையோ டி.ளிவுதலைத் தருமென 
வுறுதி தூக்கத் தூங்கி யறிவே 
சிறிது நனி விரைய லென்னு மாயிடை 
யொளிறேந்து மருப்பிற் களிறுமாறு பற்றிய 
தேய்புரிப் பழங்கயிறு போல 
வீவது கொல்லென் வருந்திய வுடம்பே. 


9 


10 


11 


1 


2 


puran ralp- irunia kūntar põt - i 
( n )iram perum ir ital polinta.v unka 
nullam pini.k kontol vayi ( y ) ehcah 


3 


4 


cella ( r ) irkkah celvam ennun 


5 


cey vinai mutiyāt- evan ceyra 
| eyyamai.y - 3 ! - ilivu taiai - 1 tarum ena 


6 


7 


SVP : takka 


-y uruti tukka -timiki- ariv - 2 
cirit - u nani virai - y al ennum ay.itai 


8 


9 


• y olir . & ntu marupp -ix kalipu mdru parriya 
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10 


tēy puri - p palan kayiru põla 


11 


vivatu kol- l - en varuntiya - v utamp- 7 


3 


The heart 


4 


says : we shall cure the sorrow and go 


3 


to the one who has fastened and taken the heart 


2 


who has collyrium - black eyes flourishing like two petals 
obtaining ( possessing ) the colour 
of a bud ; ( the one who has dark tresses hanging on 
( her ) back . 


1 


7 


The intelligence having dwelled on considering firmly 


6 


that ( ena ) 


5 


doing an inferior thing without finishing the deed 
undertaken 


6 


will give as the first thing disgrace together with ig 
norance , 
says do not make even a little haste . 


8 


8 


At that time ( place ) 


11 


my suffeting body , alas , perishes 


10 


9 


like an old rope with worn away stands 
which is grasped ( pulled ) contrarily ( oppositely ) by 
( two ) elephants with shining held - up tusks . 


Grammatical Comment 


Sandhi : 1.2 . potin nişam , 3. ravin - nencam , 4. cellal - irkkam 


1 


kuntal - Obl . , Attribute of kopol ( 3 ) 
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2 


unkan - Obl . , Attribute of kontol ( 3) , or both can be 

taken as meaning also " the person who poss 
esses tresses or blackened eyes respectively 


8 ayitai - com . explains as " between them though 

the usual translation is " that place , time " . The 
form itself must be a dialectal form of avvitai 


.... 


General Construction : Three complex sentences ( 1-4 , 5-8 . 

8.11 ) : pipi - k kontol vayin ( 3 ) .... neñcam ( 3 ) ... 
celvam - ennum ( 4 ) ; mutiydtu ( 5 ) ceyral ( 6 ) 
tarum ena ( 6 ) arivu ( 8) ennum ( 8 ) ; ayitai 
( 8 ) .... kaliru maruparriya ( 9 ) kayiru pola ( 10 ) 

vivatu ( 11 ) .... utampu ( 11 ) . 


.. 


Literary Comment 


Poem by Tėy puri - p palari kayirrinär 


Tipai : palai 


mutarporul : nil 


karupporul : (kal iru ) 


uripporul ; piritalum piriral nimitramum 


Tuſai : The hero searching for wealth speaks to himself. 

Reference to kaliru may denote that this is another 
example of kurinci turning to palai. 


Metre : aciriyam 


Aka . 46 


46 


1 


சேற்றுநிலை முனைஇய செங்கட் காரா 
னூர்மடி கங்குலி னோன்றனை பரிந்து 


2 
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3 


கூர்முள் வேலி கோட்டி னீக்கி 
நீர்முதிர் பழனத்து மீனுட னிரிய 


4 


5 


வந்தூம்பு வள்ளை மயக்கித் தாமரை 


6 


வண்டூது பனிமல ராரு மூர 


7 


8 


9 


யாரை யோ நிற் புலக்கேம் வாருற் 
றுறையிறந் தொளிருந் தாழிருங் கூந்தற் 
பிறரு மொருத்தியை யெம்மனைத் தந்து 
வதுவை யயர்ந்தனை யென்ப வஃதியாங் 
கூறேம் வாழிய ரெந்தை செறுநர் 


10 


12 


13 


14 


களிறுடை யருஞ்சமந் ததைய நூறு 
மொளிறுவாட் டானைக் கொற்றச் செழியன் 
பிண்ட நெல்லி னள்ளூ ரன்னவென் 
னொண்டொடி நெகிழினு நெகிழ்த 
சென்றீ பெருமநிற் றகைக்குநர் யாரோ . 


15 


16 


certu nilai munaiiya cen kat kard 


2 


3 


4 


n ur mati kaikul - i ( n ) in ralai parinu 
kur mul veli konti - i ( n ) ikki 
nir mutir palayaitu min -utan iriya 
• y an tumpu vallai mayakki - 1 tamarai 
vant - ūtu panimatar drum ūra 


5 


6 
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7 


yar -ai -yo nir pulakkėm var ur 


8 


1- utai.y isant- olirun tal irunt kūntar 


9 


pirar - um oruttiyai.y em magai - t tantu SVP : nam manai 


10 


vatuvai.y ayarntanai - y enpa - y ahti yan 


kürēm valiyar entai cerunar 


12 


kalir- utai- y arun caman tataiya nūru 
m oliru var fanai - k korra - c celiyon 


13 


14 


pinta nel l - in allur anga- cu 


15 


-non (oti nekilin - u nekilka 


16 


cenri peruma nit rakaikkunar yar.o 


6 


Oh you hero from a town , where ( r.p. ) 


1 


a red - eyed buffalo which does not like a muddy place 


2 


having severed the strong rope at night when the village 
is sleeping ( fast ) , 


3 


removing by horns the fence with sharp thorns , 


5 


4 


stirring creepers with beautiful ho.es ( tubularity ) 
( so that ) together with fish ( they ) flee from the paddy 
field over - filled with water , 


6 


eats a chill flower 


5 


of the lotus 


6 . 


in which a beetle is hun ming . 


7 


who are you , shall we be angry with you ( shall we 
sulk) 7 


9 


And others (also ) 


98 


10 


say : 


9 


8 


having given ( brought? ) to our house a girl 
with black tresses falling (hanging ) down and shining 
more than a rain.cloud 


7 


which has length , 


10 


you have done a wedding ( sexual union ? ) ; that we 
will not say : long live our master ( lord ) . 


11 


14 


If my 


15 


14 


13 


glittering bangle slipps off ( is ruined ) 
like Allür with a multitude of paddy 
of the victorious Celiyan ( = Pandiyan) with army of 
glittering swords 
destroying in such a way that , v.p. ) an army with male 
elephants 


12 


11 


of the enemies 


12 


15 


is shattered ( scattered ), 
let it slip ( be ruined ) . 
You may go , oh chief , who is the one to stop you . 


16 


Grammatical Comment 


Sandhi : 2. kankulin - non - talai, 3. kõltin - nikki 


10. ahtu - yum , 13. val - onai, olmtoți , nin - takaikkunar 


4 


mig- utan - not specified what together with fish , but 

presumably other animals flee from the 
paddy - fied . 


7 


ydr - ai . interrogative with a 2nd pers , sg . suffix : " who 

are you " 
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12 camam - here to be understood as " army " (not in TL ) 

General Construction : L. 1-6 : karan ( 1 ) ... parintu ( 2 ) ... 
nikki ( 3 ) ... mayakki ( 5 ) drum ur - a ( 6 ) . L. 7-16 consist of 
minor sentences, only cerunar ( 11 ) to nekilka ( 15 ) being one 
complex sentence containing a comparison , implying that she 
is like a beautiful and rich town : caman lataiya nurum ( 12) 
tanai ... celiyan ( 13 ) .... allūr anna ( 14) . 


Literary Comment 


Poem by Allür nagmullaiyar 


Tipai : marutam 


mutarporul : 


kankul, palanam , ür (an ) 


karupporul : 


karan , tamarai, ( ūr ) an 


uripporul : 


ütalum ūtal nimittamum 


Turai : The friend of the heroine refuses entrance to the hero 

asking entrance ( vdyil vental - vayin maſutral) . 


Suggested meaning : The poem bears a symbolical meaning 

( ulfurai ) : the friend of the heroine indirectly compares 
the hero with the buffalo enjoying a lotus flower 
which already was enjoyed by somedody. ( here a 

beetle ) . 
Other parallels : ( according to the commentary by Venkaçacămi 

nātſăr ) 


talaivan - erumai ( buffalo) 
nõnralai- nanam ( shyness , feeling of shame) 
kõļu - påpan ( bard ) 
tamarai - parattai ( courtesans ) 
vantu - parattaiyutan irukkum marroruvan ( another man staying 

with courtesans ) 
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palayam - parattaiyin vitu ( the house of the courtesans ) 
min- ulan (iruppavai ) - parattayiyarotu iruppavar ( those who 

stay with courtesans ) 


Motre : dciriyam 


Most poems in aciriyam end in -ē , only rarely it may be 
. > ( as here ) or -dy . 


Aka . 82 


அக , 82 


1 


3 


5 


ஆடமைக் குயின்ற வவிர்துளை மருங்கிற் 
கோடை யவ்வளி குழலிசை யாகப் 
பாடின் னருவிப் பனிநீ ரின்னிசைத் 
தோடமை முழவின் றுதை குரலாகக் 
கணக்கலை யிகுக்குங் கடுங்குரற் றூம்பொடு 
மலைப்பூஞ் சாரல் வண்டியா ழாக 
வின்பல் லிமிழிசை கேட்டுக் கலிசிறந்து 
மந்தி நல்லவை மருள்வன நோக்கக் 
கழைவள ரடுக்கத் தியலியா டும்மயில் 
விழவுக்கள விறலியிற் றோன்று நாடன் 


6 


7 


8 


9 


10 


உருவு வல்விற் பற்றி யம்புதெரிந்து 
செருச்செய் யானை சென்னெறி வினாஅய்ப் 


12 
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13 


14 


புலர்குரல் ஏனற் புழையுடை யொருசிறை 
மலர்தார் மார்ப னின்றோற் கண்டோர் 
பலர் தில் வாழி தோழி யவருள் 


15 


16 


17 


ஆரிருட் கங்கு லணையொடு பொருந்தி 
யோரியா னாகுவ தெவன்கொ 
னீர்வார் கண்ணொடு நெகிழ்தோ ளேனே . 


18 


1 


at- amai - k kuyinra - y avir tulai marurk -ir 
kolai.y av - vali kulal icai - y aka - p 


2 


3 


pal- in.n aruvi - p pani nir in • n icai . ! 
tot - amai mulay - in rurai kural aka.k 
kana - k kalai - y ikukkui katuh kural [ump - olu 
malai- p püf căral vanți yal aka 


5 


6 


7 


-yin pal - l imil icai kettu - k kali cigantu 


8 


manti nal - l avai maru / vana nokka.k 


9 


kalai valar aſukkail- iyali - y afum mayil 
vilavu - k kala virali - y -ir ronru naf - an 


10 


11 


12 


13 


uruvu val vir parri - y ampu terintu 
ceru - c cey yanai cen neri vinday - p 
pular kural e nat pulai- y utai.y oru cirai 
malar tar marp - a ( n ) igror kanor 
palar til vali toli- y avar -ul 


15 
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16 


ar irut kankul arai - y - oļu porunti 


17 


-yor- i yan akuvat- evan ko 
( n ) ir vår kan - n - oțu neki] től- en - e 


18 


15 


14 


Many, ( oh god ) , 
saw the one standing with a flower garland on his 
chest 


13 


on the side having a by - path ( of) the millet field 
with ripening ears of grain , 


11 


holding a beautiful strong bow , selecting an arrow , 


12 


( and ) enquiring about the path gone by the elephant 
which made the fight ; 


10 


( many saw ) the chieftain of the country where (r.p ) . 


9 


the peacock 


10 


appears like 

a female dancer of a festive arena 
(theatre ) ; 
( the peacock ) which dances walking about on the slope 
grown by bamboos 


9 


8 


while a good assembly of monkeys astonishingly look 
( at him ), 


7 . 


listening to the many sweet humming sounds , while the 
bustling becomes abundant ; 


2 


the west wind 


1 


at the side of ( near ) the shining holes perforated by 
( on ) the moving bamboo , 


2 


that wind becoming ( like ) the sound of a flute ; 


3 


the sweet music of cold water of the singing beautiful 
waterfall 
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4 


becoming ( like ) the condensed ( intense ) sound of 
drums set in a group ; 


6 


5 


the beetle on the flowery slope of a mountain becoming 
( like ) a lute , 
and the harsh voice by which the herd of dear calls 
becoming ( like ) a flute . 
Hail , oh friend ! Among them , 


16 


17 


16 


why should I be the ( only ) one 
( who ) having associated with the bed in the fully 
dark night 
has an arm growing lean together with eyes shedd 
ing water . 


18 


Grammatical Comment 


Sandhi : 1-2 . marunkin ( or marunkil) -koțai, 4. mu lavig - tutai 

5. kural - 1ūmpu , 6. vanļu - yal. 10. vijeliyin ( or 
viſaliyil) -tongum , 11. vil - parri, 12. cel - neri . 
14. mdrpan - nipron, 17.18 . kol - nir 


5 tūmpoțu here we traslate -oļu by " and " ; lit. " lute (6 ) 

... with the flute of the harsh voice of which 
the herd of deer calls (5 ) 


8 marulvana - considered as murreccam i.e. , finite form 

followed by another finite form ; it may be 
more easily understood if we take it as a 
conj.n. as " those who wonder " . 


convey 


tho 


15 til - pct. expressing wish ; we try to 

meaning by " Oh , god " . 


. 
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18 


tolén - here also , -en belongs to the whole phrase : 
kannāļu 

... tol - en 


.... 


General Construction : L.1-10 are a complex Attribute of 
națu ( 10 ) : kulül icaiyaka ( 2 ) ....mulavin .... kural aka ( 4 ) .... 
tūmpoļu ( 5 ) yal āka ( 6 ) pal icai kētu, kali cirantu 
( 7 ) ... avai maruļvana nokka (9 ) .... aſukkattu .... Qțum mayil (9 ) ... 
viraliyil tōncum näļu ( 10 ) ; L. 10-15 : nā ! -an ( 10 ) .... parri .... 
terintu ( 11 ) viņday ( 12 ) mārpan ninron kantor ( 14 ) 
palar ( 15 ) . L.15-18 : avaru ! ( 15 ) porunti ( 16 ) yan aku 
vatu eran ( 17 ) kan otu lol - ēm (18 ) 


. 


Literary Comment 


Poem by Kapilar 


Tinai : kucinci 

mutarporul : malaip püi coral, karkul 


karupporuļ : amai, aruvi, kalai , vanai, mayil , manti , 

kalai 


uripporu ) : puñaríalum punartal nimittamum 


Turai : The hero is delaying the marriage and the heroine 

speaks to her friend about her feelings . This is 
the first information she gives and it will be fur . 
ther related to her parents ( arattopu nirtal ). 


Metre: dciriyam 
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Aka ; 170 


அக . 170 


1 


2 


கானலுங் கழறாது கழியுங் கூறாது 
தேனிமிர் நறுமலர்ப் புன்னையு மொழியா 
தொருநின் னல்லது பிறிதியாது மிலனே 


3 


5 


6 


யிருங்கழி மலர்ந்த கண்போ னெய்தற் 
கமழிதழ் நாற்ற மமிழ்தென நசைஇத் 
தண்டா தூதிய வண்டினங் களிசிறந்து 
பறை இத் தளருந் துறைவனை நீயே 
சொல்லல் வேண்டுமா லலவ பல்காற் 


7 


8 


9 


கைதையம் படுசினை யெவ்வமொ டசாஅங் 


10 


11 


12 


கடற்சிறு காக்கை காமர் பெடையொடு 
கோட்டு மீன் வழங்கும் வேட்டமடி பரப்பின் 
வெள்ளிறாக் கனவு நள்ளென் யாமத்து 
நின்னுறு விழுமங் களைந்தோ 
டன்னுறு விழும் நீந்துமோ வெனவே . 


13 


14 


1 


kanal -un kalardiu kali - y - uri kūroru 
tey imir naru malar - p punnai - y.u moliya 


2 


t . oru ninan allatu piriti yar - um ilay . e 


-y irunt kali malarnia kan po ( a ) eytar 
kamal nal narram amilt- ena nacail- ! 


5 
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6 


tan at. Utiya vant- inan kaļi cirantu 


7 


paraii - t talarun turai- v -an - ai ni - y - e 


8 


collal vențum al alava pal kar 


9 


10 


kaitai - y am pațu cinai- y evvam - ot . actan 
katar ciļu kakkai kamar petai - y -oțu 
kõttu min valaňkum vēſta mați parapp - in 
VC ! - ! ira - k kanavu na ! - ! en yāmattu 


12 


13 


nin - n uru vilumar kaļainto . 


14 


( ! ) an - uru viļuma nintum - 7.v ena - v.e 


1 


2 


Groves cannot say , back waters cannot say , 
a laurel with fragrant flowers buzzing with 
connot say ; 


bees 


3 


beside only you I have nothing else . 


7 


You 


8 


have to say , oh crab , 


7 


to tho chief of the shore where ( r.p. ) 


6 


a beetle swarm having enjoyed 


7 


and flown is tired ; 


6 


( a beetle swarm ) which was humming in the cool 
pollen 


5 


having desired , because ( ena ) ( there is ) the fragrant 
ambrosia of the sweet - smelling petals 


4 


of the eye - like neytal 
black back - waters . 


flowers blossoming in the 


( 7-8 you have to say ) 
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14 


her 


that ( ena ) : will she overcome ( swim over) 
suffering ? 
The one ( she ) who has removed your suffering 


13 


12 


10 


at deep dark nights when ( r.p. ) 
a small sea crow with its beautiful hen 
dropping ( languishing ) with distress on a beautiful 
low twig of a fragrant screw.pine 


9 


8 


many times , 


12 


would dream about white prawn 


11 


on the surface where hunting has ceased and where 
sharks are moving . 


Grammatical Comment 


Sandhi : 3. pisitu - ydium 4. põlmneytal 6. tantalu 

13-14 . kalaintől- tan 


3 


nin - note that allatu takes an Obl . case ( = Ac .? ) 


8 


pal kal - grammatically it belongs to acadm ( 9 ) ... kakkai 

( 10 ) .... kanavum .... ydmattu ( 12 ) , but through this 
it expresses the idea that many times she 
removed " ( cf. also the semantic correspondence 
between tryam / 9 / and viſumam ( 131) 


9 


асаа т 


for acdyum 


13 


nin - M usu vilumam - suffering happening to you , befalling 

you 


General Construction : L.1.3 : simple sentences ; L.4.14 
may be divided into two parts : 4-7 describes the turai ; 
7-14 is a complex sentence of this structure : ... tutai - v 
an -ai ni -zé ( 7 ) collal rentum 

alava ( 8 ) ... enavo ( 14 ) . This 
sentence incorporates another 

sentence : kakkai ( 10 ) ....ira - k 


.. 
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kanayum ( 12 ) .... ydmattu ( 12 ) ... viſumar kaļaintõl ( 13 ) ... 
vilum nintum.7 ( 14 ) . 


Literary Comment 


Poem by Maturai - k kalſir kațaiyattan vennakanar 


Tiņai : neytal 


mutatporul : katal, kanal , kali , turai( van ) 


karupporul : ( turai ) ván, punnai , neytal, alavan, kaitai , 

katar kakkai, kõttu min , vellira 


uripporul ; irarkalum irankal nimittamum 


Turai : The heroine lamenting over the absence of the hero 

asks the crab to pass a word to him . 


Suggested meaning : The hero is compared with the beetle 

swarm which enjoyed a lot of honey and after 
flying become tired . The Crow stands for the 
girl , the shark for her guards . 


Metre : dciriyam 


II . PATTINAPPALAI 183.220 பட்டினப்பாலை 188.220 


PARIPATAL 4 


பரிபாடல் 4 


111 


Pattigappilai 


பட்டினப்பாலை 


183 


செல்கதிர் நுழையாச் செழுநகர் வரைப்பிற் 


184 


செல்லா நல்லிசை யமரர் காப்பின் 


185 


186 


187 


188 


189 


நீரின் வந்த நிமிர்பரிப் புரவியும் 
காலின் வந்த கருங்கறி மூடையும் 
வடமலைப் பிறந்த மணியும் பொன்னும் 
குடமலைப் பிறந்த வாரமு மகிலும் 
தென்கடன் முத்துங் குணகடற் றுகிரும் 
கங்கை வாரியுங் காவிரிப் பயனும் 
ஈழத் துணவுங் காழகத் தாக்கமும் 
அரியவும் பெரியவு நெரிய வீண்டி 
வளந்தலை மயங்கிய நனந்தலை மறுகின் 


190 


191 


192 


193 


194 


185 


196 


197 


நீர் நாப் பண்ணு நிலத்தின் மேலும் 
ஏமாப்ப வினிதுதுஞ்சிக் 
கிளைகலித்துப் பகைபேணாது 
வலைஞர் முன்றின் மீன்பிறழவும் 
விலைஞர் குரம்பை மாவீண்டவும் 
கொலைகடிந்துங் களவு நீக்கியும் 
அமரர்ப் பேணியு மாவுதி யருத்தியும் 
நல்லானொடு பகடோம்பியும் 


198 


199 


200 


201 
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202 


203 


நான்மறையோர் புகழ்பரப்பியும் 
பண்ணிய மட்டியும் பசும்பதங் கொடுத்தும் 
புண்ணிய முட்டாத் தண்ணிழல் வாழ்க்கைக் 


204 


205 


206 


207 


208 


209 


கொடுமேழி நசையுழவர் 
நெடுநுகத்துப் பகல்போல 
நடுவு நின்ற நன்னெஞ்சினோர் 
வடுவஞ்சி வாய்மொழிந்து 
தமவும் பிறவு மொப்ப நாடிக் 
கொள்வதூஉ மிகைகொளாது கொடுப்பதூஉங் 

குறைகொடாது 
பல்பண்டம் பகர்ந்துவீசும் 
தொல்கொண்டித் துவன்றிருக்கைப் 


210 


211 


212 


213 


214 


215 


216 


பல்லாயமொடு பதிபழகி 
வேறுவே றுயர்ந்த முதுவா யொக்கற் 
சாறயர் மூதூர் சென்றுதொக் காங்கு 
மொழிபல பெருகிய பழிதீர் தேஎத்துப் 
புலம்பெயர் மாக்கள் கலந்தினி துறையும் 
முட்டாச் சிறப்பிற் பட்டினம் பெறினும் 
வாரிருங் கூந்தல் வயங்கிழை யொழிய 
வாரேன் வாழிய நெஞ்சே... 


217 


218 


219 


220 


113 


183 


cel karir nulaiydc celu nakar varaipp - ir 


184 


cella hal- 1 icai- y amarar kapp - in 


185 


nir.in vanta nimir pari - p puravi - y -um 
kal - in ranta karun kari mūtai- y -um 


186 


187 


188 


vata malai- p piſanta mari.y - um pou - u - um 
kufa malai- p piranta.v aram - um akil - um 
ten kaçan mutt - un kuna katar rukir-um 


189 


190 


kankai väri -y - un käviri - p payan -um 


191 


i latt- unay - un kalakart . akkam -um 


192 


ariya - y - um periya - y - u neriya - v ini 
valan talai mayarkiya nanatalai maruk in 


193 


194 


nir nappar - - u nilatt - in mél.um 


195 


ēmappa . initu funci - k 


196 


197 


kilai kalitlu - p pakai pēpatu 
valaiſar munrin mio pirala - y - um 
vilaiflar kurampai ma - y inta - v - um 
kolai katint -uri kalavu nikki- y -um 


198 


199 


200 


201 


202 


amarar - p peni - y - um druti.y arurli-y.um 
nal - l . 09-0ļu paka !- õmpi - y -um 
non -marai- y - ör pukal parappi- y -um 
parniyam affi - y - um pacum palan ko !uft - um 
puppiya mutfa - t tan nilai valkkai - k 


203 


204 


13 


114 


205 


kogu mēli nacai - y ularar 


206 


neļu nukattu - p pakal pola 


207 


națuvu ninga nan renc - in - or 


208 


vatu - y aci vay molintu 


209 


210 


tama - v - um pira -v -un oppa näți- k 
kolvat -ūu mikai kolatu koțuppat - ūun kurai kofdtu 
pal pantam pakarntu vicum 
tol konți - t tuvanr- irukkai - p 


211 


212 


213 


pal - l ayam - oțu pati palaki 


214 


vēļu vēr- uyarnta mutu vay okkar 


215 


car- ayar müt- ür cerru tokk- ariku 


216 


217 


moli pala perukiya pali tir teettu- p 
pulam peyar makkal kalant- init- uraiyum 
mutta - c cirapp -it pattinam perin -um 
var irun kūntal vayank- ilai- y oliya 


218 


219 


220 


yarēn valiya nenc - e ...... 


( A city with ) 
183 An enclosure of a prosperous town where the moving 

( sun ) rays do not entre ; 


(A city with ) 
184 The protection of the Devas of imperishing fame; 


116 


( A city with ) 
Broad streets in which head spins by wealth 


193 


192 


185 


( after ) rare and big things have gathered so that they 
are crowded ( crushed ) , ( as e . g . ) : 
upright ( going ) quick horses which came through the 
water ( = boats ? ) , 
packs of black pepper which came through the wind 
( = boats ? ), 
gems and gold which were born in the Northern hills , 


186 


187 


188 


sandal and eagle -wood which were born in the Western 
mountains , 


189 


pearls of the Southern sea and corrals of the Eastern 
sea , 


190 


products of the Ganges and wealth of the Kaviri, 


191 


food from Ceylon and wealth from Burma ; 


( A city with ) 
Life in a cool shadow not opposed to virtue , 


204 


199 


rejecting killing , dismissing theft, 
worshipping Devas and feeding oblations ( to them ) , 


200 


201 


protecting bulls with good cows , 


202 


203 


197 


spreading the fame of the Brahmins , 
offering cakes, giving fresh food; 
while ( v.p. ) fish flop in front of the houses of fisherman 
and animals gather in the shads of ( meat ) sellers , 
having sweetly rested so that they were happy 
in the middle of water or on the ground ( land ) . 


198 


195 


194 


116 


196 


( their ) herd ( swarm ) increasing without knowing 
enemity ; 


212 


211 


207 


( A city with ) 
Residential quarters full of property from old ( times ) 
from which ( v.p. ) 
good -hearted people , who abide in impartiality 
like the middle peg of a long yoke 
of ploughmen who love the bent plough , 
give ( liberally ) many goods clearly (not falsely ) decla 
ring (the price ) , 


206 


205 


211 


208 


fearing faults , speaking truth , 


209 


thinking (that ) things belonging to them and to others 
are equal , 


210 


not taking excessively what shall be taken , not giving 
deficiently what shall be given ; 


218 


A seashore city of endless greatness , 


217 


216 


where becoming intimate , people live happily having 
departed from ( all ) quarters 
of the country where crime is absent and where there 
are many languages 
which is like ( adku ) 


217 


214 


213 


relatives possessing diversified and excellent maturity , 
after having acquainted with many groups (of people 
artists etc. ,) in the town, 
go and gather in an old city performing a festival, 
Even if I get ( such city ) 


215 


218 


117 


219 


without ( the one with ) ornaments shining on the long 
black tresses 


220 


I will not come , hail , ( my ) heart .... 


Grammatical Comment: 


Note the use of v.p. - s in this text : 


192 ingi - followed by valag ( or marukid ? ) in 193 
199-203 nikki - kotuttu - followed by muſia valkkai ( 204 ) 
212 konti tuvanru - followed by irukkai 
213 dyam - TL : herd of cows ; obviously it means also 

" group " 
pati - interpreted as a L. by com-, though strictly 

grammatically we would expect it to be an Object 
of palaki, ayamoļu being then an Attribute of 
pati 


müt - ür . old and big city , ancient city ; applied for cities 

like Maturai 


216 


moli pala - here it is interpreted by the com . as pala moli 


General Construction : the whole is in parts a description 
of pattinam ( 218 ) . The smaller blocks of verses have been 
separated in the text and in the translation . For practical 
reasons we have not changed the order of the lines in the 
translation too much but for those who have studied carefully 
the previous texts , it will be a good exercise in re - writing the 
translation starting from the final portions , the blocks are 
linked attributively to paffinam ( 218 ) , through yaraippin ( 183 ) , 
kāppin ( 184) , maſukin ( 193 ) , valkkai ( 204 ), irukkai ( 212 ) , 
uraiyum ( 217 ) . 
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Literary Comment 


Poem by Katiyallar Uruttiran Kannazar 
Tiņai : palai 

Though it is a palai poem by its title and some parts of its 
contents , it speaks also about a sea shore city (neytal). But 
the neytal part of it serves the pălai part. 


mutasporul (neytal) : nirin vanta ( 185 ) , ten kata 

( 189 ) , nir näppan ( 194 ), 

pattinam ( 218 ) 
karupporul ( neytal) : muttu ( 189 ) , lukir ( 189 ) , min 

pirala ( 197 ) 
uripporul ( palai) : piritalum pirital nimittamum 
Turai : The hero speaks to his heart regarding separation 

from the heroine . 


Metre : aciriyam and vañci 


vanci lines with two feet : 195 , 196 , 199 , 201, 202, 205 

208 , 211-213 


vanci lines with three feet : 197 , 198 


The last acai in each vanci foot should finish in nirai. 


Pari . 4 : Tirumal 


பரி . 4 : திருமால் 


1 


ஐந்திரு ளறநீக்கி நான்கினுட் டுடைத்துத்தம் 
ஒன்றாற்றுப் படுத்தநின் னார்வலர் தொழுதேத்தி 


QU 


119 


KO 


5 


6 


நின்புகழ் விரித்தனர் கிளக்குங்கா லவைநினக் 
கிறும்பூ தன்மைநற் கறிந்தே மாயினும் 
நகுதலுந் தகுதியீங் கூங்குநிற் கிளப்பத் 
திருமணி திரைபா டவிந்த முந்நீர் 
வருமழை யிருஞ்சூன் மூன்றும் புரையு மாமெய் 
மாஅ மெய்யொடு முரணிய வுடுக்கையை 
நோனா ருயிரொடு முரணிய நேமியை 


7 


8 


9 


1 


aint- irul ara uikki nank -in ut tutaittu- t tam 


2 


onr - irru - p patutta nil - n arvalar tolut - etti 


3 


nin pukal virittanar kilakkur: kal avai ninak 
k irumput . anmai nark . arintam ayiyum 


4 


5 


makutal - un takuti.y iik . Tiku nir kilappa - t 


6 


tiru mari tirai par avinta munnir 


7 


varu malai- y irunt cür mūor -um puraiyu ma mey 


8 


mda mey - y - otu muraniya -vutukkai.yaal 


nagar uyir - otu muraniya némi - y- ai 


4 . 


Though we know well that 
those ( praises ) for you 


3 


4 . 


are not an amazement 


31 


when (r.p. + kal ) 


2 


your lovers (devotees) who were directed on 


their 


120 


2 


one way 


1 


3 


after having completely removed the delusion of the 
five ( senses ) and ( after) having purified ( their ) hearts 
by the four ( qualities) , 
speak spreading your fame , 
worshipping and praising (you ) ; 
laughing is appropriate , when ( they ) speak about you 
here and there . 


2 


5 


8 


You are the one having a dress at variance with 
your black body , 


7 


( while ) (your ) black body resembles the three : 


6 


7 


good ( beautiful , blue ) gem , an ocean where the occu 
rence of waves stopped , 
( and ) the black pregnancy of an approaching rain . 
You are the one having a discuss in opposition with 
the life of the enemies . 


9 


Notes 


1 


four qualities : maittiri ( friendliness ) , karunai (compas . 
sion ) , muritai ( happiness ) , ikaļcci ( forgetting faults 
of others ) 


3 


virittanar - functions as a conj.n. 


8 


black body vs. golden dress ( reference to Vishnu in his 
basic form ) 


General Construction : nikki tutaittu ( 1 ) ... nin - 4 
arvalar tolut- êtti ( 2 ) virittanar kilakkur kal ( 3 ) 
anmai ... arintëm dyinum ( 4 ) , nakutal .... takuti 

nir 
kilappa ( 5 ) ; ... mūnrum puraiyu ma mey ( 7 ) , ma meyyoğu 
murapiya - v utukkai- y -ai ( 8 ); nēmi- y - ai ( 9 ) . 
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Metre : paripäļal ( the first few lines have features of venpa 

| L . 1 / or kali | L.2,3 / , the rest / except 42 is aciriyappa 
throughout the poem ) 


10 


12 


13 


14 


15 


செயிர்தீர் செங்கட் செல்வநிற் புகழப் 
புகைந்த நெஞ்சிற் புலர்ந்த சாந்தி 
பிருங்க லாதன் பலபல பிணிபட 
வலந்துழி , மலர்ந்த நோய்கூர் கூம்பிய நடுக்கத் 
தலர்ந்த புகழோன் றாதை யாகலின் 
இகழ்வோன் , இகழா நெஞ்சின னாகநீ Jாமா 
நன்றா நட்டவவ னன்மார்பு முயங்கி 
ஒன்றா நட்டவ னுறுவரை மார்பிற் 
படிம்தஞ் சாம்ப வொதுங்கி 
ன்ன லின்னரொ டிடிமுர சியம்ப 
வெடிபடா வொடிதூட் டடியொடு 
தடிமடி பலபட வகிர்வாய்த்த வுகிரினை 


16 


17 


18 


19 


20 


21 


10 


ceyir tir cen kat celva nit pukala - p 


pukainta neic.ir pularnta cant - ix 


12 


13 


pirurkaldian pala pala pini pata 
- alani- vi, mia ! aria indy kir ku ? rpiya natukkat 
t - alarnta pukal on [ d ! ai- y akalin 
ikalion, ikula non id - an oka riy ikala 


14 


15 


16 


nanra nald -yava { x } an marpu muyakki 


17 


opra nallavan uru varai marp.it 


122 


18 


pați matan campa - y otunki 


16 


innal innar - ot- lți murac- iyampa 


20 


veți pața- oți tūț țați -y.oțu 
tați tați pala pața vakir vdytta - v ukir -in - ai 


21 


21 


20 


You are the one who has nails which realised (made) 
the tearing so that the pieces of ( flesh ) were very many 
together with the splitting of the pillar which broke 
having exploded , 
while thundering drums were telling pain with evil 
omens , 
after the hatred and strength receded ( so that it decli . 
ned ) completely , 


19 


18 


17 


16 


in the chest like a big mountain of the one who once 
( at one time ) liked ( loved ) you ( Hiranya ) 
( while ) ( you ) have embraced the good chest of the one 
who liked ( loved ) you well ( Prahlada ) 
( after ) having scorned , you the one who has an un . 
scornful heart , the scornful one ( Obj. = Hiranya ) 
even though he was the father of the one ( Prahlada ) 
whose fame spread 


15 


14 


13 


through the shivering ( fear ) in which the blossoming 
pain became excessive and ( then ) diminished , at the 
time of being distressed 


12 


when Prahlada has undergone many sufferings 


11 


through the ( one whose ) sandal was parched through 
his furirous heart : 


10 


when praising you , oh , ( my ) red - eyed Lord who removes 
defects . 
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Notes : 

12 pala pala - either adv , : very much ; 


or Attribute 


of pini 


... 


18 otunki - Comacuntaranār : på yntıl 

General Construction : nir pukala ( 10 ) ....pirunkalaian .... 
pinipata ( 12 ) tataiyakalin ( 14 ) ikalvon nicy 
ikala ( 15 ) 

.... avan miarpu muyanki ( 16 ) marpir 
pați matam otunki ( 18 ) ... Iurac- iyampa ( 19 ) .... fatiyoſu 
( 20 ) vakir väytta - v ukir - in - ai ( 21 ) 


... 


The passage refers to the Aratora of Vishnu as Narasimha , 
one of the ten Avatāras . Hiranya , at one time , was a Bhakta 
of Vishnu and obtained many boons from him . After that he 
felt superior to Vishnu and prohibited the Vishnu -worship 
in his country . But his son Prahlada worshipped Vishnu in 
spite of the many sufferings Hiranya inflicted upon him . 
Hiranya was ultimately killed by Vishnu as Narasimha , 
appearing from a stone pillar which he had kicked asking 
whether Vishnu was there too . 


Note on metre : L. 13 and 15 have a kün ; L. 18 and 20 have 

three feet . 


22 


29 


புருவத்துக் கருவல் கந்தரத்தாற் 
றாங்கியிவ் வுலகந் தந்தடிப் படுத்ததை நடுவண் 
ஓங்கிய பலர்புகழ் குன்றினோ டொக்கும் 


24 


22 


23 


puruvattu - k karu val kantarati - Qr SVP : puruvattu 
ranki - y j - v- ulakan tani . ali - p patultatai naturan 
ārkiya palar pukal kunr - in.or : okkum 


24 


23 


( Your ) stablilising ( the world ) after creating ( it ) and 
supporting ( it ) 
by the black and strong neck at the ancient times , 


22 
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24 


is like a hill which is praised by many and which is 
high 


23 


in ( its ) middle . 


Notes : 


22-23 kantarattal ( or kantarattal ? ) + tahki 


23 


patuttalu | ai ; -ai is a cariyal ( UVS ) 


General Construction ; One complex sentence . 


This passage 

refers to the Varaha Avatara . The hil 
referred to is Meru which is situated in the navel or centre of 
the earth . Indra s heaven Srarga is situated there . 


Note on metre :: 


L. 22 has three feet , L.23 has five feet . 


25 


26 


27 


28 


29 


30 


நின் , வெம்மையும் விளக்கமு ஞாயிற்றுள 
நின் , தண்மையுஞ் சாயலுந் திங்களுள 
நின் , சுரத்தலும் வண்மையு மாரியுள 
நின் , புரத்தலு நோன்மையு ஞாலத்துள 
நின் , நாற்றமு மொண்மையும் பூவையுள 
நின் , தோற்றமு மகலமு நீரினுள 
நின் , உருவமு மொலியுமா காயத்துள 
நின் , வருதலு மொடுக்கமு மருத்தினுள 
அதனால் , இவ்வு முவ்வு மவ்வும் பிறவும் 
ஏம மார்ந்தநிற் பிரிந்து 
மேவல் சான்றன வெல்லாம் 


31 


32 


33 


35 
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25 


nin , vemmai- y - um vilakkam - u ñdyirr- ula 


26 


nin , taņmai - y - un cayal -un tinkaļ ula 


27 


nin , curattal -um varmai - y - u mari - y ula 


28 


nin , purattal- ul nönmai - y.lt nalatt. ula 
nin , närtani - um ormaim - y - u pūvai- y ula 


29 


30 


nin , rõrram - um akalam - u nir - in ula 


31 


nin , uruvam - um oli - y -um akāyatt- ulu 
nin , rarutal - um ofukkam - u marutt - in ula 


32 


33 


atanal, iv - y -un uv--um av - p - um piça - 1- ! m 


34 


ēmam arnta nic pirintu 


35 


méval caucana - v ellam 


25 


Your heat and light are in the Sun , 


26 


Your coolness and beauty are in the Moon . 


27 


28 


29 


30 


31 


Your productivity and liberality are in the clouds . 
Your protection and endurance are in the earth . 
Your fragrance and splendour are in the pūrai flower . 
Your prominence and extension are in water . 
Your form and sound are in the sky ( ether ) . 
Your appearance and disappearance are in the wind , 
Therefore , these , the next and those and other things , 
having separated from you who are full of safety , 
all ( of them ) are ( still ) fitting in unity (fitting with 
you ) ( in your embrace ) . 


32 


33 


34 


35 
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Notes : 


33 i ( r ) , u ( v ) , a ( v ) - these forms are pl . abx . forms " these , 

the next , those -things ( cf. iv - SRK , 
p.29 ; VIS , p . 83 ; av - VIS , 

VIS . p . 27 ) 
General Construction : Simple sentences ( 25.32 ) , one com 
plex sentence ( 33-5 ) . 


This passage expresses a more philosophical view 
oi Vishnu as the self - existent , all pervading spirit . 


Note on Metre : L.25-33 begin with a kin , L.25.32 and 34-35 

have three feet .. 


36 


சேவலோங் குயர்கொடி யோயே 


37 


சேவலோங் குயர் கொடி 


BS 


39) 


--- 


நின்னொன் றுயர்கொடி பனை 
நின்னொன் றுயர்கொடி நாஞ்சில் 
நின்னொன் றுயர்கொடி யானை 
நின் , ஒன்றா வுயர் கொடி யொன்றின்று 
விடமுடை யரவினுட லுயிருருங் குவணம் 
அவன் , மடிமேல் வலந்தது பாம்பு 
பாம்பு தொடி பாம்பு முடிமேலன 
பாம்புபூண் பாம்பு தலைமேலது 


45 


418 


பாம்புசிறை தலையன் 
பாம்பு , படிமதஞ் சாய்த்தோய் பசும்பூணவை 
கொடிமே லிருந்தவன் றாக்கிரை யது பாம்பு 


+13 
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36 


cēval Önk- uyar koți - y - öy - e 
ceval onk . uyar koţi 


37 


38 


nin- onr . uyar koți panai 


39 


nin - n onr- uyar koți năncil 


40 


nin - our- uyar kori yanai 


41 


42 


nin , oord.v uyar koți - y onc- inru 
visam urai - y aray- in utal uyir urunka uvaram 
avan , mati měl valantatu pampu 


43 


44 


pampu toti pampu muri mél- ana 


45 


pampu pūņ pampu talai mél - atu 


46 


47 


pampu cirai talai - y- apa 
påmpu, pați matañ cQyttöy pacum pūn - avai 
kofi mēl iruntavan rakk- irai - y- atu pampu 


36 


Oh , you who have a high and prominent banner of 
Garuda . 


37 


Garuda is a prominent and high banner , 


38 


One your high banner is palmyra . 


39 


40 


41 


One your high banner is a plough . 
One your high banner is an elephant . 
There is no one high banner , which was not united with 
you . 
Garuda who eats the life and body of the venomous 
snakes . 
On his belly a snake was binding ( as a belt ) . 


42 


43 


44 


A snake is a bracelet, snakes are on the top of his 
head . 
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45 


A snake is an ornament , a snake is above the head . 


46 


Snakes are on the feathers , 


47 


Snakes are the fresh ( golden ) ornaments of you who 
have defeated the enemical strength ( fury ? ) . 
A snake is the prey attacked by the one who was on 
the banner ( = Garuda ) . 


48 


Notes : 


38-41 


onru - conscious play with a homophone 1. num . one 

2. it.v. be united . The latter meaning could be 
also applied in L. 38-40 


44.46 měl - ana , talai - y - ana - note that these are ap. forms 

from words possessing grammatical meanings 
rather than lexical meanings , while pūş - ayai 
( 47 ) is an ap . f . ( n . ) based on a noun having 
a fully lexical meaning ; this diíference of 
suffix is not seen in sg , mēl.atu ( 45 ) , 
irai- y -atu ( 48 ) . 


47 


Cauloy - conj.n. , syntactically zero marker G. 
pucum pū ņavai - Comacuntaranär interprets as ponniſam 

utaiyöyin ( of you who has a golden 
colour ) ; UVS : ponnirattavai ( they who 
have a golden colour ) 


General Construction : Simple sentences 

Garuda is Vishnu s Vahana , i.e. , Vishnu rides 
on 
Garuda, a mythical vulture , half - man , half- bird . He is a great 
enemy of serpents . 


Note on metre : L. 41 , 43 , 47 begin with a kün . panai in L.38 

represents one foot of one acai ( nirai ), which is a rare 
case , because it is just one word . It is called corcir 
L , 42 has kali features . 
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49 


50 


51 


52 


53 


கடுநவை யணங்குங் கடுப்பு நல்கலும் 
கொடுமையுஞ் செம்மையும் வெம்மையுந் 

தண்மையும் 
உள்வழி யுடையை யில்வழி யிலையே 
போற்றா ருயிரினும் போற்றுந ருயிரினும் 
மாற்றே மாற்ற லிலையே நினக்கு 
மாற்றோ ருமிலர் கேளிரு மிலரெனும் 
வேற்றுமை யின்றது போற்றுநர்ப் பெறினே 
மனக்கோ ணினக்கென வடிவுவே றிலையே 
கோளிரு ளிருக்கை யாய்மணி மேனி 
நக்கலர் துழாஅய் நாறிணர்க் கண்ணியை 


54 


55 


56 


57 


58 


49 


50 


51 


52 


53 
54 
55 
56 
57 


katu navai -y anaikui kalupp - u nalkal - um 
kotumai - y - uh cemmai -y.uhi vemmai.y -uiz tanmai - y - um 
u / vali - y utai - y - uicy ii valiyil- ai-- ம் 
por [ ar uyir- il- um porrunar uyir - in - um 
marr - em arral il - ai - y - a ninakku 
marr- or -um il - ar kelir - um il- ar mum 
vetrumai - y inr - atu porrunar - p perin - e 
mana - k ko ( n ) iyakk- ena vativu ye [ - il - ai- 
kol irul irukkai- y dy maņi meni 
nakk- alar tulaay nar - inar - k kanni - y - ai 


58 


50 


Cruelty and fairness , heat and coid . 


49 


51 


generosity and wrath , inflicting excessive suffering, 
the way ( they ) exist , you possess ( them ) , the way they 
do not exist, you do not have ( them ) . 


130 


53 


52 


.55 


You do not perform protection or destruction 
of ( in ) the lives of those who worship or of ( in ) the 
lives of those who do not worship ( you ) ; 
if those who worship ( you ) understand it, there is no 
difference 
saying ( i.e. ) there are no enemies and there are no 
relatives 


54 


53 


for you . 


56 


57 


You have not different from ( = Other than ) what is said 
for you ( = you possess ) by the conception of mind 
( = any form erected by the mind is yours ) . 
( On ) ( your ) body of selected gems ( which is ) the dwell 
ing of ravishing darkness , 
you have a garland of a fragrant cluster of Tulsis which 
blossom smiling ( ly ) . 


58 


Notes : 


49-50 ... anankum ... tanmaiyum : Subjects for r.p.b. ul , il ( 51 ) 


52 


uyirin - Obl . meaning either L. or Ac . 


53 


as v . ( 1.p.b. ) ; 


mar - another possible interpretation 

changing ( accordingly ) 


54 


we take as rela ed to rerrumai but it seems that 
if related to portunar the meaning would be 
slightly " out of construction " 


57 


kol - seizing , holding ; brilliance ; we translate in act . 

cordance with Gros ( ravissance ) 


General Construction : Complex sentences ( 49-51 ; 52-53 
53-55 ; ) , simple sentence ( 57-58 ) . 

This is again a philosophical passage explaining the essen “ 
tial indifference of the underlying universal principle. 
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59 


60 , 


61 


62 


பொன்னிற் றோன்றிய புனைமறு மார்ப 
நின்னிற் றோன்றிய நிரையிதழ்த் தாமரை 
அன்ன நாட்டத் தளப்பரியவை 
நின்னிற் சிறந்த நின்றா ளிணையவை 
நின்னிற் சிறந்த நிறைகட வுளவை 
அன்னோ ரல்லா வேறு முளவவை 
நின்னோ ரன்னோ ரந்தண ரருமறை 


63 


64 


65 


59 


60 


61 


pon - y -ir tonriya pumai maru marpaa 
nin - a -ir [ ouriya nirai.y ital.t tamarai 
anna naffait- alapp- ariya - v -ai 
mil - n - ir ciranta nin ral inai - y avai 
niu- u - ir ciçanta nirai katavul arai 
aunor alla versum ulary avai 


62 


63 


64 


65 


nir - n or annor antanar aru marai - 


59 


61 


Oh you , who have a chest with a 

decorating mole 
which appears like gold , 
you , who have beautiful eyes ( vision ) difficult to 
measure ( which are ) like 
a lotus with full petals which appeared from you . 
Those which are a pair of your feet are more famous 


60 


62 


than you ; 


63 


64 


they (the feet ) are a full deity ( which is ) more famous 
than you . 
They (the feet ) have also other ( qualities ) which 
are not like the ones ( said above ) , they 
are similar to you , ( that is ) the rare secret of the 
Brahmins .. 


65 
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Notest | 


61 


ariya - y - ai - we take as ariya ap.f. ( n . ) those which are 

difficult , followed by a pronominal suf . - ai 
( you who are , have ... ) 


52 


inai.y - avai - we take as those which are a pair , they 

are a pair ; UVS : nin taļ iņaiyai- y uțaiyai 
you ( who ) have a pair of your feet i.e. 
inaiya - ap.f. ( n . ) they are a pair , followed by 
-ai ; we felt this is not really correct due to 
the word nin ( your feet ) ; cf. also pun - avai 
( 47 ) 


63 


katavul avai - UVS : katavut tanmaiyai - y utaiyai , " you 

who have the quality of a deity ; we take 

avai as a separate word 
or ( in annor ) - UVS : expletive 


64 


General Construction : Simple sentences . 


- There is a re erence to Brahma , the active creator who 
appeared on the lotus which grew trom Vishnu s navel . Reve 
ence for the feet of a Guru or God is very common in India . 


66 


67 


68 


$ 9 


அழல்புரை குழை கொழு நிழறரும் பலசினை 
ஆலமுங் கடம்பு , நல்யாற்று நடுவும் 
கால்வழக் கறுநிலைக் குன்றமும் பிறவும் 
அவ்வவை மேய வேறுவேறு பெயரோய் 
எவ்வயி னோயு நீயே நின் னார்வலர் 
தொழுதகை யமைதியி னமர்ந்தோயு நீயே 
அவரவ ரேவ லாளனு நீயே 
அவரவர் செய்பொருட் கரணமு நீயே . 


70 


72 


73 
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கடவுள் வாழ்த்து . 
கடுவனிள வெயினனார் பாட்டு . 
பெட்டனாகனார் இசை . 
பண்ணுப் பாலையாழ் . 


66 


67 


68 


69 


alai purai kulai kolu nila ( [ ) arum pala cinci 
alam - uh katamp - u nal yarru natu - y - um 
kal valakk- aru nilai - k kunram - um pira - y - um 
ay - y avai meya veru veru peyar - by 
ev - vayin - by -uni - y - e nin - n arralar 
toluta kai - y amaiti - y - in amarntõy -u ni - y - e 
avar avar ēval alan - u ni - y - ė 


70 


71 


72 


73 


avar avar cey porut - k- aranam - u ni - y - t 


katavul valu. 
katuran ila -veyiyagar pallu . 
pella ( n ) akagar icai . 
pannu.p palai yal! 


70 


69 


67 
66 


You who are in all the places , 
who heve many different names ( and ) who stay in 
these ( places as ) 
in the oak ( tree ) aud the banyan tree , 
which has many branches giving rich shadow by the 
tender leaves which resemble fire , 
and in the middle of a good (severe ) river 
and on the hillock the state of which is such that the 
movement of the wind stopped ; and other ( places ) . 


67 
681 


134 


71 


Your who have also rested in the peace of the wor . 
shipping hands 


70 


of your devotees. 


72 


73 


You are also the attendent (servant) of all those . 
You are also the protection for the matters which 
all of them do . 


Respect to God . 


Song of Katuvan ila - y eyinanar . 
Music by Pettanakanār. 
Melody - type ( pannu ) palat yal. 


Notes : 


69 mėya . r.p .. from mēvu 
General Construction : Complex sentence ( 66-69 ), simple 
sentences ( 70 , 70-71 , 72 , 73 ) . 


A philosophical passage commenting upon the universlity 
of the all pervading principle . 


Note on metre : In L. 66 only short vowels are used , which 
produces a rapid movement . It is called arakam . 


Errata 


Page 


Line 


To read as 


xli 


5 


neytarakli 
1971 


neytačkali 
1978 


xlviii 


5 


7 


vālum 


válvum 


lii 


11 


Talkappiyam 


Tolkappiyan 


1 


8 


kuriñci 


kuriñci 


7 


3 


Tinai 


Tiņai 


11 


16 


unplceasant 


unpleasant 


31 


13 


conectet 


connected 


32 


23 


add : 


1 


42 


3 


fense 


fence 


56 


18 


ākutal 


ākutal 


63 


8 


alsoused 


also used 


25 


potuviyal 


potuviyi 
Peruňkoludki 


85 


12 


Peruokatuok 


93 


1 


1 


Nar . 


Nar . 


129 


18 


perio 


perio 


உலகத் தமிழாராய்ச்சி நிறுவன வெளியீடுகள் 


க 


சா . 


1. தென் கிழக்கு ஆசிய நாடுகளில் தமிழ்ப் பண்பாடு 70.00 
2. தமிழகத்தில் ஆசீவகர்கள் 

18.00 
3. சமயச் சொல்லகராதி 

35.00 
4. தொல்காப்பியம் - உயிரியல் 

20.00 
5. மங்கலதேவி கண்ணகி கோட்டம் 

15.00 
6. தமிழில் கதைப்பாடல் 

25.00 
7 . வாத்திய மரபு 

20.00 
8. குத்பு நாயகம் ஆய்வுரை 

15.00 
9 . உ . வே . சா . ஒரு தமிழ் வாழ்வு 

15.00 
10. தமிழ் தந்த வ . உ . சி . 

15.00 
11. தொல்காப்பியம் .இடையியல் 

22 co 
12. மறைமலையடிகளார் தனித்தமிழ்க்கொள் 

15.00 
13. உலக முதன் மொழி தமிழ் 

12.00 
14. மகாமதிப்பாவலர் 

11.00 
15. டாக்டர் உ . இலக்கணப் பதிப்புகள் 

12.00 
16. தமிழர் கூத்துகள் 

25.00 
17. செக்கிழுத்த செம்மல் சிதம்பரனார் 

15.00 
18. மருந்து செய்முறைகள் 

45.00 
19. அகலமும் ஆழமும் 

12.00 
20. தமிழ் நாவல்கள் ( அகர வரிசை ) 

40.00 
21. தமிழ் வாழ்க்கை வரலாற்றிலக்கியம் 

35.00 
22. 1982 - இல் தமிழ் 

90.00 
23. மொழிபெயர்ப்பியல் 

10.00 
24. நெல்லை மாவட்ட நாட்டுபுரத் தெய்வங்கள் 

15.00 
25. செங்கை மாவட்ட ஊர்ப்பெயர்கள் 

25.00 
26. விவிலியம் - திருக்குறள் - சைவசித்தாந்தம் ஓர் ஒப்பாய்வு 20.00 
27. டாக்டர் உ . வே . சா . காப்பியப் பதிப்புகள் 

10,00 
28. தேவநேயப்பாவாணரின் சொல்லாய்வு 

10.00 
29 . பாவாணரும் தனித்தமிழும் 

12.00 
30. இலக்கியத்தில் ஊர்ப்பெயர்கள் - தொகுதி -2 

22.00 
31. தமிழர் இசை 

70.00 
32. இளங்கோவின் இலக்கிய உத்திகள் 

12.00 
33. வர்மசூத்திரம் 

10.00 
34. தொல்காப்பியம் வினையியல் 

20.00 
35. தன்வந்திரி குழந்தை வாகடம் 

14.00 
36. தொல்காப்பியம் பெயரியல் 

12.00 
37. தமிழரின் தாயகம் 

10.00 
38. தொல்காப்பியம்.விளிமரபு 

6.00 
39. தொல்காப்பியம் வேற்றுமைமயங்கியல் 

12.00 
40 . இலக்கியத்தில் ஊர்ப்பெயர்கள் -தொகுதி -1 

12.00 
41 . உ . வே . சா . சங்க இலக்கியப் பதிப்புகள் 

10.00 
42. இஸ்லாம் வளர்த்த தமிழ் 

15.00 
43 . திராவிடமொழி இலக்கியங்கள் 

35.00 
44. Thirukkural -The Daylight of the Psyche 

25.00 
45. Tamil Verse in Translation 

40.00 
46. Education & Vocation (Heritage of the Tamils ) 50.00 
47. Heritage of the Tamils - Temple Arts 

50.00 
48. Karaikkal Ammaiyar 

6.00 
49. Siddha Medical Manuscripts in Tamil 

8.00 
50. Siddhha Medicine - Heritage of the Tamils 45.00 
51. Tamil Text - An Auto Instructional Course 25.00 


